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ADVERTISEMENT. 


1 deſign of this Work is ſo clearly 

expreſſed in the Title, that it will 
be unneceſlary to enlarge upon it here, — 
The favourable reception the Theatrical 
Review met with from all ranks of peo- 
ple, when it firſt appeared in Numbers in 
the Public Ledger, has induced the Edi- 


tors to publiſh. the whole in two Vo- 
lumes, with ſuch Corrections and Add 


tions as were neceſſary, — They preſent 
the Public with their moſt grateful thanks 
for the encouragement ſhewn to their 
labours, and have only to obſerve, that, 
as the firſt deſign was to entertain and 


inſtruct, they thought it would not de- 


grade their merit to have recourſe to 
the beſt Writers on the ſubject; whoſe 


opinions they have frequently ſelected in 


order to render this Work as intelligent 
as poſſible. | 
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THEATRICAL REVIEW. 


Drvay-Lans THEATRE, September 21. | 
The BEGGAR's OPERA. 


F Opera hath been univerſally al- 
lowed the maſter-piece of the cele- 
brated Mr. John Gay, in the dramatic walk. 
The unprecedented ſucceſs of this piece, on 
its appearance, and the frequent repetitions 
of it every ſeaſon fince, are ſuch teſtimonies 
of it's unrivalled merit, as render our enter- 
ing into a particular deſcription of it almoſt 
unneceſſary. From the firit Scene to the laſt 
it abounds with Wit and Humour truly ge- 
nuine, and Satire apparently juſt; and the 
generality of the Songs are compleat Epi- 
grams. It made its appearance in the year 
1727, and ſo powerfully captivated all ranks 
of people, that it almoſt inſtantaneouſly pro- 
duced that laudable reformation it evidently. 
meant to eſtabliſh, wiz. a contempt for the 
Italian Opera, which at that time was the 
idol of Nobility and Gentry of this 
kingdom, while the Eagliſb Theatre (in poſ- 
ſeſſion of the moſt excellent Plays and ſome 
of the moſt inimitable Actors that ever did 
honour to any nation) was almoſt totally 
neglected.—It had an uninterrupted Per- 
formance in London of fixty-three nights, 
Vor. I. B and 
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and was afterwards played in moſt of the 
e up towns in — Scotland, and 
ib! 


reland with incredible ſucceſs: thus, in 


one ſeaſon, did this ſingle Piece, by the 


ns of it's Satire and brilliancy of it's 
it, effect that change which had been at- 
tempted by. ſome of. the ableſt Writers of 
that time without ſucceſs, by recalling the 
taſle and e, of the people from 
an adoration for mere ſound and ſhew, to a 
reliſh for a ſpecies of entertainment that is 
an ornament to this country, and even add 
a dignity to human nature. TY 

It is recorded, that this Opera was rejected 
by the Managers of Drury-lane Theatre, 
and that the Manager who afterwards re- 
ceived it, fignified on the firſt Rehearſal, 
that he had no opinion of its ſucceeding, and 
therefore appeared unwilling to perform it. 
ſo that he was prevailed on with great diffi. 
culty to give it a trial. On the firſt night 
of its being repreſented, the Audience were 
filent for a time, and did not ſeem inclined 
to give it their approbation, however, be- 
fore it was half performed, they became ſen- 
ſible of its merit, and through the whole of 
the laſt AQ, honoured it with univerſal ap- 
plauſe. 

The original Overture which is ſtill per- 
formed, was compoſed by the late Dr. Pe- 


pad, and the Songs are adapted to well 


nown Airs, ſome of which are excellent, 
and have ſtill the power to charm, notwith- 
ſtanding the extraordinary Yevolution which 
the taſte in Muſic hath undergone of late 
years. 


The 
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The Critics, or rather ſuch as graſp at 
ſhadows and negle& the real ſubſtance, have 
cenſured this Piece, and complained of its 
immoral tendency, becauſe the principal 
perſons of the Drama are diſſolute and aban- 
doned throughout, and the Hero a Gambler 
and Highwayman, whom the Poet has 
placed in a pleaſing point of view, and re- 
warded with happineſs inſtead of ſentencing 
him to condign puniſhment —To this we 
anſwer, that moſt of thoſe poſitive Gentle- 
men, who at once determine peremptorily, 

nerally give their opinion without much 
knowledge of the cauſe before them. The 
deſign of the Poet has always been univer- 
ſally underſtood, and we will venture to aſ- 
ſert, that through the whiole Piece, there 
are ' ſufficient hints thrown out, manifeſtly 
tending to ſhew the turpitude of every ſpecies 
of villainy, and expreſſed in ſuch terms as 
will not fail to warn the minds of the un- 
thinking of the danger attending on the 
— * of every immoral and diſhoneft 
action. 

Thus much for the Piece: with reſpect 
to the Performers, we are ſorry to obſerve, 
that we have ſeen it infinitely better played 
at this Theatre than it vas on Saturday 
—_— Several of the Actors were 7 
imperfect in their parts, frequently miſ- 

placing their ſpeeches, which ſometimes 
obliged them to repeat them over again in 
their proper places, in order to preſerve the 
neceſſary connection: ſuch errors are very 
fatal to the preſervation of that proprie 
and appearance of reality, which ſhould 
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ever be obſerved in dramatical repreſenta- 


tion ; but as faults of this nature carry their 
own conviction with them, there is reaſon 
to imagine they will evince the neceſſity of 
greater attention in future. 
Mr. Vernon is inimitable in the character 
of Macheath ; the united powers of genius, 


judgement, and attention are ſo forcibly | 


diſplayed, that we think we may pronounce 


him unrivalled in this Part. — Mrs. Vrigbien 


played the Part Polly Peachum (being her firſt 
appearance in that character) as a ſubſtitute 
for Mrs. Baddeley, and we are of opinion the 
Performance was not injured in the leaſt by 


the change, —Miſs Pope ſupported the part 


of Lucy with her uſual vivacity, and copied 
her inimitable predeceſſor, Mrs. Clive, fo 


+ cloſely, that it is but juſt to obſerve, that the 


merit of her playing amply compenſated for 
her want of abilities as a Singer. 


To which was added, 
HIGH LIFE BELOW STAIRS, 


THIS Piece came out in the year 1759, 
and met with uncommon ſucceſs, and in- 
deed was inimitably performed. Its merit 
is very conſiderable, as it not only points 
out ſome of the follies of perſons in 
high life, the contemptibility and ridicu- 
louſneſs of which are pleaſantly expoſed in 
the imitation of thoſe follies by their own 
ſervants, but, as its ſecond and principal 
aim 1s to convince perſons of fortune who 
are not always ſo attentive to the conduct 
of their own affairs as is ſometimes ne- 
ceſſary, and who are too apt to repole a. 

greater 
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greater confidence in their ſervants than 1s 
_ commendable, what frauds and impoſitions 
they frequently ſuffer from the extravagance 
and infidelity of thoſe very ſervants.— It 
met with a very violent oppoſition when it 
was firſt performed in Scotland, from the 
ſervants of the Nobility and Gentry in that 
kingdom, which, however, produced in a 
great meaſure the very reformation endea- 
voured to be prevented by the oppoſition, 
viz.-an immediate aſſociation, publickly ſub - 
ſcribed to by perſons of the firſt rank, to put 
a ſtop to a 3 cuſtom, only prevalent 
in theſe kingdoms, of giving Vails.— We be- 
lieve it was never publickly known by whom 
it was written, and it is not improbable, but 
that motives of ſelf-preſervation might lead 
the Author to conceal himſelf, for it is dif- 
ficult to ſay where the reſentment of the par- 
ty-coloured regiment might have ended had 
they known on whom to have exerciſed it, 

This Piece ſuffers greatly in the repreſen- 
tation, on account of the loſs of ſome very 
principal Actors who performed in it when 
it firſt made its appearance. 
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CovenT-Garpaen THEATRE, Sept. 23. 
The CLANDESTINE MARRIAGE, 


"THis Comedy was written by Mr. David 
| Garrick and Mr. George Colman, in con- 
junction, whoſe abilities as Authors are ſo. 
re known, that it would be ſuper- 
uous to notice them in this place. 
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With reſpe& to the Comedy before us, 
there 15 ſomething to blame, and ſomething 
to commend. But as in life, ſo in writing, 
ſome faults ſhould be endured without diſ- 
=—_ when they are aſſociated with tranſcen- 

ent merit; and indeed when this is really 
the caſe, they generally meet with lenity 
from their union with excellence. We are 
ſcarcely preſented with one new character it 
is true, but perhaps it is almoſt impoſlible 
to find a real character, which hath not 
already been exhibited on the Stage ; how- 
ever, 1t 1s but juſtice to obſerve, that tho? 
the Characters are not new, they are weil 


. diſcriminated, at the ſame time that a 


ſtrong preſervation runs through the whale z 
and the Plot, part of which is profeſſedly 


: borrowed, receives confiderable advantages 


from the maſterly conduct of it. With re- 
ſpect to Moral, it is certainly deficient. for 
the offenders (if they may be termed fo) 
are the only perſons rendered happy in the 
cataſtrophe. From the unzted efforts of two 
ſuch theatrical Geniuſſes, a more perfect 
Piece might reaſonably have been expected ; 
but, confidering the preſent dearth of comic 
Writers, this Piece is no very inconſiderable 
acquiſition to the Stage. As a piece of En- 
tertainment, it is capable of affording inno- 
cent merriment, and on this account very 
juſtly merits that applauſe it has fo gene- 
rally received, It has been obſerved by the 
Critics, with ſome degree of juſtice, that 
the character of Lord Oeleby is a palpable 
imitation of Lord Chalk/tone, in Lethe, for 
there certainly is a ſtrong family likeneſs 

| ED between 
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between them, — We cannot diſmiſs this 
article without noticing an impropriety 
which we are ſurprized the Authors could 
be guilty of. We mean LowerwelPs Addreſs 
to the Audience in the laſt ſpeech ; though 
it is evidently calculated to ſecure the 
favour of the Audience, it is an offence 
againſt one of the moſt eſſential rules of the 
Drama; every dramatic action is ſuppoſed 
to be performed independent of Spectators. 
When this Comedy firſt appeared at Drur;- 
Lane Theatre, in the year 1766, it received 
great advantages from ſeveral excellent Ac- 
tors, ſome of whom are loſt to the world, 
and others to the Stage; and it 1s highly 
1mprobable that we ſhall ever ſee it ſo well 
performed again at this Theatre—Many of 
the Characters are ſupported with ſpirit and 
propriety; and, when we confider how dif- 
ficult it muſt be to ſuſtain ſuch a Character 
as that of Lord Og/eby, we think it but 
Juſtice to obſerve, that Mr. Knivetsn is no 
very humble imitator of that great original, 
Mr. Xing. 


To which was added, 
The COMMISSARY:; 
A Comedy of tæuo As, by Mr. Foote. 


THERE is little of dramatic regularity 
in this Piece, nor is it equal, in point of 
Merit, to ſeveral other Performances of 
this Author. It poſſeſſes many ſtrokes of 
keen Satire, and ſome judicious touches of 
temporary Humour; but though the Com- 
miſſary is evidently drawn from a real and 
a B 4 living 
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living Character, it is outr? in the extreme: 
for it is impoſſible that ſuch an Ideot, as is 
here repreſented, ſhould have had the capa- 
city, and we may ſay, policy, of raiſing 
himſelf from obſcurity to the height of opu- 
lence, by the methods with which he ſtands 
accuſed, | 

Upon the whole, though. we have ſeen 
this Piece better performed, it is repreſented 
here with ſome degree of credit, and receives 
no inconſiderable advantage from the juſt 
and ſpirited performance of Mr. 2uich, in 
the character of the Commiſſary. 
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Druny-Lans THEATRE, September 24. 


The WEST INDIAN: 
A Cemedy. 


HE Public are indebted to the inge- 
nious Mr. Cumberland for this valuable 
acquiſition to the Stage, which without 
doubt is a more finiſhed Work than either 
of his preceding Pieces: We mean the Co- 
mic Opera of the Summer's Tale, and his 
Comedy of the Brothers ; the firſt of which 
met with a very cold reception from the 
Public, and the latter with an indulgence it 
by no means merited. His Tragedy of the 
Baniſhment of Cicero was publiſhed, but ne- 
ver brought on the Stage ; notwithſtanding 
which, it is by no means a deſpicable Per. 
formance ; and we cannot reſiſt a tempta- 
tion of quoting a paſſage from a very judi- 
cious 
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cious Critic's remarks on this Tragedy: 
Though the Piece (ſays he) might per- 
haps have given ſome little ſcope to the ill- 
nature of the Critics had it appeared on the 
Stage, yet for the Cloſet, it is far from 
wanting merit, but on the contrary, gives 
hopes that the Theatre may yet receive 
ſome future Ornaments from the ſame Pen, 
ſhould the Author think fit to purſue with 
ardour his paſſion for the Dramatic Muſe.” 
It it with infinite pleaſure we ſee this pro- 
phecy verified in the inſtance of the Comedy 
now before us; for, though it is not wholly 
free from - obje&ions, when examined with 
critical attention, yet, when we conſider 
how few, if any, of our modern Pieces, are 
free from thoſe inaccuracies, into which the 
Author has fallen, we think ourſelves obliged 
to acknowledge, that it highly merits the 
univerſal a Es it has received. 

We ſhall quit this Piece at preſent, but 
propoſe, in ſome future Obſervations, to 
anon out the merits and defects of it at 

arge, for the entertainment of our Readers, 
free from a ſeverity prompted by envy, or a 
diſpoſition inclined to cenſure. 

With reſpe& to the repreſentation of this 
Piece, Mr, Garrick undoubtedly ſhewed great 
ſkill, in what is uſually termed, caſting the 
Parts. The excellence of the Performers, 
from the higheſt to the loweſt in the firſt run 
of it, was ſuch as deſerved great praiſe ; and 
except in one Character, they all retain their 
reſpective ſtations : We allude to Miſs Ro- 
gers in the part of Louiſa Dudley, in the room 
of Mrs. Baddeley, We would not by any 
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means attempt to check this young Lady 
in her progreſs to Fame, but we think her 
likely, in the preſent inſtance, to loſe that 
favour with the Public ſhe hath already eſta- 
bliſhed ; for though we allow her to have 
merit, we cannot think her ſo proper to fill 
this Part as Mrs. Baddeley, or ſeveral other 
Actreſſes at this Theatre. We think there 
is a kind of poetical injuſtice done to this 
Piece by this ſubſtitution, as ſhe by na: 
means anſwers the deſcription given of Miſs 
. Dudley by Belcour. 


| 1 To which was added, 
[| 
| : 


Tho CC HATLET. 

THIS Piece was written by the ingenious, 
Mr. Mendez, and. profeſſedly intended for 
| Muſic. The Plot is fimple, natural, and 
Vil ' pleafing. It was inimitably ſet to. Muſic 
ll | by Dr. Boyce; and as at-firſt, fo it ſtill con- 
0 tinues to give general ſatisfaction in the Re- 
[| preſentation, and 1s one of the moſt pleaſing. 
[ | and compleateſt Muſical Entertainments ever 
exhibited. e ee 


| s 
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| 
1 | t 
lil A Tragedy, by Shakeſpear. 
| 5 6 HR Story on which this inimitable 
| Tragedy is founded, is taken from 
| the Daniſh Hiſtory of Saxe Grammaticus. 
il The Scene, El/inoor. It. would exceed 
| | the limits of this Plan, were we at once, 


i! either to enter into a minute mm +" | 
| : 5 
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this Piece, with refpe& to its merits as a 
Drama, or ſingle out the inndmerable beau- 
ties it contains; this, amongſt other enter- 
taining and intereſting particulars, ſhall be 
ſtrictly attended to in the courſe of this 
Work. We ſhall content ourſelves at pre- 
ſent, with laying before our Readers a ge- 
neral character of this Play, as given by 
Dr. Le in his edition of Shake/pear's 
Works, and which we apprehend to be wor- 
thy the notice ef the Curious. 

If the Dramas of Shake/pear (ſays he) 
wers to be characterized, each by the par- 
ticular excellence which diſtinguiſhes it trom 
the reſt, we muſt allow to the Tragedy of 
Hamlet the praiſe of Variety. The incidents 
are ſo numerous, that the Argument of the 
Play would make a long tale. The Scenes 
are interchangeably diverſified with Merri- 
ment and Solemnity ; with Merriment that 
includes judicious and inſtructive obſerva- 
tions, and Solemnity not ſtrained by poeti- 
cal violence above the natural ſentiments of 
Man. New Characters appear from time 
to time in continual ſucceſſion, exhibiting 
various forms of life, and particular modes 
of converſation. The pretended madneſs of 
Hamlet cauſes much mirth, the mournful 
diſtraction of Ophelia fills the heart with 
tenderneſs, and every Perſonage produces 
the effect intended, from the Apparition 
that in the firſt Act chills the blood with 
horror, to the Fop in the laſt, that expoſes 
affectation to juſt contempt. 

« The Conduct is perhaps not wholly ſe- 
cure againſt objections. The Action is in- 
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deed for the moſt part in continual progreſ- 
fion, but there 'are ſome Scenes which nei- 
ther forward-nor* retard it. Of the feigned 
madneſs of Hametthere appears no adequate 
cauſe, for he des nothing which he might 
not have done with the reputation of ſanity, 
He plays the Madman moſt, when he treats 
Ophelia with ſo much rudeneſs, which ſeems 
to be uſeleſs and wanton cruelty. | 

„Hamlet is, through the whole Play, 
rather an Inſtrument than an Agent. After 
he has, by the Stratagem of the Play, con- 
victed the King, he makes no attempt to 
pour him, and his death is at laſt effected 

y an incident which Hamlet has no part in 
producing. 

The Cataſtrophe is not very happily 
produced ; the exchange of Weapons 1s ra- 
ther an expedient of neceſſity than a ſtroke 
of art. A ſcheme might eaſily have been 
formed, to kill Hamlet with the dagger, 
and Laertes: with the bowl. : 

„The Poet is accuſed of having ſhewn 
little regard to poetical re and may be 
charged with equal neglect of poetical Pro- 
bability. The Apparition left the regions of 
the dead to little purpoſe; the revenge which 
he demands is not obtained but by the death 
of him that was required to take it; and the 
gratification which would ariſe from the de- 
ſtruction of an Uſurper and a Murderer, is 
abated by the untimely death of Ophelia, 
the young, the beautiful, the harmleſs, and 
the pious,” | 

Thus far Dr. Fo>n/on. Many of the Speeches 
in this Play are conſiderably 5 


for September, 1771. 13 


and ſome omitted, in the repreſentation, and, 


indeed, they are marked for that purpoſe in 


ſome of the Printed Copies of a very early 
date. Sometimes the omiſſions leave the 
Play better, and ſometimes much worſe, 
and appear to be done only for the ſake of 
abbreviation, a 
It is recorded of the Author of this excel - 
lent Play, that altho' his knowledge and 
obſervation of Nature rendered him the moſt 
accurate Painter of the Senſations of the hu- 
man mind in his writings, yet fo different 
are the talents requiſite - acting from thoſe 
required even for dramatic Writing, that 
the part of the Ghot (no very res 
Character) was almoſt the only one, in which 
he was able to make a Figure as a Perfor- 
mer. 
As this Play is repreſented here, we can- 
not help being of opinion, that ſome of the 
Characters are given to very improper Per- 
formers, who, in ſome other departments, 
might ſerve the Theatre more eminently, 
and therefore their Names ſhall reſt in fi. 
lence; as Improprieties oſ this nature are 
to be charged to the Managers, who are too 
frequently ſhamefully negligent and inat- 
tentive in filling up the under Characters in 
many of the Plays ; but more on this head 
hereafter. | 

Mr. Smith ſupports the part of Hamlet 
with great juſtice ; but ſince the death of 
that truly excellent Actreſs, Mrs. Pritchard, 
we do not remember to have regretted the 
loſs of her, on any occaſion, more than we 
did during the performance of this Play this 
evening. | Moſt 
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Moft of the Performers we have ſeen in 
the Part of Polonius, ſeem greatly to miſtake 
the Character, and by Buffoonery, and a kind 
of Pantomimical Deportment, render him 
ridiculous, which does not appear by any 
means to have been the Poet's intention. 
He is drawn as a Man bred in Courts, ex- 
erciſed in Buſineſs, ſlored with Obſervation, 
confident of his Knowledge, proud of his 
Eloquence, and declining into Dotage. 
This mode of Oratory 1s truly repreſented 
as deſigned to ridicule the practice of thoſe 
Times, of Prefaces that made no Introduc- 
tion, and of Method that embarrafled, rather 
than explained. This is a true Portrait of 
the Character, as drawn by Shake/pear. 

Let the Actor who is to perform the Part 
of Polonius, recollect with attention, that 
moſt excellent piece of advice which he 

ives to his Son Laertes, at parting, Act TI. 
| to 6. and he will be cautious how he 
ſports with the Character. 
Give thy thoughts no tongue, 
Nor any unproportioned thought his act. 
Be thou familiar, but by no means vulgar; 
The friends thou haſf, and their adoption try'd, 
Srapple them to thy ſoul with hocks of ſteel, 
But do not dull tby palm with entertainment 
Of each new hatch'd, unfledg*d comrade. Beware 
Of entrance to a quarrel, but being in, 
Bear't that th? oppoſer may beware of thee, 
Give every man thine ear, but f-w thy voice, 
Take each man's cenſure, but reſerve thy judgment, 
Coltly thy habit as thy purſe can buy, | 
But not expreſt in fancy; rich, not gaudy; 
Por the apparel oft proclaims the man, | 
And they in France, of the beſt rank and ſtation, 
Are moſt ſelect and generous, chief in that. 

| | Neither 
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Ne a borrower, nor a lender be; 
or loan oft loſes both itſelf and friend, 

And borrowing dulls the edge of huſbandry, 
This above all; to thine own elf be true, 
And it muſt follow, as the night the day, 
Thou can'ſt not then be falſe to any man.“ 
_ The Part of Ophelia was performed by 
Mrs. Matrocks, being the i time of her 
appearing in this Character, and we hope 


it will not be the laſt. 


To which was added, 
THOMAS and SALLY. 


THIS little Entertainment was written 
by Mr. Bicker/ftaff; the Plot is extremely ſim- 
ple, and the Conduct of the Piece has little 
to recommend it, except in the inſtance of 
Sally's integrity to Thomas, who, though in 
an humble fituation in life, rejects every 
tempting ſolicitation from the Sauire, not- 
withſtanding his importance and ſupericrity; 
a circumſtance, that affords a very uſeful 
leſſon to the Fair Sex. It was excellently. 
ſet to Mufic by Dr. Arne, and not only. met 
with great ſucceſs on its firſt appearance, but 
has frequently been performed every Seaſon 
ſince, with great applauſe. 
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Dxauny-Lane THEATRE, September 26. 
EF 

: A Tragedy, by Shakeſpear. n 
THIS pleaſing Dramatic Romance (for 
it cannot be conſidered in any other 
light) is one proof, amongſt many, of the 
b amazing 


— — — 
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amazing fertility of Shakeſpear's unbounded. 
fancy ; for though the Plot, as far as it re-- 
lates to Poſthumus and Imogen, is taken from 
Boccace's Decameron, and the reſt from the 
ancient traditions of the Brir;þ Hiſtory, 
there is little hiſtorical beſides the names. 
. Dr Jobnſton obſerves of this Play, that 
© it has many juſt Sentiments, ſome natural 
ialogues, and ſome pleaſing Scenes, but 
they are obtained at the expence of much 
incongruity, To remark (continues he) 


the folly of the Fiction, the abſurdity of the 


Conduct, the confuſion of the names and 


manners of different Times, and the im- 
fibility of the Events in any ſyſtem of 
ife, were to waſte Criticiſm upon unre- 

ſiſting imbecility, upon faults too evident 

for detection, and too groſs for aggrava- 


tion.” ——Whoever places himſelf in the 


Critics chair, muſt ſubſcribe to theſe ſenti- 
ments ; but then, it ſhould be conſidered of 
whom we are ſpeaking : Of Shake/pear, the 


- firſt Dramatic Author in the World; who, 


ſcorning to be bound by any Laws, gave a 
looſe to the workings of the moſt extenſive 
imagination that ever poſſeſſed the mind of 
Man. The irregularities in this Piece are na- 
merous, we conſeſs; yet, notwithſtanding all 
theſe, it contains an infinity of Beauties, Foth 
with reſpect to Language, Character, Paſſion, 
and incident; and the ſeverity of Criticiſm muſt 


abate of its rigour, by contemplating on thoſe 


wonderful ſtrokes of Genius with which it 
abounds; ſo that while the Judgment is 
diſpleaſed with the improbability of the 


Plot, and inconſiſtency of the Dramatic 


Action, 
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Action, the Mind muſt receive the higheſt 
ſatisfaction from the pleaſing excurſions of 
Fancy: and though it is impoſſible we can 
be inattentive to the obvious defects of the 
Piece, the pleaſure we receive from it, on 
the whole, naturally inclines us to behold 
them with an eye of favour. 

This Piece was revived ſome years fince 
with great Alterations, cos ſting chiefly of 
a removal of the moſt glaring Abſurdities, 
with. reſpe& to Time A, Place, an omiſſion 
of ſome Characters and Scenes not neceſſary 
to the general Deſign, and which, only in- 
creaſed the number of its Perplexities, and 
retarded the progreſs of the main Deſign, 
As it now ſtands, its Merit 1s ſufficiently 
known, and the ſatis faction it has conſtantly 

iven in the Repreſentation, has always 
at expreſt with the higheſt applauſe. 

The wu and ingenious Mr. William 
Collins, of Chicbeſter, wrote a very elegant 
Song for the Obſequies of Fidele, in the room 
of the old one, and we believe it was in- 
troduced on the revival of the Piece, but is 
now. omitted. We do not think the Ma- 
nagers blameable in this, as the performance 
of it muſt rather retard the Action, for 
which reaſon, part of the old one is repeat- 
ed by Guiderius and Arviragus with more 
propriety. | 

With reſpect to the Repreſentation of this 
Piece, we are ſorry to obſerve, that the 
Parts of Po/thumus. and Fachimo, ſuffer 
greatly by the loſs of thoſe excellent Actors, 

r. Powell, and Mr. Holland. We do not 
mean to depreciate the Merit of Mr. Red- 


4, 
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diſh, and Mr. Palmer, by this remark ; it is 
to be preſumed every Performer does his 
beſt, and conſequently deſerves commenda- 
tion : — are odious, when inju- 
rious to the reputation or intereſt of any 
one Individual whatever, and, to praiſe the 
Dead at the expence of the Living, is net- 
ther juſt, nor enerous. Mr, Reddiſh rants 
a little too muCh in ſome of the paſſionate 
Speeches, which is injurious to his voice, 
as well as unneceſſary to that propriety he 
means to ſupport by it. To * tear a paſ- 


fon to tatters, to very rags, to ſplit the ears of 


the groundlings,”” (to uſe the language of 
Shakeſpear, in Hamlet's remarks to the 
Players) is a practice avoided by every ju- 
dicious Actor, who has taken the pains to 
inform his underſtanding in the arts of his 
Profeſſion, and acquire a perfect knowledge 
of the Parts he plays. all unneceſſary force 
is unnatural, and tho” it may ſtrike the ears 
of the ill judging, a repetition of it will 
ſoon loſe its influence even with them, while 
every inftance of it will be ſure to meet with 
the diſapprobation of the more judicious. 
Mr. Palmer, in Fachimo, has, with great 
judgment, corrected one error which his 
2 Mr. Holland repeatedly com- 


mitted in this part; and which was abſo- 


lutely inconſiſtent with that attention to pro- 

riety ſo neceſſary to be preſerved inviolable 
in every Dramatic Action: we mean the 
appearance of reality. Mr. Holland never 
lowered his voice, or however, not ſuf- 
ficiently, in the Chamber Scence, Act 2. 
Imogen is ſuppoſed to be aſleep, and while 
Jachime 
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Jachimo notes the particulars of the room, 
&c. too much caution and ſtillneſs cannot be 
uſed, which Mr. Palmer very judiciouſly 
obſerves. 

Miſs Younge's excellent performance in 
the part of Imogen, naturally leads us to con- 
gratulate the Managers on her return from 
Ireland. In the preſent dearth of good Ac- 
treſſes, eſpecially in the Tragic Walk, ſhe 
is a very valuable acquiſition to the Britiſb 
Theatre. Her voice is inimitably ſuited to 
the Stage, her deportment eaſy and natural, 
and her ſenſibility forcible and affecting. 
We rate this Actreſs very high in our eſteem, 
becauſe her merit is conſpicuous, and ſhe 
has repeatedly diſcovered evident tokens of 
laboured attention, to the duties of her pro- 
feſfion. 1 22 

After this, we muſt beg leave to point out 
a {mall error in her playing the part of {mo- 
gen ; and which was too obvious to eſcape 
notice. — When Jachimo arrives from Italy 
at the Brizi/þ Court, he is introduced to her 
by Pi/anio, who ſays to Imogen, on his ap- 
proach, ** Madam, a noble Gentleman of 
Rome comes from my Lord with Letters.” 
And Fachimo, on his firit entrance informs 
her, that“ the worthy Leonatus is in ſafety.” 
Theſe circumſtances ought to awaken the 
higheſt joy and tranſport in Inogen, inſtead 
of which, we were ſorry to obſerve, ſhe drop- 

ed a ſolemn curtſey, and without one 
joyous feature ſaid, with the utmoſt languor, 
© Thanks, good Sir, &c.”—— And even after 
ſne had read the Letter he brought from 

Pofthumus, and fhe addreſſes herſelf to him 
| again, 


% 
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again, her indifference was ſtill the ſame. 
As this was evidently want of attention, it 
is remarked with a view to prevent a repe- 
tition of the ſame impropriety, and not from 
a diſpoſition prompt to cenſure. 


To which was added, 


The MAYOR of GARRATT.. 


THIS is a very indifferent Performance, 
and greatly inferior to many of Mr. Foote's 
Pieces. The Incidents are trifling, and pro- 


duced without regularity, and the Satire is 


directed to very improper Objects, and ſuch 
as are beneath the importance of ridicule, 
We/ton is inimitable in the Part of Ferry 
Sneak ; nor do we think Lowe without merit 
in Major Sturgeon. The Song, of Johnny 
. Pringle, is contemptible to the utmoſt ex- 
treme ; and we hope, never to hear the fir/# 
Theatre in Europe diſgraced with it again. 
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CovenT-GarRDEN THEATRE, Sept. 27. 


The STRATAGEM: 
A Comedy, by Farquhar. 


THIS well known Comedy was brought 
on the Stage in the year 1710, and 
met with great ſucceſs; ſince which time it 
has frequently been repeated every Seaſon 
with general applauſe. 
The Plot is judiciouſly contrived, and the 
Author has been very happy in the choice 
of his Subject. It contains a variety of In- 
eidents, which render the Repreſentation 
pleaſing 


ca wits ac ion 
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pleaſing and -intereſting. The CharaQters 
are naturally drawn, but not ſtrongly mark- 
ed, and the Language, though ſprightly and 
unaffected, is very deficient with reſpe& to 
ſolidity. In this, as in all his other Pieces, 
the Author has given a ſtrong proof of his 
having acquired a very conſiderable know- 
ledge of the World, and a clear judgment 
of the manners of Mankind. Yet, after 
having granted this, we are obliged to re- 
mark, that in the Comedy before us, many 
of the Scenes are very reprehenſible, as be- 
ng not only indelicate, but immoral ; and 
indeed, there is a looſeneſs of Manners, and 
a ſpirit of Libertiniſm, too predominant 
throughout the whole of Farquhar's Drama- 
tic Works. The Stratagem was the laſt 
Piece he ever wrote, and it is related, that 
it was deſigned and compleated in the ſpace 
of fix weeks, during which time he lan- 
guiſhed under a fatal illneſs, that put an 
end to his life in the run of the Piece, 


To which was added, 
The DEVIL To PAY. 


THE ground work of this Piece was 
taken from a Farce, written by Jevon, the 
Player, intitled, 4 Comical Transformation. 
It has undergone various Alterations ſince 
the original Author, Mr. Cofey, firſt intro- 
duced it on the Stage in the year 1731; but 
it was reduced to the form in which it now 
ſtands, by the late Mr. Theophilus Cibber. 
Mrs. Clive, (then Miſs Raftor) was the 
original Vell, and in that Part, firſt diſcover- 
ad ſome ſparks of that Comic W 

| Wnie 
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which ſhe afterwards ſo eminently- diſtiri- 
guiſhed herſelf, and which ſupported her 
in the eſtimation of the Public, almoſt forty 
ears. | . 
With reſpe& to the Piece itſelf, it is be- 
neath Criticiſm, as the Plot 1s founded on 
the higheſt impoſſibility ; notwithſtanding 
which, it has always given pleaſure in the 
Repreſentation, and been received with con- 
fiderable applauſe. The Songs are adapted 
to old favourite Airs, ſeveral of which were 
compoſed by the ever memorable Mr. Henry 
Purcell. It is very well performed at this 
Theatre. 
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DauxY-LANE THEATRE, September 28. 


The MOURNING BRIDE: 
Tragedy, by Congreve. 


TI Tragedy made its appearance on 


the Stage in the year 1697, and met 
with uncommon ſucceſs, though by far the 
moſt inferior of this Author's Dramatic 
Works; notwithſtanding which, Congrewe 
himſelf prefered it to all the reſt. This will 
prove, that the opinion of an Author re- 
ſpecting his own Performance, and of the 
Public in general, 1s very ſeldom to be re- 
lied on in caſes of this nature. 
The Scene is laid in the Court of the 
King of Valentia. It muſt be confeſſed, that 
the Story is pleaſingly told, and the Inci- 


dents very affecting, but there are innumer- 


able faults in the Language, which contains 
| too 
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too much of the Bombaſt, and too little of 
Nature, to merit any great degree of praiſe; 


and yet, there are many inſtances of a fine 


taſte in the Sentiments, though they are 
ſometimes rather ſtrained and artificial, and 


ſuch as Nature ſuggeſts not to any Perſon 


on ſuch occaſions as give riſe to them.— 


With reſpect to Regularity, it is not altoge- 


ther unexceptionable; for though through 


the firſt four Acts, the unities of Time and 


Place are ſtrictly obſerved, yet, in the laſt 
Act, there is a great error with reſpect to 
unity of Place; for in the three firſt Scenes 
of that Act, the place of action is a room 
of ſtate, which is changed to a Priſon in the 
fourth Scene: The chain alſo of the Actors 
is broken, as the Perſons introduced in the 
Priſon are different from thoſe who made 
their appearance in the room of ſtate. This 
remarkable interruption of the Repreſenta- 
tion, makes in effect two Acts inſtead of 
one; and therefore, unleſs it is allowable 
for a Play to have more than five Acts, the 
Piece before us is very defective in point of 
Regularity ; and were we to admit of fix 
Acts, the imperfection here would not be 
altogether removed, without a longer pauſe 
in the repreſentation than is allowed in the 
acting; Ne it requires more than a momen- 
tary interruption to enable the imagination 
readily to accommodate itſelf to a new 
Place, or to the prorogation of Time. 

The Parts of O/myn and Almeria were ſup- 
ported by Mr. Reddiſb and Miſs Younge with 
great attention and ſenſibility. We could 
have wiſhed to have ſeen the Part of the 
King 


— 
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King performed by an Actor more accuſtom- 
ed to the Language of Tragedy than Mr. 
J. Aickin; and alſo the Part of Leonora by 
a better Actreſs than Mrs, Jobnſton, who 
ſeems but little acquainted with any Lan- 
guage. Many of our beſt Plays are great] 
injured in the repreſentation, by the diſtri- 
bution of the * — Parts to Performers in- 
capable of doing juſtice to them. 


To which was added, 


HARLEQUIN's INVASION: 
A Pantomime Entertainment. 

THIS Entertainment was firſt brought 
on the Stage in the year 1759. It is intro- 
duced by a Prologue, which calls it a Chrift- 
mas Pye, and is a juiicious Satire on the ri- 
diculous taſte for this ſpecies of Mums» 
mery. The Plan of it is a ſuppoſed Inva- 
ſion made by Harlequin and his Aſſociates 
upon the Frontiers and Domain- of Shake- 
ſpear. The Buſineſs of this Entertainment 
is not carried on in dumb ſhow, but the 
Characters are made to ſpeak, The Ca- 
taſtrophe is the defeat of Harlequin, and the 
reſtoration of King Shakeſpear. Indepen- 
dent of this Plan, it contains many genuine 
ſtrokes of Wit, and ſome temporary touches 
of Satire; ſeveral of the Characters are 
drawn with great ingenuity, and the whole 
is rendered a very pleaſing Entertainment, 


as it has received very confiderable im- 


provements ſince it was brought out. 


Covixr- 


Cone ban Turarar, Sep. 30. 


GEORGE BARN WELL: 
A Tragedy, by Mr. Lillo. 


34 N 

HE London Merebant, or the Hiſtory of 
1 Georg Barnwell, as it was titled by 
the Author, was firſt played at Drury-Lane 
Theatre, in the year 1730, and met with very 
great ſucceſs. The Story is very intereſt- 
ing, and conducted with great ingenuity and 
— — and the Catatrophe:truly affect- 
ing. The Characters are all taken from 
thoſe in the middle ſtation of Life, yet the 
Piece contains a diſtreſs, which renders it 
much more affecting than many Plays, where 
Events are repreſented that are thought of 
much higher importance, and in which the 
fate of Kings and Empires is at the point 
of being decided by a ſingle battle. —The 
Author was very happy in the choice of his 
Subject, and has ſhewn a wonderful fill in 
the art of moving the tender Paſſions; and 
bis Pathos is very great. It is. written in 
Proſe, yet the Language is finely adapted 
to the Subject, and ſufficiently elevated to 
expreſs the Sentiments of the Characters. 
The Moral it inculcates is noble, and of 
the- higheſt importance to Youth, particu- 
larly ſuch as are concerned in the various 
branches of Mercantile Buſineſs, in the 
great Metropolis of the Land of Commerce. 
On this account alone, abſtracted from its 
Merit as a Dramatic Work, it is deſerving 

of the higheſt praiſe. 
Vo. I. C „When 
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„When this Piece firſt appeared, (ſays 
an ingenious Writer on the ſabiea of The- 
atrical Exhibitions) as it was found to be 
taken from a well-known old Ballad, many 
of the Critics of that time, who went to 
the repreſentation of it, formed ſo con- 
temptible an idea of it in their expectations, 
that they purchaſed the Ballad, (ſome thou- 
ſands of which were uſed in one day on this 
account) in order to draw compariſons be- 
tween that and the Play-: But the Merit of 
the Play ſoon got the better of this Con- 
. tempt, and prefented them with Scenes 
written ſo truly to the heart, that they were 
compelled to ſubſcribe to the Power, and 
drop their Ballads, to take up their Hand- 
R | 

We are ſorry we are obliged to obſerve, 
that this Play is very indifferently perform- 
ed here, for ſcarcely is one Character played 


well. 
To which was added, 
The COMM IS S AR. 


An Account of this Piece may be ſeen 
in Page 7. | 
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Drvary-Lang TrurarRE, Odftober 1. 
- AS YOU LIKE IT: 
Comedy, by Shakeſpear. 
T IS inimitable Comedy does great 
honour to its immortal Author, as it 


is one of the moſt pleaſing Paſtoral Dramas 


On 
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on the Engliſh Stage. The Incidents are 
numerous, and though few of them are 
ſtriking, they are in general pleaſing. New 
Characters appear from time to time in con- 
tinual ſucceſſion, and moſt of them are well 
ſupported. The Scenes are interchangeably 
diverſified with merriment and ſolemnity, 
but ſome of them are very trifling, and ra- 
ther retard than promote the general De- 
ſign. The Unities are repeatedly broken, 
and. the Cataſtrophe is not very happily pro- 
duced. The Comic Dialogue (as Dr. John- 
fon obſerves) is very ſprightly, with leſs mix. 
ture of low Buffoonery than in ſome other 
of Shaleſpear s Plays; and the graver Part 
is elegant and harmonious.—The Charac- 
ters of Touchſtone and. Roſalind are Beings 
of Shakeſpear's creating, and the Conduct 
of the Piece is evidently his own ; but the 
Plot, as far as relates to the Characters of 
Oliver, 22 Orlando, and Adam, with 
the Epiſodes of the Wreſtler, and the ba- 
niſhed Train, are doubtleſs taken from 


Chaucer's e of Gamehn in the Cook's 
The 


Tale. Scene lies firſt, near Oliver's 
houſe ; and afterwards, partly at the Court 
of one of the Dukes of France, and partly 
in the Foreſt of Arden. Upon the whole, 
notwithſtanding many faults too obvious to 
| eſcape critical examination, it is an excel- 
lent Play, and never fails of affording the 
higheſt ſatisfaction in the Repreſentation. 

It contains innumerable Beauties, r 
which is the juſtly admired Speech on the 
different Stages of human Lite, which we 
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ſhall preſent to our Readers, referring them 
to the Play for the reſt: | To 


All the world's a ſtage, 
And all the men and women meerly players ; 
They have their exits and their entrances, 
And one man in his time plays many parts : 
His a&s being ſeven ages. At firſt the Infant, 
Mewling and puking in the nurſe's arms, 
And then, the whining School-boy with his ſatchel, 
And ſhining moi ning- face, creeping like ſnail 
Unwillingly to ſchool. And then, the Lover, 
Sighing hke furnace, with a woeful ballad 

Made to his miſtreſs' eye-brow, Then a Soldier, 
Full of ſtrange oaths, and bearded like the pard, 
Jealous in honour, ſudden, and quick in quarrel, 
Secking the bubble Reputation 

Even in the cannon's mouth, And then, the Juſtice, 
In fair round belly, with. good capon lind, 
With eyes ſevere, and beard of formal cut, 

Full of wiſe ſaws and modern inſtances, 
And ſo he plays his part. The ſixtk age ſhifts 
Into the lean of ſlipper'd Pantaloon, 

With ſpectacles on noſe, and pouch on ſide; 

His youthſul hoſe well ſav'd, a world too wide 
For his ſhrunk ſhank ; and his big manly voice, 
Turning again towards childiſh treble, pipes 

And whiſtles in his found, Laſt ſcene of all, 
That ends this ſtrange eventful hiſtory, 

Is ſecond Childiſhneſs, and meer oblivion, _ 

Sans teeth, ſans eyes, ſans taſte, ſans every thing.“ 


A II. Scene 9. 


In one inſtance, this Play is memorable, 
the mention of which will not, we appre- 
hend, be diſagreeable.— It was in the Part 
of Ro/alind that the late Mrs. Pritchard was 

* pecu- 
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peculiarly noticed, whoſe modeſty, in the 
early part of life, rendered her fearful of 
exerting to their full extent, thoſe amazing 
talents with which ſhe was favoured by na- 
ture, and had improved by obſervation. 
The Speech that firſt obtained her any con- 
ſiderable applauſe, was the following : 
„Tate the cork out of thy mouth, that I may 
drink thy tidings.”” The praiſe ſhe received 
for her ſpirited manner of 16% 3 this, 
gave a new fpirit to all the ret; ſhe was 
N throughout, and for ever after 
(ſays an ingenious Writer) ex eo Corrdon, 
Corydon, eft tempore, and otherwiſe, perhaps, 
the beſt Actreſs of the Britiſß Stage, would 
have periſhed in oblivion. 

The principal Characters in this Play 
are excellently. performed at this Theatre. 

Touchſtone was a favourite Character of 
Shakeſpear's, and ſo it ſeems to be with Mr. 
King. We have ſeen ſeveral excellent Ac- 
tors play this Part, but in none were the 
peculiar requiſites for the ſupport of it, ſo 
ſtrongly united as we obſerve them in him; 
and without doing an injury to the memory 
of any deceaſed Actor, or the reputation of 
any living one, we think we may venture to 
give him the preference of all we have ever 
een play the Part. 

Mr. Brereton's perſonal appearance is moſt 
happily adapted to the Character of Orlan- 
do; but we wiſh he would labour leſs, and 
endeavour to give the Part that ſpirit and 
eaſe which it requires. Upon the whole, 
though he gave us few opportunities to 

— — praiſe 


—_ — 


30 THEATRICAL REVIEW, 


praiſe him, there were ſtill fewer inſtances 
deſerving cenſure. | 

Jaques is a Character well ſuited to Mr. 
Lowe's capacity; but was he a little more 
attentive to deliver the fine flowing Periods 
in this Part with grace and dignity, he 
would be intitled to a E degree of 
praiſe, Mr. Moody plays the intereſting Part 
of Adam with great ſenſibility. Nothing 
can equal Mr. Vernon's taſte and eleganc 
of expreſſion, in Amiens s two Songs, of 
Under the Greenauoed Tree, and, Blow, blow, 
thou Winter Wind, but the Merit of the 
Compoſer who ſet them to muſic, Mrs. 
Bradſhaw, in the Character of Audry, ſeems 
10 expreſs every thing the Poet could poſſi- 
bly intend: | 

Celia, is a Part not badly calculated for 
ſo young an Actreſs as Miſs Rogers : And 
laſtly, it would be waſting words. to ſay 
more, than that Mrs. Barry has now no 
equal in the Part of Ræſalind, nor do we think 
ſhe ever had a ſuperior. 


To which was added, 
r 
A Comic Opera, in two Ads, by Mr. Bickerftaſf. 


THE Ground-work of this little Piece is 
taken from the Novel of The Jealous Hu/- 
band, written in Spaniſh by the celebrated 
Author cf Den Quixote. The Circumſtance 
of the Padlock is here very naturally intro- 
duced ; and, when we conſider that it was 


profeſſedly written for the purpoſes of P 8 
| c, 
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fic, we think it intitled to a confiderable 
degree of wm: The Muſic is compoſed 
by Mr. Dibdin, who has been very happy in 
numberleſs inſtances, but he ſtands accuſed 
of having taken moſt of the Songs from the 
Muſic of an Jralian Opera, on the ſame Sub- 
jett, or very ſimilar to it We know not 
how true this charge is, and as we never re- 
member to have heard it fully proved, we 
are inclined to believe it aroſe ſolely from 
the ſuggeſtions of envy, on account of the 

eat reputation he acquired by this Per- 
— 4 however, ſhould it be otherwiſe, 
we will venture to pronounce, that there is 
great Merit even in the application. 

This Piece from the firſt, to the preſent 
time, has always been excellently r 
and juſtly merits the applauſe with which it 
has been received. Mr Dibdin's excellence 
in the Character of Mungo, the black Ser- 
vant, is too generally known and acknow- 
ledged, to require any explanation here. 
Mr. Banniſter deferves great praiſe in. the 
Character of Don Diego; and Mr. Vernon 
ſupports the Part of Leander with infinite 
ſpirit and propriety, and undoubtedly ſtands 
unrivalled in it. Urſula, in the hands of 
Mrs. Dorman, deſerves the tribute of laugh- 
ter, for being well figured, and as well ſpoke. 
The Part of Leonora was, this evening, per- 
formed by a young Gentlewoman, bein 
her firſt appearance. Her Voice is clear — 
muſical, and her Figure well ſuited to the 
Character; and we doubt not, but when 
time has rendered her familiar to the Stage, 


C4 ſhe 
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ſhe will amply recompence the Public for 
the favourable reception, and general ap- 
plauſe ſhe experienced on this occaſion. 


 000000000000000059 0000 


Covanr-Ganbin TnATRE, Ofcber 2. 
ONO ONOADO: 
A Tragedy, by Sout herne. 


| TH IS well-known Tragedy, was brought 


on the Stage, in the year 1696, and is 
the moſt perfect, as well as the moſt pathe- 
tic of all Southerne's dramatic Pieces. The 
w__ Part is truly intereſting and affecting, 
and ſufficiently atones for the low trifling 
ribaldry of the comic Part. The Language 
of the former 1s truly poetical, and the Sen- 
timents ſuch as do honour to the dignity of 
human Nature. In the year 1759, the in- 
genious Dr. Hawkfworth, brought out an 


| Alteration of this Play, at Drury- Lane 


Theatre, in which the comic Part is entirely 
expunged, greatly to his honour, and the 


credit of the Stage; and though the addi- 


tional extent he has there given to the Cha- 


racters of Aboan and Hetman, does not ſuf- 


ficiently fill up the hiatus which the omiſ- 
fion of the Comic Part has occahoned, the 
attempt to clear this excellent Piece from 
the filthineſs which empoiſoned the Merit 
of the other Parts, was ſo truly laudable, 
that we muſt excuſe that apparent defi- 
ciency in the Piece, which was almoſt un- 


avoidable, from the conſiderable ſhare the 


Comedy 
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Comedy had in the length of it. The Scene 
is laid in one of the Engliſh Colonies in 
America, and the Plot profeſſedly borrowed 
from a Moral of Mrs. Behn's, of the ſame 
name. We are ſorry to find that the Mana- 
gers of this Theatre, have not thought fit to 
adopt this Alteration, in preference to the 
Original, If by the continuing to-perform 
the Oroonoko of Southerne, it is intended to 
avoid that deficiency we have been ſpeaking 
of, we cannot help obſerving that Regularity 
is purchaſed at the expence of Decency and 
good Manners. 

We wiſh the Repreſentation of this Play 
here, would give us an opportunity to ſay 
any thing in tavour of it. 

e do not think Mr. Savigny's powers, 
ſo well ſuited to Oroconoko, as ſome other 
Characters he has played. His manner of 
ſpeaking, is ſometimes expreſſiye and plea- 
ſing, but in other inſtances, deficient in that 
ſtrength of power. neceſſary to command a 
large Audience : nor do we think his Per- 
ſon happily adapted to this Character: How- 
ever he is much ſuperior in Oroonoko, to Miſs 
Miller in Imoinda. The Managers muſt ſure- 
ly have a partial fondneſs this young 
Actreſs, to ſport with theatrical propriety, 
and their own credit, by giving this capital 
and exalted Character to her; in which we 
are afraid, ſhe will loſe that reputation ſhe 
has acquired in others more aptly ſuited to 
her Abilities, 

Mr. Benfley gives evident demonſtration of 
an endeavour to pleaſe in the Part of Aan, 
and therefore, we are unwilling to enter too 

C cloſely 
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cloſely into an examination of his Merits in 
this Character. The under Characters in 
general are well en and it is but juſt 
to obſerve, that though their Stations are 
humble, they merit more eſteem from their 
Performance in this Play, than is due to 
their Superiors. 


To which was added, 
M 1 D A 8: 
An Engliſh Burletta, by Mr. O' Hara. 


THIS Mock-Opera, when it firſt ap- 
peared, was in three Acts, but in that Form 
many of the Scenes were tedious, on which 
account, it did not meet with the ſucceſs it 
merited : It contains infinite humour ; tho? 
we cannot help thinking that, as the Perfor . 
mance turns chiefly on the Heathen Deities, 
in themſelyes truly ridiculous, they are not 
the proper objects of Burleſque, the deſign 
of which, 1s to turn great things to farce, 
As the Piece is now played, it 1s reduced to 
two Acts, and is greatly curtailed of thoſe 
tedious Parts which, in a great meaſure, 

revented it from receiving that applauſe in 
its original State, it has ever ſince expe- 
rienced on every Repreſentation. * It is ex- 
cellently performed, and, on the whole, is 
now rendered one of the moſt pleaſing En- 
tertainments we have on the Stage. 


Dauxr- 
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The MERCHANT of VENICE: 
: A Tragi-Comedy, by Shakeſpear. 


H E Fable of this excellent Play is 

taken from a Story in the Pecorone of 
Ser Giovanni Fiorentino, a Noveliſt, who 
wrote about the year 1378, which Story has 
been trauſlated into Exgliſb, and is epito- 
miſed by Dr. Johnſon, and inſerted at the 
end of the Play, in his edition of Shakeſpear's 
Works, But it has been imagined, that the 
choice of the Caſkets 15 borrowed from a 
Tale of Boccace, though Dr. John/on is of 
opinion, that Shakeſpear had ſome other No- 
vel in view. This Pale alſo, he has abridg- 
ed, and inſerted with the other, to which 
we refer the curious Reader, not having 
room to give a place here to eicher of them. 
Other Writers aſſert, that the Story of this 
Play is founded on a real fact, which happened 
in ſome part of tay, with this difference 
indeed, that the intended cruelty was really 
on the fide of the Chriſtian, the Jew bein 
the unhappy Delinquent who fell beneat 
his rigid and barbarous reſentment.— The 
Scene lies partly at Venice, and partly at 
Belmont, the Seat of Portia, on the Couti- 
nent. -This Play was firſt printed in the 
year 1600, but how long that was after its 
firſt Repreſentation, does not any where ap- 
pear. It has generally been ſtiled a Tragi- 
Comedy, but we do not think it properly 


1 ce Of 


— 


——— — 


26 THEATRICAL REVIEW, 


Of the Merchant of Venice (ſays Dr. Jobn- 
Jon) the Stile is even and eaſy, with few 
peculiarities of diftion, or anomalies of 
conſtruction. The comic Part raiſes laugh- 
ter, and the ſerious fixes expectation. The 
Probability of either one or the other Story 
cannot be maintained. The union o 
two Actions in one Event is in this Drama 
eminently happy. Dryden was much plea- 
ſed with his own Addreſs in connecting the 
two Plots of the Spaniſh Friar, which yet, 
I believe, the Critic will find excelled by 
this Play :”” And he might have added the 


Merry Wives of Windſor, of the ſame Author; 


where the two Plots are ſweetly connected, 
and have only ſo much variety as to reſemble 
ſhades of colours moſt harmonouſly mixed. 
Here, the under Plot is admirably connected 
with the principal one, fo as to employ the 
ſame Perſons ; the one always occupies the 
interval of the other, and both are happily 
concluded together. 

But to return to the Merchant of Venice. 
The Plot is well contrived, notwithſtand- 
Ing it is irregular ; but the Unities of Time 
and Place are materially broken, The Cha- 
racters are well choſen, and, in general, ſup- 
ported in a maſterly Manner. The Inci- 
dents are not only numerous, but pleafing 
and affecting. and many of the Sentiments 
are truly ſublime, In ſhort, tho' this Piece 
hath many defeQs, its beauties are infi- 
nitely more numerous, — With what art, and 
perfect knowledge of human Nature in her 
moſt degenerated State, has the Poet drawn 


_ . the Character of Shylock How nobly has he 


availed 
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availed himſelf of the general Charadter of 
the Jews, the very Quinteſſence of which he 
has diſplayed in a delightful manner, in 
order to enrich this Character: And, though 


he has evidently deviated from a Matter of 


fact, (according to Tradition) in repreſent- 
ing the Jew the Hero of Villainy and Bar- 
barity, inſtead of the Chriſtian, * popular 
Prejudice will ſufficiently vindicate him; 
not that we think he was abſolutely bound 
to adhere to the matter of fact, if it really 
was ſo. After all, the Picture here drawn, 
is ſo diſgraceful to human Nature, that we 
doubt adather it ever had an Original, 

The Beauties of this Piece are innumer- 
able, as has been obſerved before; and it 


would require time to point them out mi- 


nutely. The deciſion of Portia's fate by the 
Choice of the Caſters, is very happily contriy- 
ed, as it not only affords a pleaſing ſuſpence, 
but gives opportunity for many excellent 
reflections on a train of ſophiſtical deduc- 
tions, Shyleck's ſudden tranſitions from one 
paſſion to another, in the third AR, is finely 
imagined, and inimitably ſupported. His 
Daughter's infidelity, and the loſs of the 
valuables ſhe had taken with her, agitate 
his mind to diſtraction and deſpair ; while 
the news of Antonio's loſſes awaken joy, 
malevolence, and revenge. But as all de- 
ſcription mult greatly fall ſhort of the beauty 
of the real Scene, we ſhould think ourſelves 
blameable in not quoting it. 


.  Shylock, How now, Tubal, what news from 
Genoa? Haſt thou found my Daughter? 


. Tubal, 
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had of your Daughter for a Monkey, 
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Tubal, I often came where I did hear of her, 


but cannot find her. 

Shylock, Why there, there, there, there ! A 
diamond gone cuſt me two thouſand ducats in 
Frarcfort ! The curſe never fell upon our Nation 
till now, I never felt it till now; two thouſand 
ducats in that, and other precious, precious jewels ! 
I would my Daughter were dead at my foot, and 
the jewels in her ear ! ©, would ſhe were hers'd. 
at my foot, and the ducats in her coffin ! No news 
of them; why, ſo! and I know not what's ſpent 
in the ſearch : why, thou loſs upon loſs! the T hief 
gone with ſo much, ard ſo much to find the Thicf; 
and no ſatisfaftion, no revenge, nor no ill luck 
ſti.ring, but what lights o' my ſhoulders ; no ſighs 
but o' my breathing, no tears but o' my ſhedding. 

Tubal. Yes, other men have ill luck too: 
Antonio, as I heard in Genoa—— 

1 Shylock, What, what, what? ill luck, ill 
uck ? 

Tubal. Hath an argoſie caſt away coming from 
Tripalis. i 

Shylock, I thank God, I thank God; is it 
true, is it true? 

Tubal. I ſpcke with ſome of the Sailors that 
eſcaped the wreck. 

Shylock. I thank thee, good Tubal ; good 
news, good news, ha, ha, Where, in Genoa ? 

Tubat. Your Daughter ſpent in Genoa, as I 
heard, one night, fourſcore ducats. 

Shylock, Thou ſtick'ſt a dagger in me; I ſhall 
never fee my gold again; fourſcore ducats at a 
fitting, four ſcore ducats! 

Tubal. There came divers of Antonio's Credi- 
tore. in my company to Venice, that ſwear he can- 
not chuſe but break. 

Shylock, I am glad of it. Fl plague him, II 
torture him. I am glad of it. | | 

Tuba!, One of them ſhewed me a Ring, that he 


$hylock, 
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Sbylock. Out upon her ! thou tortureſt me, 
Tubal; it was my Turquoiſe; I had it of Leah 
when I was a Eatche or; ] would not have given 
it for a Wildernefs of Monkies, 

Tubal. But Antonio is certainly undone. 

Shylock. Nay, that's true, that's very true ; go 
ſeek me an Officer, beſpeak him a fortnight before. 
] will have the heart of him, if be forfeit ; for 
were he out of Venice, I can make what merchan- 
dize | will. Go, go, Tubal, and meet me at our 
Synagogue z go, good Tubal ; at our Syragogue, 
Tubal.”” 

How admirably are the difimilar Emo- 
tions, ariſing from unconnected Cauſes, 
here brought on in quick ſucceſſion, and 
Provurmy oppoſite effects. The Emotions 

ing unequal in force, the ſtronger, aſter 
repeated conflicts, extinguiſh the weaker. 
Jelſica's elopement, and infidelity, make no 
figure in oppoſition to his intended revenge 
on Antonio; for after a few ſlight vibra- 
tions, his mind ſettles in joy, and his loſs 
is forgot. This Scene is a maſter-ſtroke, 
and ſo is the Trial Scene, in the fourth 
Act; the anxiety, both of the Characters 
themſelves,and of the Audience, b ing kept 
up to the very laſt moment: And ſurely no 
Incident can give more general joy, or 
greater heart felt ſatis faction, to every ge- 
nerous mind, than that natural and happy 
turn of Portia's, by which Antonio, in the 
very criſis of his fate, is releaſed from the 
power, and intended cruelty of the blood- 
thirſty Jew. —The celebrated Speech, in this 
Scene, wherein Portia recommends Mercy 
to Shylock, is probably one of the finett 
pieces of Oratory on the ſubject, that has 
Fx ever 
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ever appeared in any Language; and while 

it is an ornament to the Stage, we think it | 
would do honour to the Pulpit ; and, as it | 
has ever been the ſubje& of general appro- 
bation amongſt the critical Admirers of 
Beauty and Elegance, we ſhall venture to 

give it our Readers,— ; 


« The quality of Mercy is not ſtrain'd ; 

It droppeth as the gentle rain from heav'n 

Upon the place beneath, Ir is twice bleſs'd ; 

It bleſſeth him that gives, and him that takes. 

Tis mightieſt in the mightieſt ; it becomes 

The throned Monarch better than his Crown : 
His Sceptre ſhews the force of temporal pow'r, 

The attribute to awe and majeſty, 
WM herein doth fit the dread and fear of Kings; 
| But Mercy is above this ſcepter'd ſ*ay, 
| It is enthroned in the hearts of Kings; 
| It is an attribute to God himſelf; _ | 
And earthly pow'r doth then ſhew likeſt God's 
When Mercy ſeaſons Juſtice, Therefore, Jew, 
Tho' Juſtice be thy plea, conſider this, | 
That in the courſe of Juſtice none of us 
Should ſee ſalvation, We do pray for Mercy; 
And that ſame pray'r doth teach us all to jender 
The deeds of Mercy.” — | 


We come now to the Repreſentation of 
this Play. The length of this Piece, it mutt 
be acknowledged, 1s very conſiderable, and 
therefore, the omiſſion of every thing not 
neceſſary to the progreſſive Regularity of 
the general deſign, will admit of ſome ex- 
cuſe ; but, we think this Play is greatly in- 
jure by the omiſſion of ſeveral Scenes, on 
which the general deſign depends, We 
mean the firſt, eiglith, and tenth Scenes in 
the ſecond Act. (Pas i 
PS | "CG 
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We are of opinion, that the eighth Scene 
was omitted by the miſtake of the Prompter, 
or the Scene Shifters, and not under the di- 
rection of the Manager, as it occaſioned an 
unpardonable impropriety. For want of the 
intervention of this ſcene, between the ſe- 
venth and the ninth, the audience are in- 
formed of Shylockt's Diſtraction on the elope- 
ment of his Daughter, and of his applyin 
to the Duke to have Baſſanio's ſhip Farched 
(which we are told is under fail) alihoſt in 
the inſtant of Jeſſica's departure, before 
there is even time for Shyleck to receive in- 
telligence of ber flight, This miſtake is 
ſo groſs, and fo prejudicial to Theatrical 
Propriety, that we hope never to ſee it re- 
peated again, The tenth Scene may be 
omitted, but we don't fee why it ſhould, as 
it is not very long; but if it is, ſome men- 
tion ſhould be made of the fate of the Prince 
of Arragon, which may be done very na- 
turally -- Portia, in the ſecond Scene of the, 
third Act, without giving the leaſt hint to 
Baſſanio, by which his choice may be di- 
rected. — 9941 
This Play is excellently performed here, 
with reſpect to the caſting of the Parts. 
Mie cannot ſo far give way to general 
opinion, as to think no Actor now living, ca- 
able of excelling in the Part of Shy/ock, but 
r. Macklin” He undoubtedly looks it 
much better than any one, and the ſullen 
ſolemnity of his deportment is admirably 
ſuit:zd to the Character. Upon the whole, 
though he has not been excelled, we think 
he is equalled by Mr. Xing in moſt of thoſe 
$3447 0) 15 inſtances 
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inſtances which render him fo inimitable, 
We do not think a compariſon would ſhew 
Mr. King to any diſadvantage : He ſeems to 
have a very happy conception, not unequal 
to the executive Part. If he fails any where 
(or rather, if he does not equal Mack/ir) it 
1s in the Level Scenes, where a ſententious 
1 of expreſſion is bighly requiſite. 

r. Redadiſb's conceptions of the Part of 
Antonio, are juſt and natural, and we never 
ſaw him play any Character to greater ad- 
vantage, or which intitled him to more ge- 
. neral applauſe. We cannot praiſe Mr. Cau- 
therly in the Character of Baſſanio ; he is 
greatly deficient in that tender flow of ex- 
preſſion, ſo neceſſary in the delivery of thoſe 
pregnant Sentiments, and beautiful Paſſages 
that frequently occur in this Part.— Mr. 
Dodd plays Gratiano with infinite ſpirit and 
humour.— Old Gobbo, by Mr. Parſins, is the 
Character Shakeſpeare intended; and his Son 
Lancelot, is pleaſantly hit off by Mr. W. 
— —Teffica is not diſgraced by Miſs 
Rogers; and the Part of Neriſſa, though trif - 
ling, receives additional Importance in the 
hands of Miſs Ambraſè. With reſpect to the 
Part of Portia, we need only ſay, that ſince 
the death of Mrs. Woffington, we have never 
ſeen this Character well-played, till now. 
Through the whole, Mrs. Abington is equal 
to Mrs. WHoffington, and in ſome particular 
inſtances, her Superior. 


To which was added, 
The PADLOCE. 


See Page 30. 8 
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The PROVOK'D HUSBAND: 
A Comedy, by Vanburgh and Cibber. 


HE Merits of this excellent Comedy 
are not more fingular than the cir- 
cumſtances that attended its firſt Appearance. 
The late Mr. Colley Cibber (who was an or- 
nament to the Britiſb Theatre, both as an 
Actor and an Author) brought this Play on 
the Stage in the year 1727. Long before 
that time he had ſeverely handled by 
ſome of his cotemporary Critics, who were 
unwilling to allow him any Merit as a Dra- 
matic Writer. 'This treatment was, in ſome 
meaſure, the effects of Envy, but principally 
the conſequence of — on ac- 
count of his ſteady attachment to thoſe re- 
volution Principles, which, as he himſelf in- 
forms us, he firſt ſet out with in Life; as it is 
apparent, that many of his Plays, through 
a courſe of upwards of fixty years, have con- 
ſtantly formed part of the Entertainment of 
every Seaſon, and many of them repeatedly 
ns bes with that general Approbation they 
undoubtedly merit. | 
The Piece before us was originally be- 
gun by Sir John Vanburgb, who died before 
e had finiſhed it. What he left, was little 
more than thoſe Comic Scenes relative to 
the Wronghead Family. In this ſtate C:bber 
found it, and added the ſerious Part, relat- 
ing to Lord Townly's provocations from his 
Wife. This ſerious Part was conjectured 
_ to 
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to be Yanburgh's, and under this notion, 
highly applauded the firſt night, by Cibbet's 
Enemies; while the part really Yanburgh's, 
was cenſured and condemned, on a ſuppo- 
ſition of it's being written by Cibber. This 
8 injuſtice obliged Cibber to publiſh 

is Part, and that written by Yanburgh, ſe- 
parately ; when his Enemies were ſhame- 
fully convinced, that the influence of their 
Prejudice had led them, through miſtake, 
to „ what they would willingly have 
cenſured: however, this gave Cibber a jult 
and happy opportunity of obtaining a com- 
pleat triumph over the malice of 2 

With reſpect to the Piece, it is ſo generally 


known from the frequent repetition of it, 


that it is altnoſt unneceſſary to ſay any thin 


more concerning it. . The double Plot 1s | 


managed with great judgment, eſpeciall 
as they are in . Gtincl, — <4 
neceſſary dependence or connection one 
with the other. The Conduct is ſufficiently 
regular, though the Unities of Time and 
Place are not ſtrictly obſerved. The Serious 
and Comic Parts are happily blended ; the 
diſcrimination of Character is maſterly, and 
the Language is natural to the Characters; 
the Sentiments are juſt, and inſtructive; 
the Cataſtrophe is admirably brought about, 
and the Moral noble and important. 

The learned Author of the Elements of Cri- 
ticiſm is the only Writer we know of that 
has ventured to attack the Merit of this 
Piece, ſince the firſt unjuſt oppoftion men- 
tioned above. He obſerves, and with great 
truth, that all the Scenes that bring the 

Family 


ad. Sack 
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Family of the Vrong heads into action, be- 
ing ludicrous and arcical, agree very ill 
with the principal Scenes, diſplaying ſe. 
vere and bitter expoſtulations between Lord 
Townly and his Lady.” Every attentive 
Obſerver muſt undoubtedly ſubſcribe to this 
opinion; and though Variety is more allow- 
able in Comedy than in Tragedy, yet, where 
a double Plot is introduced, the one ought 
not to vary greatly from the other, leſt the 
Importance of both be deſtroyed by the 
connection. 8 
Upon the whole, though ſome objections 

may be urged againſt the Provot'd Huſband's 
pretenſions to abſolute Perfection, the 0 
ſure it has always given in the Repreſenta- 
tion, and the admirable Leſſon it affords, 
render it deſerving of a very high rank in 
the liſt of Theatrical Entertainments. 
Some of the Characters in this Play are 
well performed here, particularly the ſe- 
condary ones, who having more merit than 
thoſe imprudently placed above them, deſerve 
higher commendation ; while the others 
merit no praiſe above filent fufferance. The 
taſk of Criticiſm 1s never ſo painful, as 
when there is a juſter occaſion for Cenſure 
than Praiſe. \ 


To which was added, 
CATHARINE and PETRUCHIO. 
THIS Piece is a very judicious alteration 

of Shakeſpear”s Taming of the Shrew, brought 


out in the year 1756, and has been attri- 
buted to Mr. Garrick, which we do not 


think improbable, from the great jud _— 
0 
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ſo evidently diſplayed in the execution of 
this 3 — which a Piece loſt to 


the Stage, is ren one of the moſt pleaſ- 
ing Farces now exhibited. - 

We cannot fay any , in favour of 
Mr. Kniwveton, in the Part of Petruchio, but 
the other Characters are well played. a 


000000000000000080002Q9 


DzuryY-Lanet TheaTRE, October 5, 


The GAMESTER: 
2 That bs Mr: More: 
PH E ſhameful and pernicious vice of 


Gaming was never more violently 
attacked, or the deſtruction it frequently 
occaſions to the welfare and domeſtic hap- 
pineſs of many a worthy Family, more 
ttrongly pointed out, than in this excellent 
Tragedy ; and, we know of no Play, now 
in the poſſeſſion of the Stage, more deſerv- 
ing of public attention. It received every 
advantage it poſſibly could, when it was 


firſt brought out in the year 1753, from the 


joint efforts of Mr. Garrick, Mr. Mofſop, 
Mrs. Pritchard, and feveral other excellent 
Performers ; who, greatly to their honour, 
exerted their 3 abilities to ſupport ſo 
luaudable an Undertaking ; but, to the diſ- 
race of the Times, neither the Merit of the 
3 nor the Excellence of the Dramatic 
Execution, could obtain ſucceſs. It ſtruck 
too deeply at the root of a darling Paſſion ; 

the Audience felt its influence, but wantin 
the reſolution (and we may ſay the —_—_ 
to 
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to relinquiſh a faſhionable and favourite 
Folly, they withheld that applauſe which the 
conviction of their own hearts dictated, aud 
ſuffered one of the beſt Plays the Br:rijþ 
Theatre ever produced, to droop and lan- 
uiſn.— The revival of this Tragedy laſt 
Seaſon was highly commendable, and, from 
the favourable reception of it this Evening, 
we hope to ſee it frequently repeated. 
This Tragedy is written in Proſe, but 
the Language is nervous, and very pathetic. 
The contrivance of the Plot diſcovers the 
Author's great ſkill in the knowledge of 
Dramatic Action, and the Conduct of it is 
free from perplexity. The Characters are 
well drawn, and finely ſupported through- 
out; the Incidents are very intereſting, and 
the Cataſtrophe, though truly tragical, very 
happily produced. Bewerley's folly and 
ilt, though carried to great extremities, 
15 ſometimes beheld with an eye of favour, 
when we find the returns of reaſon. and re- 
flection diſcover the goodneſs of his heart; 
and we pity him as a Man difpoſed to be 
virtuous, but overpowered by a blind infa- 
tuation for a detelfable Paſſion, which miſ- 
leads his underſtanding, and renders him 
the Dupe of an artful, thorough-paced Vil- 
lain. —Mrs. Beverley is a Character ſo highly 
drawn, and fo truly exalted, that her diſ- 
treſſes move our pity and compaſſion, and 
give birth to a tender ſenſibility and for- 
row, almoſt inſupportable. The Characters 
of Lewfon, Charlotte, and Old Jarvis, are 
truly amiable; and though Bates and Daw- 
Jon have been acceſſary to the ruin of Be- 


verley 
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verley and his Family, their repentance, and 
the part they take in diſcovering S:ukely's 
villainy, is very laudable; and while we can- 
not abſolutely acquit them, they are diſ- 
miſſed with very favourable prepoſſeſſions. 
The ſuppoſition of Szukely's being brought 
to puniſhment, is ſtrictly juſt, and gives the 
higheſt ſatisfaction to every virtuous mind. 
His villainy is ſo atrocious, as to leave 
him unpitied; which was very meritorious 
in the Author, for it requires great judge- 
ment to draw a wicked Character, (if x 
wickedneſs 1s conjoined with abilities) ſo 
as to prevent its ſtealing upon eſteem; but, 
we will venture to declare, that from the 
firſt Scene to the laſt, he is hated and de- 
ſpiſed. | & | 
We have in this Piece a ſtrong proof, that 
the Diſtreſſes of private Life are at leaſt as 
well calculated for the Scene, as the fate of 
Kings and Empires ; and that the former 
ſeems to have the advantage, as they come 
more home to the boſoms of the SpeQators, 
who, hereby, | | 


© Learn to pity wwoes ſo like their own,” 


Many of the Sentiments are truly beautiful, 
2 thoſe in the mouth of Mrs. 
Bewerley; but, as they are too numerous for 
quotation, we muſt refer our Readers to the 
Play; though there is one ſhort Speech in 
the firſt Act, in Bates's Part, ſo well wor- 
thy notice, that we cannot refuſe it a place 
here, and we feriouſly wiſh it was poſted up 
in every Gaming-houſe throughout this 
great Metropolis. In a converſation between 

Stukely 
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Stukely and Bates, the former, ſpeaking of 
his Minions, obſerves, that Dawſon has 
a head to undo a Nation. But for the reſt, 
(continues he) they are ſuch low-manner'd, 
ill-looking Dogs, 1 wonder Beverley has not 
ſuſpected em. To which Bates replies, 
„No matter for 1 and 2 Do 
ou ſupply them with money, and they are 
2 by their N paſſion 
of Gaming caſts ſuch a miſt before the eyes, 
that the Nobleman ſhall be ſurrounded with 


Sharpers, and imagine himſelf in the beſt 


COT. 

Wich reſpect to the Repreſentation, much 
might be ſaid in favour of it, had the Per- 
formers been perfect in their Parts; becauſe 
the abilities of moſt of them are well ſuited 
to the Characters they are to repreſent The 
alteration of Mrs. Barry and Mrs. Morland, 
inſtead of Mrs. Baddeley and Mrs Reddi/h, 
in the Parts of Mrs. Beuerley and Charlotte, 


is much for the better. Beverley is a Cha- 


rater within Mr. Reddiſb's power and abi- 
lities, but we are ſorry to obſerve, that he 
did great injury to the laſt Scene, in parti- 
cular, from not being perfect. The ap- 
nce of reality was greatly deſtroyed, 

ya viſible heſitation and confuſion, ariſing 
from want of words, in this intereſting, 
though diſtreſsful Scene ; and to — 
plainly, ſo many inſtances of imperfection 
occurred in the courſe of the Play, as lead 
us to conjecture, that they aroſe in ſome 
meaſure for want of a proper rehearſal, 
Stukely is well 8 by Mr. Palmer, 
and Mr. Cautherley fills the Part of Leuſon 
Vor. I. D with 
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with juſtice and ſenſibility ; nor is Oli Jar- 
vis, as ſupported by Mr. Aictin, unworthy 


notice. | ] 
To which was added, 
HARLEQUIN'*”s INVASION. 
See Page 24. 
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The EARL or ESSEX: 
' A Tragedy. 
TH Story of this Play is founded on 


Hiſtory, on that even of our own Coun- 
try, and of a period well known to every 
Englifbran, We have three Plays under 
this Title, and all of them on the ſame 
ſubject. The firfl by Mr. Banks, well known 
as a Dramatic Writer; the ſecond by Mr. 
Jones, of which we mean to ſpeak ; and the 
third by Mr. Prooke, The appearance of 
Mr. Jones's Play is fo recent, and its Repre- 
ſentation ſo frequently repeated, that it is 
only neceſſary for us to obſerve, that, tho? 
the Language is chaſter, and the verſification 
more harmonious and expreſſive, than Barnks's 
Play, the Conduct is neither ſo well ma- 
naged, nor the Incidents ſo affecting: So 
that what this has gained in one reſpect, 
Banks's ſtill maintains in the other; and 
we think the advantage is yet in favour of 
the latter. Mr. Brooke, whoſe Play appear- 
ed ſince Jones's, has great Merit in one in- 
ſtance, that of having varied his Conduct 
from the other two, by which means he is 

intitled 
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intitled to the praiſe of Novelty, if there is 
any merit in that; not but we think he is 
ſuperior to his Predeceſſors, with reſpect to 
ſpirit and energy of Language ; but it muſt 
be confeſſed, that both Jones and Brooke are 
greatly obliged to Banks, for the hint of 
their Plots and Conduct, and indeed for 
many of their Thoughts, which are evi- 
dently copied from him. After all, the beſt 
of the three is far from being a firſt-rate Per- 
formance. 

We wiſh every Character in this Play 
was played with half the degree of Merit 
with which Mr. Roſs ſupports the Part of 
Effx ; for though he is in many reſpects in- 
ferior to Mr. Barry in this CharaRer, he is 
intitled to no inconſiderable Praiſe. We 
could have wiſhed to have ſeen Mr. Smith 
in the Part of Southampton, inſtead of Mr. 
Mrougbton, as that Gentleman, probably, 
never appeared to greater advantage in any 
Character, than when he played it. There 
is a ſenſibility about Mr. Hull, joined with 
ſuch a portion of Modeſty, that generally 
prejudices us in his favour, let the Charac- 
ter be what it will that he plays, and there- 
fore we cannot be diſpleaſed wich him in 
Burleigh ; we wiſh we could ſay the ſame of 
his good Lady in the Part of the Queen, or 
of Miſs Miller in the Charafter of Rutland. 
If Mrs. Vincent's theatrical Abilities were 
equal to the many Virtues which adorn her 
private Character, and render her univer- 
ſally eſteemed, we ſhould think the Ma- 
nagers juſtifiable in continuing her in the 
Part of Nottingham ; which, by the bye, ſhe 

N D 2 eber 
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never played well from the firſt. Her paſt 
Services intitle her to their Favour; and 
we think, there are many Characters in 
which ſhe might render herſelf uſeful to the 
Theatre, more within the extent of her 
Powers, than that of Nottingham, 


To which was added, 
. 
See Page 34. 
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Davey-Lans THrheaTRE, O2. 8. 


LOVE IN A VILLAGE: 
A Comic Opera, by Mr. Bicker/taff. 


HOUGH Mr. Bickerflaff has never 

brought an original Piece, of his own, 
on the ues (except the Opera of Lowe in 
the City, which was ſoon baniſhed with juſt 
contempt), he has diſcovered a very happy 
Talent, in altering the Works of other Dra- 
matic Authors, and fitting them for the 
Stage in more advantageous lights, than 
when they firſt appeared: So that, this 
Gentleman, may be compared to a Taylor, 
who, though not able to make a complete 
new Suit of Cloaths himſelf, has an admir- 
able hand at altering and amending an old 
one. 'The Piece before us, 1s an inſtance 
of this Sort, for it can only be conſidered as 
an Alteration of The Village Opera, by Mr. 
Charles Johnſon, written in Imitation of the 
Beggar's Opera, and brought on the Stage 
the year after that celebrated Piece made its 
appearance, As 
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As a Dramatic Piece, it hardly comes with- 
in the line of Critieiſm, for operatical Com- 
poſitions in general, are much beneath the 
dignity of its Province, being a ſpecies of 
Drama founded on abſurdity, and therefore, 
inconſiſtent and unnatural ; and it is with 
ſome concern we have beheld them of late 
years, engage ſo great a ſhare of public At- 
tention, 

With reſpect to the Plot of this Opera, it 
is ſimple and uniform; the Scenes are rang- 
ed in an agreeable ſucceſſion, and the Inci- 
dents tolerably well connected; but, neither 
the Sentiments, nor Verſification of the Songs 
deſerve much commendation, The Cha- 
raters are well contraſted, and the Humour, 
though low, is not tainted with Licentiouſ- 
neſs. Upon the whole, we think the Au- 
thor has made a very good and agreeable 
uſe of the Materials he has borrowed from 
The Village Opera, and if it is conſidered, as 
a Piece profeſſedly deſigned for Muſic, it is 
not devoid of Merit. 

When this Piece firſt appeared at Covent- 
Garden Theatre, its Fate was very doubtſul 
for ſeveral nights, but at laſt, it grew into 
favour, was continued with ſucceſs, and has 
ever ſince been repeated with approbation 
and applauſe. 'The Muſic to the Songs, is 
adapted with ſome degree of propriety and 
- Judgement, and in general, is very pleaſing. 
It was excellently performed when it was 
firſt brought out; probably much better 
than it ever will be again ; and though it is 
very ſeldom that a Piece of this nature is 
tranſplanted from the Theatre where it was 
D 3 originally 
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originally performed, ta another, with any 
great degree of ſucceſs; we think the Re- 
eee, of Love in a” Village at this 
heatre, is an Exception to the above opi- 
nion, as it deſerves no inconſiderable ſhare 
cf praiſe, True it is, ſome of the Charac- 
ters are not played fo well as they were ori- 
ginally, but there are others performed much 
better, ſo that, take the whole together, we 
think the two Theatres are upon an equal 
footing with reſpect to the — of 
this Opcra. d 5, 
Mr. Heard was excellent in Hawthorn, 
but we think him equalled by Mr. Vernon, 
and in ſome inſtances excelled ; for it muſt 
be granted, that Vernon's Abilitics as an Ac- 
tor, are greatly ſupexior to what Mr, Beard 
ever poſſeſſed. Juſtice Wood oc, by Mr. 
Hartry, is not devoid of Merit, though an 
humble imitation of Mr. Shuter. Sir William 
Meadows, by Mr. Parſon, is equal to the 
original Mr. Clint. Young Meadows, by 
Mr. Dedd, is infinitely ſuperior to Mr Mat- 
tocke, in this Character, or his ſervile Co- 
pyiſt Mr. Dubellamy, as he is in every view, 
a much better Actor than either of thoſe 
Gentlemen. Eu/tace, by Mr. Fawcett, is 
tolerable ; but it muſt be acknowledged, 
that it is very difficult for any Performer to 
render this Character worthy notice, it being 


in itſelf very trifling and inſignificant Hedge, 
was originally well repreſented by Mr. Dun- 
fall, but Mr. King's Performance in this 
Part, is, without doubt, greatly ſuperior. 
The Part of Madge, does not fit eaſy with 
Miſs Pope, and we probably ſhall never ſee 
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it performed with ſo much natural ſimpli- 
city as it was originally by Miſs Davies. 
Mrs. Love 1s inſufferable in the Part of Mrs. 
Deborah I oodtoct; ſurely it might be much 
better repreſented by Mrs. Bradſhaw, if 
3383 is worthy managerial attention. 

rs. Scatt ſupported the Part of Lucinda with 
great Merit, though the firſt time of her 
appearing in that CharaQer ; and the young 
Lady who performed the Part of Reſetta, (of 
whom we have made mention before, in the 
Part of Leonora in the Padlock) very juſtly 
merited the applauſe ſhe received. 
To which was added, 
The MAYOR of GARRATT. 


See Page 20. 
0000000000050000000000 
DrxvrY-Lane Tnrarxr, Of. 9. 
The :W..E:$. TIN D:1AN. 
By Command of their Majefties. 

See Page 8. 
| To which was added, 
HARLEQUIN's INVASION. | 
See Page 24. 
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CovenT-Garpen THEATRE, OF. . 


MEASURE ror MEASURE: 
A Comedy, by Shakeſpear. 


J HIS Play in the Original is greatly 

darkened by the Peculiarities of its 
Author, and the unſkilfulneſs of its Editors, 
by the diſtortions of Phraſe, or negligence 
of Tranſcription. The Scene lies at Yrenna, 
and the Story is taken from Cynthio's Novels, 


Decad. 8. Novel 5. But SH ear has ſhewn 


great Judgement in giving Turns to this 
Story from what he found it in the Original; 
for there Claudio is actually executed, and 
the Governor ſends bis head in a bravado 
to his Siſter, after he had debauched her on 
promiſe- of Marriage; a circumſtance of 
too much Horror and Villany for the Stage: 
And in the next Place, the Siſter is after- 
wards. married to the Governor, to conceal 
her diſgrace, and begs his life of the Em- 
peror, though he had unjuſtly been the in- 
ſtrument of her Brother's death; both which 
abſurdities Shake/pear has avoided by the 
Epiſode of Mariana, a creature purely of 
his own Invention. The Duke's 3 
incognito at home to ſuperviſe the condu 

of his Deputy, is alſo. entirely the Poet's 
Fiction. The Novel of Cynthio Giraldi, 
from whence the Fable of this Play 1s ſup- 
poſed to betaken, may be found in Shake- 


Spear n er with Remarks, which will 


aſſiſt the Enquirer to diſcover how much ab- 
ſurdity the Poet has admitted and — 
| | r. 


Dr. Fohn/on ſuſpeAs, that ſome other had 
new-modelled the Novel of Cynt hio, or writ- 
ten a Story which in ſome particulars re- 
ſembled- it, and that Cynthio was not the 
Author whom Shakeſpear immediately fol- 
lowed, The Emperor in Cynthio is named 
Maximine ; the Duke, in Shakeſpear's enume- 
ration of the Perſons of the Drama, is called 
Vin entio. This appears a very light re- 
mark; but ſince the Duke has no Name in 
the Play, nor is ever mentioned by his Ti- 
tle, why ſhould he be called Vincentio among 
the Perſons, but becauſe the Name was co- 
pied from the Story, and placed ſuper- 
fluouſly at the head of the Liſt by the mere 
habit of tranſcription ? It 1s therefore likely 
that there was then a Story of Vincentio, 
Duke of Vienna, different from that of Maxi- 
mine, Emperor of the Roman. — Of this 
Play (ſays he) the light or comic Part is 
very natural and pleaſing, but the grave 
Scenes, if a few Paſſages be excepted, have 
more Labour than Elegance. (he Plot is 
rather intricate than artful. The Time of 
the Action is indefinite ; ſometimes we know 
not how much muſt have elapſed between the 
receſs of the Duke, and the impriſonment 
of Clandio; fot he muſt have learned the 
Story of Mariana in his Diſguiſe, or he de- 
legated his power to a Man known already 
to be corrupted. The unities of Action and 
Place are ſufficiently preterved.” | 

Notwithſtanding what is ſaid above, this 
is an excellent Play ; and the Language and 
Sentiment, 1s equal to any thing to be met 
with in the Works of Shakeſpear. Ihe 
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ae x of Jſabella with Angelo, for her 
rother's Pardon, and Claudio's Arguments 
to perſuade her to yield herſelf to Angelo for 
his preſervation, and her; Reply, are ſuch 
Maſter- pieces of Eloquence and power of 
Language, as are very rarely to be met with; 
nor are theſe all; the Beauties of this. Play, 
for the Duke's Soliloquy on- life, is truly ini- 
mitable. | i TEST in ops 23h, 

Claudio tells the Date, & P've hope to 
live, and am prepared to die;“ to which 
the Dute replies, HE | [1 


. - 7 


Be abſolute for death + or death, or life, 


Shall thereby be the lweeter. Reaſon thys with life, 


It I do loſe thee, I do loſe a thing | 
That none but fools would keep; a breath thou art, 
Servile io all the ſkiey influences 4 
That do this hahitation, i ere thou keep'ſi, 
Hourly affl. ct; meerly thñou art death's fool; 

For him thou labour'ſt by thy flight to ſhun, 

And yet runnꝰu towꝰ rd him ſtill. Thou art not noble; 
For all th' accommodations that thou bear'ſt, 
Ale nuts d by baſenels; thou'rt by no means valiant; 


For thou dutt fear the ſoſt and-tender fork 


Of a poor worm, Thy beſt of reſt is ſleep, 
And that thou oft provok'ſt; yet groſsly fear'ſt 
Thy death, which is no more. Thou'rt not thy ſelſ; 
For thou exiſt't on many a thouſand grains, 
That iſſue out of duſt, Happy thou art not; 
For what thou haſt not, ſtill thou ſtriv'ſt to get, 
And what thou hattforger'it. I hou art not ceriain; 
For thy complection ſhitts to ſtrange eflects, 
Aſter the moor. If thou art rich, thou'it poor; 
3 like an ah, whoſe back with ingots bows, 

ou besr'ſt thy heavy riches but a] urney, 
And death unloadeth thee, Friend, thou hatt none; 
For thy own bowels, which do call thee Sire, 
The mere effuſion ol thy proper Joins, 4 
Dos a : g : Do 


Do curſe the ige, and the rheum, 

For ending 93 Thou haſt nor youth, 
nor age; 1 

But as it were an after-dinner's ſleep, 

Dreaming on both; for all thy bleſſed youth 

Becomes as aged, and doth beg the alms 

Of palſied Eld; and when thou'rt old and rich, 

Thou haſt neither heat, aftection, limb, nor beauty, 

To make thy riches pleaſant. What's yet in this, 

That bears the name of life? yet in this life 

Lye hid more thouſand deaths; yet death we fear, 

That makes theſe odds all even,” 


AR III. Scene 1. 
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With reſpect to the Repreſentation, many 
of the Scenes were omitted, being rather 
looſe and trifling, and not at all neceſſary 
to the progreſſive regularity of the Piece; 
ſo that it is rather amended by the Omiſ- 
fions than injured.— The Characters of the 
Duke, Angelo, and Eſcalus, are very well ſup- 
ported by Meſſrs. Ben/ley, Clarke, and Hull; 
but we hope never to ſee Mr. }roughton in 
the Part of Claudio again: In the diſtreſſed 
Scene between him and his Siſter, his Sor- 
rows rather excite laughter, than move 
compaſſion. Mrs. X:iveton is very fo ſo, in 
the Part of Mariana, but the Character of 
H/abella is finely ſupported by Mrs. Yates. 
The Parts of the Prowe/t, Lucio, Barnadine, 
the Clown, &c. are as well played as can be 
expected; but we cannot avoid remarking 
one impropriety, which wants alteration : 
When the Duke makes his Entry in the fifth 
Act, the Guards attending are dreſt in Eng- 
I Regimentals. This is an overſight, 

not unworthy notice in future. ö 
i D 6 To 
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To which was added, 
The COM MISS AR . 
See Page 7. 
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Dauxyv-LANE THEATRE, OF. 10. 


ROMEO any JULIET:; 


A Tragedy, altered from Shakeſpear, 
by Mr. Garrick. 


HE Story on which this well-known 

Tragedy is founded, is taken from 
one of Bandello's Novels, a tranſlation of 
which may be ſeen in Painters Palace of 
Pleaſure. The Circumſtances are related to 
have really happened, about the beginning 
of the fourteenth Century, and are men- 
tioned by Girolame Corte, in his Hiſtory of 
Verona. The Scene, in the beginning of 
the fifth Act, is in Mantua, during the reſt 
of the Play in and near Verona. 

Of the Play, in the Original, Dr. John- 
/on gives us the following Character, which 
we ſhall preſent to our | Bu ves before we 
ſpeak of the Alteration, ** This Play (ſays 
he) is one of the moſt pleaſing of our Au- 
thor's Performances, The Scenes are buſy 
and various, the Incidents numerous and 
important, the Cataſtrophe irreſiſtibly affe- 
ing, and the proceſs of the Action carried 
on with fuch probability, at leaſt with ſuch 
congruity to popular opinions, as Tragedy 
requires. 

Here is one of the few attempts of 
| Shakeſzear to exhibit che RY - of 
en- 
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Gentlemen, to repreſent the airy ſprightli- 
neſs of juvenile elegance. Mr. Dryden men - 
tions a Tradition which might eaſily reach 
his time, of a declaration made by Shake- 
Jpear, that he was obliged to kill Mercutio in 
the third Aft, left be ſhould have been killed 
by bim. Yet he thinks him no /uch formidable 
Perſon, but that be might have lived through 
the Play, and died in his bed, without danger 
to a Poet. Dryden well knew, had he been 
in queſt of truth, that in a pointed Sentence, 
more regard is commonly had to the Words 
than the thought, and that it is very ſeldom 
to be — underſtood. Mercutio's Wit, 
Gaiety, and Courage, will always procure 
him Friends that wiih him a longer Life ; 
but his Death is not precipitated, he has 
lived out the Time allotted him in the con- 
ſtruction of the Play; nor do I doubt the 
ability of Shakeſpear to have continued his 
exiſtence, though ſome of his ſallies are per. 
haps out of the reach of Dryden, whoſe Ge- 
nius was not very fertile of Merriment, nor 
ductile to Humour, but acute, argumentative, 
comprehenſive, and ſublime. 

„The Nurſe is one of the Characters in 
which the Author delighted: He haz, with 
great ſubtility of diſtinction, drawn her at 
once loquacious and ſecret, obſequious and 
iaſolent, truly and diſhoneſt, 

« His Comic Scenes are happily wrought, 
but his patheric ſtrains are always polluted. 
with ſome unexpected depravations. His 
Perſons, however diſtreſſed, have a conceit 
left them in their miſery ; @ miſerable _ 
8 
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We chink this learned Editor has been 

rather ſparing in his Remarks on this Play; 

for though it is far from being the Mafter- 
piece of this great Author, it has ſingular 
Merit, with reſpect to the Plot, Characters, 
Incidents, Language, and moral Sentiments. 
The Cataſtrophe is affecting, and ſufficiently 
Dramatic. The Characters of the uufortu- 
nate Lovers are very highly painted; and 
that of Mercutio is 15 boldly touched, and 
ſo truly original, as to do great honour to 
the inimitable Author of its Creation. 

We ſhall now proceed to ſpeak of. the 
Alteration. We have heard of five, 
if not of fix Attempts to render this Fiece 
more regular, and berter adapted to the 
Stage; ſome of which we have ſeen, but 
as all of them fall ' ſhort of Mr Garric#'s 
Alterations, and as that is the only one in 
poſleſſion of the Stage, we ſhall confine our- 
ſelves to it—Mr. Garrick found what muſt 
be obvious to a Perſon ſo well ſkilled in the 
properties of effect as he undoubtedly is, 
that Shate/pear had neglected to heighten the 
Cataſtrophe to ſo great a degree of diſtreſs, 
4s it was capable of being carried. This 
was an Object worthy attention, in the Ma- 
nagement of which, it is but juſt to obſerve, 
he has ſucceeded wonderfully; as Juliet s 
awaking before Romeo's death, and the traſ- 
ports of the latter on ſeeing her revive, 
overcoming even the remembrance of the 
very late Act of deſparation he had com- 
mitted, give ſcope for that ſudden tranſition 

from rapture ta deſpair, which make the 
recollection that death is approaching, infi- 
nuely 
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nitely more affecting, and the diſtreſs of 
Juliet, as well as his own, much deeper 
than it ſtands in the Original Play, where 
ſhe does not awake till after the Poiſon has 
taken its full effect in the death of Romeo 
Beſides this material Alteration, Mr. Garrieh 
has rendered the Whole more uniform aud 
regular, without taking any great liberties, 
more than reſtoring. Shaſelpear to himſelf, as 
it were, ſo throaghly has he diſcovered him- 
ſelf acquainted with the genius of , this ini- 
mitable Poet. | 0 
When the Play was revived with theſe 
Alterations, the funeral Froceſſion of Juliet. 
was fir} introduced, the Muſic to which was 
ompoſed by Dr. Boyce. It is a Piece of 
ag Pageantyy we confeſs, but it adds. 
very little, in our opinion, to the importance 
of the Tragedy, | | 
With reipect to the Repreſentation, no- 
thing can well be more contemptible, if 
we except Mrs. Barry's playing of Juliet. 
We think Mr. Cautherley very unequal to the 
Part of Romeo, having neither figure, features, 
voice, ſenſibility, nor expreſſion, ſuitable tothe 
Character. Mrs, Barry has great Merit in, 
Juliet ; but we do not think her equal to 
Mrs. Bellamy when ſhe firſt played the Cha- 
racter, being too much of the Woman, and 
conſequently leſs an object of Love; yet 
probably, take her execution all together 
me is the beſt Juliet now on the Stage. 


To which was added, 
HARLEQUIN's INVASION. 
See Page 24. # 
" CovenrTs 
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CoventT-Garven THeaTR E, Ofober 11. 


B AR B AR O S8 S A: 
A T ragedy, by Dr. Browne. 


HIS Tragedy met with great encourage- 
ment when it was firſt brought on the 
Stage, which probably aroſe from the ad- 
vantages it received in the Repreſentation, 
more than the Merit of the Piece itſelf, for 
it is far from being a firſt-rate Performance; 
neither can it be conſidered as an original 
Piece, for the Deſign ſeems evidently bor- 
rowed from the Tragedy of Merope, as may 
be ſeen on a compariſon.— The Unities 
of Time and Place are ſtrictly preſerved, 
the Plot is well managed, the CharaQers 
tolerably drawn, the Incidents ſtriking, 
the Cataſtrophe juſt and natural, but the 
Language e diſcovers more of 
Labour than elegance of Fancy, ſo that 
many of the Scenes are languid and tedious ; 
and upon the whole, though it is frequently 
repeated with ſucceſs, we think it greatly 
inferior to the Tragedy of Athelſtan, by the 
ſame Author, which ſeems to be unjuſtly 
neglected, for we do not recollect that it 
has ever been played fince the Seaſon in 
which it was firſt brought out. 
With reſpe@ to the Repreſentation we 
ſhall only obſerve, th-t though we have had 
little opportunity of ſpeaking in favour of 
Mr. Savigny's Abilities, we think he appears 
to greater advantage in the Part of Selim 
than in any Character we have yet ſeen him 
play. Mr. Ben/ley greatly miſta es his own 
Powers 
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Powers, if he imagines he is equal to the 
talk of performing the Part of Barbaren 
with any tolerable ſucceſs, for it requires 
very uncommon Powers to give due force 
to ſo complicated a Character; and if the 
Managers were not abſolutely loſt to every 
ſenſe of their duty, and the knowledge of 
theatrical Propriety, they would not think 
of continuing him in this Character. Mr. 
Clarke ſupports the Part of Ot man with 
great juftice, and greatly echpſes the Repu- 
tation of the two Gentlemen mentioned 
above, : becauſe. he is equal to the Taſk he 
undertakes, and they are not. Mrs. Yates 
contributes. greatly to the ſupport of this 
Play, though much inferior to the original 
Zaphira; and Miſs Mi:ler daudles through 
the Part of Irene with her uſual conſtitutional 
inſipidity, **y i ; | | 
Too which was added, 

The INTRIGUING CHAMBERMA!D 
A Ballad Farce, by Mr. Henry Fielding. 
THIS Piece is little more than a tranſla- 
tion of the Difipateur. But it is pleaſing, 
and 1s generally received with applauſe, to 
which the Merit of the Performers contri- 
butes not a little. 
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+ ' Drunry-Lane ThEeaTRE, O. 12. 
The CLANDESTINE MARRIAGE. 


S we have already taken notice of this 
Comedy, ( ſee Page;.) it will only 
be neceſſary here to I 
WI 
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with reſpe& to the Repreſentation of it at 
this Theatre. | [24 | 
The loſs. of Meſſrs. Powell, Holland, 
Palmer, Yates, and of Mrs. Clive, Mrs. 
Palmer, and Mits Plym, has rendered this 
Play in a deplorable ſtate of Action here, 
where it made its firſt appearance, and re- 
ceived great advantage 2 theatrical Ex- 
ecution. | | 7 

The late Mr. Powell never appeared in 
a more pleaſing light, in Comedy, than in 
the Part of Lowewell, in this Play; which 
Part, however, is decently. ſupported by 
Mr. Cautherley.— The late Mr. Holland made 
rather an aukward Figure in the Part of 
Sir John Melville, and therefore we think 
his loſs'is very well ſapplied by Mr. Aickin, 
who ſupports the Character with ſome de- 
gree of Merit. Mr Yates played. the Part 
of Sterling inimitably, but by his removal 
to the other Theatre, it now, falls to, the 
lot of Mr, Lowe, who .murders it without 
mercy ! Brufh, by Mr. Palmer, is no deſpica- 
ble imitation of the late Mr. Palmer.—# anny 
Sterling was excellently played by Mrs. 
Palmer, whoſe figure, Ae and ex- 
preſſion, was well ſuited to this Character; 
and, we greatly fear we ſhall never ſee it 
ſo well played again: Mrs. Morland is but 
an indifferent ſubſtitute. The loſs of Mrs. 
Clive, in the Part of Mrs. Heidelberg, is 
greatly to be lamented, becauſe it is irre- 
. parable; for we know of no Actreſs now 
on the Stage capable of doing juſtice to the 
Character; Mrs. Hoptins, who has played it 
fince Mrs. Clive quitted the 'Tneatre, Fol 
__ Oe eſſes 
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ſeſſes none of that luxuriant Drollery which 
rendered her ſo exquifitely happy in Cha- 
raters of this caſt. The Parts of Bey, 
and the Chambermaid, were excellently 
played originally; the former, by Mrs. 
Abington, who condeſcended to give her 
aſſiſtance during the run of the Piece, but 
has now very juſtly withdrawn. herſelf ; and 
the latter by Miſs Plym, who has qui:ted the 
Stage. — As theſe Parts are now repreſentcd 
bere, the latter, by Mrs. Davies, is barely 
ſufferable, but che former is too contemptible 
to merit notice. Thus much as to the Parts 
not now played by the original Performers. 
Mr. King ſupports the peculiarities of the 
fingular and difficult haracter of Lord 
Oetby, with amazing Abilities and In- 
22 his conception of this Part, leaves 
im unequalled— We have ſeen Mr. Dod. 
on ſome occaſion, play this Character, an 
likewiſe Mr. Kai veton; both are very inte- 
rior to the great Original, but the former 
is the beſt of the two. Mr. Baddeliy diſ- 
plays great Merit in Canton, the Swils Ser- 
vant; and is infinitely ſuperior to his Co- 
temporary at the other Theatre; upon the 
whole, we do not know of any part more 
highly ſupported than this is — The Part of 
M fs Sterling ſtill remains with Miſs Pope, 
who, greatly to her praiſe, conſiderably 
improves this inſignificant Character, which 
ſeems to have been greatly lighted by the 
Authors, and left very impertect. 
To which was added, 
The Nee. 
See Page 30. 
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Covenr-Ganvan THhraTRE, Ofober 14. 


The JEALOUS WIFE: 
A Comedy, by Mr. Colman, 


$ is HIS p'eaſing Comedy made its firſt 
appearance at Drury-Lane Theatre, in 
the year 1761, and met with great ſucceſs, 
which it undoubtedly merited ; but, the 
advantages 1t then received in the Repre- 
ſentation, from the eminent Abilities of 
ſereral of the Performers, were ſuch, as 
22 it will never experience again. 
art of the Ground-work, or rather the un- 
der Plot, is taken fypm the celebrated Novel, 
intitled the Hiſtory of a Foundling, written 
by the ever memorable Mr. Henry Fielding, 
at that Period of Sophia Weftern's taking 
refuge at Lady Bellaſton s. But the Charac- 
ters taken from that Novel, ſerve only to 
introduce the grand —_ viz. the Family 
Contentions between Mr. and Mrs Oatley, 
in conſequence of herunjuſt ſuſpicions of her 
Huſband's e The uſe the Author 
has made of the borrowed CharaQters, is 
very judiciouſly managed, and thoſe of Mr. 
Mrs and Major Oaklzy, Sir Harr: Beagle, 
and Capt. O' Cutter, are very highly deit- 
neate J. The two Plots are happily blend- 
ed, and the whole is conducted with great 
judgment, and conſiderable knowledge of 
the power and effe of theatrical Repre- 
ſentation, | 
After having granted thus much, we can- 
not avoid taking notice of a very ſenſible 
remark on this Play, by a Gentleman as 
| con- 
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conſpicuous for his perſpicuity as his can- 
dour.—“ The Author (ſays he) would have 
better anſwered his purpoſe, with reſpect 
to the Paſſion he intended to expoſe the 
abſurdity of, had he made her (Mrs. Oakley) 
appear ſomewhat leſs of the Virago, and 
Mr. Oakley not ſo much of the hen-pecked 
Huſband, fince ſhe now appears rather a 
Lady, who, from a conſciouſneſs of her own' 
Power, is deſirous of ſupporting the appea- 
rance of Jealouſy, to procure her an undue 
influence over her Huſband and Family, 
than one, who feeling the reality -of that 
turbulent, yet fluftuating Paſſion, becomes 
equally abſurd in the ſuddenneſs of forming 
unjuſt ſuſpicions, and 1a that haſtineſs of 
being ſatisfied, which Love, the only true 
baſis of Jealouſy, will conſtantly occaſion.” 
The above Obſervation is ſtrictly juſt with 
reſpect to the Play, yet, we beg leave to 
differ in opinion from this Gentleman, in 
one particular, viz. That Love is the only 
true baſis of Jealouſy. True it is, Love is 
the uſual cauſe of Jealouſy, but not the 
only one, as might eaſily be proved, had we 
time; but, as the diſcuſſion of this Point 
is rather foreign to our preſent buſineſs, we 
ſhall only beg leave to obſerve, that Jealouſy 
is frequently founded on other Cauſes, as 
may be known from obſervation, and as has 
been ſufficiently explained 'by ſome of the 
ableſt Writers, who have taken the paſſion 
of Jealouſy into conſideration. 
ith reſpe&t to the Repreſentation of 
this Comedy, we are again obliged to la- 
ment the loſs of ſeveral excellent Perfor- 
mers, 
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mers, who are no more, and of others who 
have withdrawn themſelves from the Stage. 
Mr. Yates, by his removal from Drury-Lane 
Theatre, till preſerves the Part of Major 
Oakley, which he originally ſupported (and 
ſtill continues to do) with conſiderable Me- 
rit. We wiſh to ſee the Characters of 
Charles, and Harriet, in other hands than 
Mr. Ben/l:y, and Mrs. Kniveion, as the Re- 
preſentation here would then be intitled to 
no inconſiderable praiſe ; for we think Mr. 
Smith, in the Part of Mr. Oakley, ſuperior 
to the late Mr. Holland, who played it ſeveral 
Seaſons ; and Mrs. Yates, though inferior to 


the late Mrs. Pritchard, the beſt Mrs. Oakley 


we have ſeen ſince that Lady's death. 


To which was added, 
M I D A 8. 
See Page 34. 
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Dauxv-LaNFE THEATRE, Ofober 15. 


The GO RT HAN: 
A Tragedy, by Otway. - 


Thber, in his Lives of the Pcets, obſerves, 
that the celebrated Author of this well- 
known Tragedy, was not more remarkable 
for moving the tender paſſions, than for the 
variety of fortune, to which he himſelf was 
ſubjected. We apprehend this Remark al- 
ludes to the neceſiitous Circumſtances of 
Otway, and probably, to his miſerable end, 
which 1s differently related, One Account 
— informs 
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informs us, that after experiencing many 
reverſes of fortune, in regard to his circum- 
ſtances, but generally changing for the 
worſe, he at laſt; died wretchedly in a Pub- 
lic-Houſe on Tower Hill, whither it is ſup- 
poſed he retired to avoid the preſſure of his 
Creditors. Another relates, that downright- 
hunger compelling him to fall too 4 
upon a piece of Bread, of which, throug 
extreme Poverty, he had been ſome time in 
want, the firſt Mouth- full choaked him, and 
inſtantly put a Period to his Days He was 
a Buck of the firſt head, of the Age in which 
he lived, of libertine Principles and a ve 
bad CEconomiſt ; and therefore his Diſtreſſes, 
and fatal End, may afford a very uſeful Leſ- 
ſon to the preſent Generation of Bucks and 
Bloods, more generally known by the ap- 
pellation of Men of the Town ; who, from 
miſconceived Ideas of manhood and genti- 
Ity, and an inſatiable Thirſt after pleaſure 
and diſſipation, frequently prove the deftruc- 
tion of their own health, wealth and fame, 
and ſometimes involve innocent and virtuous 
e in the general Ruin. But, to the 
lay. | 
The Plot is founded on the Hiſtory of 
Brandon, in a Novel, entitled, Engliſh Ad- 
ventures The Fable is familiar and domeſ- 
tic, and the Poet has exprefled himſelf with 
amazing energy, hoth in the Language 
and Sentiments, at the ſame time that = 
Incidents are ſtrongly affecting, and the 
Cataſtrophe truly diſtreſsful: his Talent of 
writing to the Heart, and ſkill in touching 
the Paſſions, particularly the tender h 
as * 


* 
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has perhaps, never been excelled, by any of 


our Exgliꝶ tragic Writers, or equalled but 
by few; yet, neither the Plot, or Conduct 
of the Play, is wholly fecure againſt objec- 
tions, for the circumſtance on which all the 
diſtreſſes are founded, is improbable in a 
conſiderable degree, but, it muſt be grant- 
ed, that this, and ſome other defects, are 
greatly counterbalanced, by ſome of the 
nobleſt ſtrokes of Genius that ever graced 
dramatic Compoſition, 

The general Plan of the Piece is too uni- 
verſally known, to render it neceſſary for us 
to enumerate the particular Circumſtances 
of it, for the purpoſe of referring to its me. 
rits and defects. We ſhall therefore, pro- 
ceed to point them out, as they occaſionally 
occur in the progreſs of the Drama: but 
firſt as to the Defects, 

The Love and Attachment of the two 
Brothers to their Father's Ward, the beau- 
teous Monimia, is very happily related to 
the Audience; but, as Ca/talio's intentions 
were to make her his, in the ſacred ties of 
Wedlock, (which for particular reaſons he 
choſe to conceal from his Brother) he ſeems 
rather faulty in being himſelf the Inſtru- 
ment of introducing him to a private con- 
ference with her, when he knew that Poly- 


dore intended to ſolicit her Love. This 


conſent was unnatural in Cafta/io; it there- 
fore would have been beſt, had Polydore 
ſought an occaſion of addreſſing Monimia 
of himſelf, unknown to his Brother, as it 
would have left her leſs embarraſſed in giv- 
ing Polydore an anſwer, and prevented Bot 
jul 


fr Ohler, 771. fo. 73 
Na ſie expreſſes to Caftatio,. in in 


conſequence of this circumſtance. Again 
There i is certainly a great impropriety i 
Monimid's  ſuppoſing- Polydore' intentions 
hon6urable, before he had declared 1 — 
ſelf; and my 50 has reatly degraded the, 
Chatadter of 4 Þy the the ide, 
of ſome very i 1 and ungentlemanlike 
invectives a apainſt the F; air Sex in general 3 
ſuch, as rel do not ought to. come from 
the mouth a Man of Polygore's rank; 
but; this conduct is ſtill Farther aggravated 
by his indelicate alluſion to the Brute Cre- 
ation, in the Speech which concludes the Act. 

_ the conke rence between Chamont a 
his Siſter, we think the Poet has hurt the 
Character of the youn Soldier, by filling 
his mind with Rufe apprehenſions for 
Monimia's ſafety, on the credit of a Dream, 
and the canting admonition of a wandering. 
Beggar : The Dream, it muſt be conte, 


| is fancifully conceived, and admirably. re-. 
| lated ; and the picture of the wither'd Hag 
; 18 inimitably deſcribed, but both are pur- 
, © chaſed at the expence of Chamont's under-. 
| ſtanding as a Man, and character as a Sol- 
dier, whoſe mind ſhould be free from ſuch 
; childiſh fears and apprehenſions. 
In the third Aa, the Author has com- 
| mitted an unpardonable blunder.— After 
Acaſto recovers from his indiſpoſi tion, he ac- 
quaints his two Sons, that in caſe of a de- 
ceaſe, he had divided his Fortune equally 


2 

. between them, EXCE pt a reſerve of a thou- 
f ſand'Crowns for the Orphan Monimia ; yet, 
t almoſt in — ſame — he gives a third 


t l. of 
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of it to Chamont, as a marriage Portion 
with his Daughter Serina, 


Chamoent's rude behaviour to the C 


| lain, is another blemiſh in his Character; 


which, . however, is in ſome meaſure com- 
nſated for, by the modeſt conduct of the 
Chaplain, who is drawn a. very amiable Pat- 
tern of Meekneſs and, Humility ; only we 
think he rather wants Prudence, if not Fi- 
—_ in truſting the ſecret of his young 
Lord's Marriage, with one, whoſe violence 
of temper renders him unworthy of ſuch 
confidence. 3 25 
We think it is rather a degradation of 
Character, in Polydore, to liſten to the con- 
verſation between Caſtalis and Monimia, 
rior to their intended conſummation of the 
arriage Rites. This Office would more 


naturally have been executed by the Page, 


as on a former occaſion. And when Poly- 
dere attempts to get admittance to Monimia s 
Chamber, by making uſe of the ſignal given 
to Ca/talio, the Poet ſeems to have * 
himſelf, by making PFlorella inform him 
from the window, (ſuppoſing him to be Ca/- 
zalio) that Monimia wondered at his unkind 
delay, when the Audience can hardly ima- 
gine ſhe could have been in her Chamber 
ong enough to be properly prepared to re- 
ceive her Lord,.— Polydore's addreſs to his 
Limbs, before he goes to Monimia's Apart- 
ment, 1s very unbecoming his Dignity ; and 

rt of Cordelio's Diſcourſe to Caftalio in the 
immediate Scene, is too indelicate, eſpe- 
ctally as it was intended for the mouth of a 
Child, for by ſuch the Page is uſually re- 
preſented, The 
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The tepulſe Caftalio meets with from the 
Maid, when he goes for admittance to. the 
Obje& of all his Joy, is a provoking diſ- 
appointment, and ſuch as few young Gen- 
tlemen, in his ſituation of Mind, woutd bear 
with compoſure ; yet, we think, his excla- 
mations againſt the Perfidy of the Fair Sex, 
are too vociferous and violent, and unleſs' 
the Audience can be brought to ſuppoſe, the 
| peer old gee and the reſt of the Family 

ad, what Cafalio wiſhed to conceal, muſt 
have been diſcovered by his own imprudence 
and folly, As, 

It is frequently ſaid of the immortal Ho- 
mer, that he ſometimes nodded, but we think 
Otwway took a very ſound nap, while he was 
digeſting the beginning of the fourth Act, 
which is opened 22 who, mentioning 
his reſtoration to health, attributes it to the 

ha ppy reſt he enjoyed the preceding night, * 
and yet, the very next moment, complains 

of frightful Dreams, and of his tmaginatiofs 

having been Hag-ridden the whole time; 
and, on the approach of Monimia, en - 
quires if ſhe did not hear a particular noiſe 
in the night. We are afraid the Poet was 
not a little Hag-ridden when he wrote this 
palpable contradiction. | 
Monimia's Complaint to Flerella, of the 
ſuppoſed Caftalio's cool manner of taking 
leave of her in the Morning, conveys no 
very modeſt Idea, and ſuch as ſhould not 
have received utterance from one ofher ima- 
gined delicacy. And her Conduct imme- 
diacely after this, is a little inconſiſtent, for 
when ſhe perceives a6 approach of , | 
By 2 2 
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ſhe retires to her chamber—for. what ? De- 
cency denies an anſwer !—But this is not 
all, Impropriety does not ſtop here; for 
when Ca/talio enters, notwithſtanding the 
diſtraction of his Mind, he entertains the 
Audience with a very pretty, poetical, de+ 
ſcriptiye Soliloquy, at the concluſion of 
which, Monimia returns, finding Cafßalio did 
not chuſe to follow, and flying to him with 
great eagerneſs, throws herſelf into his arms, 
which if at all conſiſtent with female Delicacy, 
ſhould have been done at firſt; but then the 
Wags will ſay, * We ſhould have loſt the 
Saile: b boo ien 
Caſtalis's cold reception of his beloved 
Bride, is in ſome degree unnatural, not- 
withſtanding we are privy to his; provoca- 
tion; but, ſurely, the violence of his ſuc- 
ceeding Paſſion, is madneſs in the extreme; 
for it would have been acting more like a 
Man, to have firſt made ſome enquiry, why 
he was refuſed admittance. ——'The next re- 
proachable Incident, is the behaviour of 
Chamont,. to his good friend Acaſto, in con- 
ſequence of his knowledge of Ca//a/ig's un- 
kind treatment of his Siſter : This, indeed, 
is not wholly unnatural, but it borders too 
much on Rudeneſs and Ingratitude. — Poly- 
dore's hint, with reſpect to deſtroying the 
fruit of his uſurped enjoyment of Monimia, 
if any, is horrible-to nature, and as it was 
not neceſſary to the progreſs of the Plot, it 
ſhould have been omitted; and his Speech, 
with which this Act concludes, is con- 
templible and hateful. to ſerious reflec- 


tion. 
1 Caſtalio's 
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Caſtalio's Soliloquy in the opening of the 
fifth Act, concludes with a very groſs obſer- 
vation, highly unworthy of his Dignity ; 
and we think him not a little inconſiſtent, 
when he firſt refuſes to ſee Monimia, though 
at the requeſt of his afflicted Father, who 
wiſhes to heal the breach between them, 
which by the bye, is maintained on the fide 
of Caftalio, without the knowledge of what 
has really happened, and afterwards, goes 
out-reſolved to bury his reſentment in obli- 
yion, and ſooth her diſtreſs of mind, on the 
ſolicitation of her Maid.—Monimia's death 
by Poiſon, adminiſtred by herſelf, is a cir- 
cumſtance the Poet ſhould have avoided, be 
cauſe it renders her at laſt leſs an ovje& of 
pity than ſhe otherwiſe would have been, for 
Suicide can never hope for pity or forgive- 
neſs; at leaſt, it is a bad Doctrine to ſup- 
poſe it ſhould. The Lines with which the 
Piece concludes, are contrary to the general 
ſenſe of Mankind, and propagate a ſuppo- 
fition too impious to be credited ; viz. that 
Heaven maintains its empire from the mife- 
ries of Mankind. | | 
- The length our Remarks have already 
carried us to, will oblige us to poſtpone our 
Obſervations on the Merits of this Piece, 
till a more convenient opportunity offers 
itſelf; as it will be neceſſary to take ſome 
notice of the manner in Which it is now re- 
preſented at this Theatre. And here, we 
wiſh we could drop the Pen, without for- 
feiting our integrity to our indulgent Read- 
ers, becauſe one obligation to Cenſure, is 

E e 


* - 
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more painful than a thouſand opportunities 
of beſtowing Praiſe. | 
Ihe poverty of the Stage, with reſpe& to 
good Actors, was never ſo fully proved, in 
our opinion, as by the preſent repreſentation 
of this Tragedy; for we never remember 
to have ſeen it ſo indifferently performed. 
Mr, Readiſb's Abilities are by no means 
fuited to the Character of Caflalio, wanting 
every neceſſary requiſite to ſupport the Poet's 
Intention, which 1s ſtrongly marked through 
the whole Play. His Love wants dclicate 
Senſability; his Grief, Tenderneſs and heart- 
felt Diſtreſs; and his Rage, forcibility of Im- 
portance and Power. — Chamont is a Cha- 
rater ſo ſingularly drawn by the Poet, as to 
require a very able Actor to ſhew it advan- 
tageouſly ; what then can we ſay of Mr. 
Brereten in this Part? Nothing, with truth or 
zuſtice, but that we never ſaw it ſo miſerably 
executed before. Take him altoge her, his 
Conception, Deportment, Voice, and Expreſ- 
fon, are too contemptible for Criticiſm. His 
Action” and viterance, with numberieſs other 
Defects, render his Performance the high- 
eſt Burleſque on the Character we ever re- 
member to have ſeen. Surely the Mana- 
gers muſt be loſt to every ſenſe of Necen- 
ey, Propriety, and that Attention due to 
the Public, to offer ſach an inſult to 
Common Senſe ; and therefore we will 
judge ſo favourably of them, (unleſs we 
fre this inſtance repeated) as to ſuppoſe, 
Mr. Brereton only appeared as a Subſtitute 
for ſome other Petformer, prevented from 


playing the Part, by : ſome unforeſeen acci- 
dent, 
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dent. If ſo, an Apology ſhould have been 
made to the Audience, which would have 
revented their laughing,. where we hereto- 
ore have known them weep ; which, we aver, 
we obſerved repeatedly, with the atmoſt con- 
cern.— Mr. Cautherley's conſtitutional Infipi- 
dity, renders him incapable of repreſenting the 
bold, licentious, brutal Polydort, as drawn by 
the Poet, and yet, we are glad we have an 
Opportunity of obſerving, that he roſe above 
- himſelf in a few inſtances, and while he raiſed 
our wonder, demanded the juſt tribute of 
1 never remember to have ſeen 
the Part of Acafio well repreſented: Mr. 
Packer wants Conſequence, and therefore 
makes but-a wretched Apology for the Cha- 
rater — The Part of the Chap/ain, though tri- 
fling, is rendered of conſiderable Importance, 
as repreſented by Mr, Laue, who does great 
juſtice to it, and appears with as much ad- 
vantage to himſelf, in this, as in any Charac- 
ter he plays. The Page is very indifferently 
repreſented ; we have ſeen it played more na- 
turally, with leſs Affectation, and yet with 
greater Brilliancy of Archneſs and Expreſſion, 
As for Serina, her Repreſentative here is 
too contemptible for Criticiſm ; but Mrs, 
Barry's Excellence in Monimia beggars all 
Deſcription ; ſhe ſeems to have united the 
Perfections of all her Predeceſſors in this Part; 
and except in a few inſtances, where we think 
ſhe rather overfigures the CharaQer, ſhe has 
acquired what few Actreſſes ever did; viz. 
an equal degree of Cohception, in the Paſſages 
of delicate Senſibility, with thoſe of Rage and 
E 4 Diſtreſs. 


« % 
4 4 
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Diſtreſs. We acknowledge with the higheſt 
ſati-fation, that the critical Pleaſure we tait- 
ed on a diligent attention to her Performance 
in this Character, was ſuehk; as will 'excite-our 
curioſity to a Repetition; though we ſhould 
be obiiged to undergo aſecond Mortification, 
by ſeeing the other principal Characters mi- 


ſerably Mur dered „ 

| To which was added, 

The REGISTER OFFICE; 
A Faree, by Mr, Reid. 


THIS is by no means an upentertaining 
erformance; for though the Plot is exceed- 
ing ſimple, the principal Deſiga is troly Jaud- 
able, and a of the Characters are drawn 


with confiderable Judgment, and ſome Degree 
of humour. —This Piece aims to expoſe tte 
bad denkende that may ariſe from public 
Regiſt Offices, wt en the Direction of them is 
under the Management of wicked and deſign- 
ing Perſons, his is ſo ſtrongly pointed out, 
that it 15 more than probable, the Author had 
Reality ia view while he wrote this Piece. 
It was brought on the Stage in the year 1761, 
fince which time it has been revived with 
Alterations, -and the Addition of a new Cha- 
rater, —With reſpect to the Repreſentation, 
the principal Characters are excellently per- 
formed, particularly the provincial ones, 

viz, the 1r:/þ Spalpeen, the Scotch Pedlar, the 
Yorkfvire Maid Servant, Captain Le Bruſh 
the Mah df. Sg. and the Peetical Lacy 


LEY 
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Covenr-Gan DEN TaraTas, Ober 15. 
KING RICHARD THe THIRD: 


As Hiſtorical Tragedy, altered from Shakeſpear, 
* by 2 Colley Cibber. okay 


T HIS Tragedy was originally entitled, 
The Life and Death of King Richard 
. the Third, but very, improperly, as it com- 
prizes at molt but the laſt eight years of his 
Time; for it opens with George Duke of Cla- 
rence being confined in the Tower, which 
happened in the beginning of. the year 
1477, and cloſes with the Death of Richard 

at the Battle: of Boſworth feld, which Was 
— on the 22d of Auguſt, 1485. 

On this Play, in the Original, Dr. Fohnſon 
makes the following Remarks: „ Thus (ſays 
he) is one of the moſt celebrated of Shate- 
ſpear's Performances; yet 1 know not whe- 
ther it has not happened to him as to others, 
to be praiſed molt when Praiſe is not moſt de- 
Paws! That this Play has Scenes noble in 
themlelves, and very well contrived to ſtrike 
in the Exhibition, cannot be denied. But 
ſome parts are trifling, others Rocking, and 
ſome improbable.” | 

Calles, s Alteration ĩs the Piece now in poſ- 
ſeſſion -of the Stage ; and, with reſpect to 
progreſſive Regularity, is much fitter for ex- 

bibrion than the Original; and, notwith- 
ſtanding C:bber's Enemies endeavoured to de- 
8 the Merit of this Work, by cenſur- 

him for mutilating ſome of Shake/pear's 

5 er Plays of their Beauties, to adorn and. 
ichs w_ he has en uncommon judge - 

| E 5 meat, 
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ment, and a thorough knowledge of this 
great Poet's method and manaer : and-by 
expunging every ſuperfluous and unneceſſary 
Incident, and reducing it into a more regular 
Form, he bas given its Merit immortality, 
which probably would have ſunk almoſt into 


. oblivion, for want of ſome ſuch care; at the 


fame time that he has paid a grateful tribute 
to the memory of the firſt Dramatic Author 
in the known World. 

We cannot quit this Article without men- 
tioning one Circumſtance, which, in ſome 
meaſure, has contributed to render this Play 


more generally known and admired, than it 


probably would have been, had not this ac- 
cidentally happened. The Circumſtance we 
allude to, is, that the Character of Richard, 
in this Play, was the Part tn which our cele- 
brated Exgliſh Roſcius firſt appeared on the 
Stage, at the Theatre in Goodman's Fields, in 


the year 1741; when, as an ingenious Au- 


thor relates, like the Sun buſting from 
behind an obſcure Cloud, he diſplayed, in the 
very earlieſt dawn, a ſomewhat more than 
meridian brightneſs.” He was then only in 
the twenty-fcurth year of his age. 

With reſpe& to the Repreſentation of this 
Tragedy here, we are ſorry it does not give 
us an opportunity of ſpeaking much it its 
praiſe. in the midſt of the preſent dearth of 
good Actors at both Theatres, we muſt not 
pretend to be dillati:fied with Mr. Smitb in 
the Character of Richard; for to ſay the 
truth, if we ſearch further we ſhall fare 
worſe. He paſſes through this laborious 
Character with conſiderable. ſpirit; * in 

| OM 


ſome places, affects a levity of behaviour, 
neither natural nor proper. We hardly ever 
remember to have ſeen the Part of King Henry 
ſapported conſiſtently with the Poet's inten- 
tion: The Character is admirably drawn, 
and very highly finiſhed, and requires the 
abilities of a good Actor to do juſtice to it; 
with reſpe&t to Mr. Kniwveton, if on the one 
hand he does not inſpire Applauſe, we think, 
on the other, he is undeſerving of Cenſure. 
Mr. Clarke's performance in Richmond is v 
re ble. Mr. Hull rather wants Spirit 
and Activity in the Part of Buckingham, yet, 
as we have obſerved heretofore, he ſeldom 
fails to prejudice an Audience in his favour. 
As to the under Characters, the Poet has ob- 
ſerved no particular diſcrimination, nor can 
we remark any diſtinction of Merit in the 
Repreſentation : take them altogether, they 
form a wretched groupe.—The Female Cha- 
racters are very indifferently repreſented ; and 
we think there was ſome degree of juſtice, as 
well as humour, in a Remark made by a 
witty Wag, preſent at this evening's Perfor- 
mance, who ſaid, ©* he imagined the three 
Ladies who repreſented Lady Anne, the 
Dutcheſs of York, and the Qgeen, could not 
Poſſibly have been appointed to their reſpec- 
tive Parts by the Manager, but mutt have 
qarrelled. among themſelves for Precedency, 
and had drawn lots for the Characters, in 
erder to ſettle the diſpute.” | 


To which was added, 


MOTHER SHIPTON: 


A Pantomime Entertainment. 
| = We 
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WE were of opinion, hen the » nee in- 
zenious Mr. Colman commenced 8 at 
is Theatre, that Pantomime Entertainments. 
would meet with an abſolute overthrow z anc 
that Harlequin, and his unnatural Adberents, 
would no longer be ſuffered to inyade Naser 
juſt rights of the Comic and Tragic M 
but, alas ! how were we deceived, when we, 
beheld the above execrable jumble of Mum 
mery and Abſurdity, (ſaid to be projected by 
the late Mr. Mies] make its appearance, un- 
der Mr. Colman s direction O Shame, where 


is thy bluſh ! 
0000000000000000090090 


; Daury-Lans THEATRE, Od. 16. 
LOW NA VILLAGE. 
See Page 52. ' 
To which was added, 


HARLEQUIN's INVASION. 
See Page 24. 


0200000000900000990000 
| Covent-GarDen THEATRE, O. 16. 
The JEALOUS WIFE: 


By Command of their Majeſties. 
| See Page 68. 


To which was added, 
The COMMISSARY. 
| 00 Page 7. 
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MUCH Ano ABOUT NOTHING : : 
4 Comedy, by Shaleſpear. 


H E Title of this Piece is vETY aptly 
u 


ced a 
great 14 from a ſmall flock of 98 > - ; 
Which 18 on 6 provd. amo „ Of the 
amazin of his Haus The Fa- 
ble,i is ta 80 Aud Ariofto's Orlanda Furigſo, 
in t the Story of Ariomant and Geneura, Book 
5 as far as it relates to Claudia and Hero, 
with the Baſtard's Scheme of rendering the 
former jealous by the aſſiſtance of Barackis 
and Margaret, the Waiting- maid; Which 
Story may alſo be found in Spenſer's Fairy 
Ducen, Book II. Canto 4. the reſt is Shake 
Jpear' s Own, 
The general ſuffrage has, for many years, 
my, this Play very highly in eſtimation, 
ithſtanding which, it has innumera- 
bie ults, —— The Plot is very romantic, 
and the Unities are all conſiderably vio- 
lated ; to counterbalance which, it has, a 
juſt diſcrimination of Character; many 
Laage of high Merriment ; eaſy, * 
nguage ; ſome good Sentiments; an 
. though. the Cataſtrophe is not entirely ſe. 
cure, againſt objection, it is far from be · 
ing 5 n the whole, it is, 
much better calcul for the Scene, than, 
the Cloſet; as, in the former, if well re- 
preſented, it will always receive Graces, it 
muſt unavoidably loſe in the latter. But, 
? we have declared, this Piece to contain 


— 
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many Faults, it is but juſt to obſerve, that 
it bas many Beauties; and we apprehend 
the quoting one or two, will not be diſ- 
eable to our Readers. 

Benedick, in the beginning of the Play, 
aſſumes a contempt for amorous Feelings, in 
conſequence of which, we find him, (in the 


eighth Scene, of the ſecond Act) expreſſing 


his Surprize, that Claudio, who, like him- 
ſelf, once laughed at Love, ſhould at laſt 
fall into the ſnare. This leads him to en- 
quire, whether his own Mind is likely to 
undergo the ſame change ; which he does in 
the following beautiful Speech. 


« I do much wonder, ſays he, that one Man, 
ſeeing how much another Man is a Fool, when 
he dedicates his Behayivur to Love, will, after he 
hath laughed at ſuch ſhallow Follies in others, 
become the argument of his own Scorn, by falling 
in Love! and ſuch a Man is Claudio, I have 
known, when there was no Muſic with him but 
the Drum and the Fife; and now had he rather 
hear the Tabor and the Pipe; I have known, when 
he would hare walked ten mile afoot, to ſee a good 
Armour; and now will he lye ten nights awake, 


carving the Faſhion of a new Doublet, He was 


wont to ſpeak plain, and to the purpoſe, like an 
honeſt Man and a Soldier; and now he is turned 
orthographer, his Words are a very fantaſtical 
Banquet, juſt ſo many firange Diſhes. May I be 
ſo converted, and ſee with theſe Eyes ? I cannot 
tell; I think not, I will not be ſworn, but Love 
may transform me to an Oyſter ; but I'll take my 
Oath on it, till he have e an Oyſter of me, he 
fhall never make me ſuch a Fool: One Woman is 
fair, yet [am well; another is wiſe, yet I am 
well z another virtuous, yet I am well, But till 
all graces be in one Woman, one Woman ſhall 
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not come in my grace, Rich ſhe ſhall be, thats 
certain ; wiſe, or I'll none; virtuous, or Pil never 
cheapen her ; fair, or I'll never look on her; mild, 
or come not near me; noble, or not I for an An- 
of diſcourſe, an excellent Muſician, and 
hair de of what colour it pleaſe God,” 


There is not perhaps, in any Comedy 
now on the Engli/b Stage, a more pleaſing 
match of Wit and ſpirited Repartee, than 
what is maintained in this, between the two 
fanciful] Lovers, Benedick and Beatrice; and 
the contrivance of making them encourage 
an affection for each other, after they had 
both equally forſworn the Paſſion of Love, 
is not only pleaſingly imagined, but con- 
ducted with conſiderable Ingenuity. It 
would be too tedious to quote all the Scenes, 
and therefore we ſhall content ourſelves with 
the moſt celebrated; viz. the third Scene in 
the fourth Act, where Beatrixe encourages 
Benedick to revenge the cauſe of her injured 
Couſin, Hero, which is a means of bringing 
about a declaration of mutual affection. 


« Benedick, Lady Beatrice, have you wept all 
a — 4 Y d Iwill while longer. 
eatrice, Yea, and I will weep a while 
| Bene, I will net deſire that.” COR 
Beat. You have no reaſon, I do it freely. 
Bene. Surely, I do believe, your fair Couſin is 
wronged, 
Beat. Ah, how much might the Man deſerve of 
me, that would right her! 
Bene. Is there any way to ſhew ſuch fricndſhip? 


Beat. A veiy even way, but no ſuch Friend. 
Rene, May a Man doit? 


Beat. It is a Man's office, but not ours. 
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Bene. I da love nothing in the rock =” my 231 
you; is not that ſtrange ? '1 

Beat. As Grange as the thing, I. 3 * it 
were as poſſible for me ta ſay. I loved nothing ſo. 
well as you; but believe me not; and yet Lhe 
not; 1 conſels nothing, nor 1 deny nothing, I am 
ſorry for my Couſin. 

. Bene. By my (word, Beatrice, thou lov'ſt me. 

"Beat, Do not ſwear by it, and eat it. 

| Bene, I will ſwear dy it that you love me; and 
I will make him eat it, that fays 1 love not you.” 

* Beat, Will you not eat your word? 

Bene, With no ſauce that can hot devisꝰd to it; 
I proteſt, I Ive thee. 

Beat. Why then, God forgive. me. 

- Bene, What offence, ſweet Beatrice p 

Beat. You have ttaid me in a happy hour; I 
was about to proteſt, I loved you. 

Bene. And do it with all thy beart. 

Heat. I love you with ſo much of my heart, that 
none 13 left to proteſt. 

Bene, Come, bid me do any thing for thee, 

Beat, Kill Claudio. 

Bene. Ha! not for the wide world. 

Beat. Vou kill me to deny; farewell. 

Bene. Tarry, ſwect Beatrice. 

Beat, I am gone, though I am here, there is no 
love in you; nay, I pray you, let me ga. 

Bene. Beatrice. 

Beat, In faith I will go. 

Bene, We'll be friends fei firſt. 

Beat, You dare eaſier be friends with me, than 
fight with mine enemy, 

Bene, Is Claudio thine enemy? 

Beat. Is he not approv'd in the height a vit. 
lain, that hath lander*d, ſcorn'd, diſh»nour'd my 
Kinſwoman! O that I were a man! What! bear 
her in hand until they come to take hands, and then 
with public accuſation, uncovered ſlander, unmi- 
tigated rancour——O God, that I were a Map! 
I woyld eat his heart in the maiket- place. ch ; 

n. 
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Bene. Hear me, Beatrice. 
Beat. Talk with a Man out at a window - a 
EN ſaying! 

Nay, but Beatrice, 

"Brat. "Sweet Hero! ſhe is wrong'd, the i is gan- 
der'd, ſhe is undone, 
| Bene. Beat —— 

Beat. Princes and Counts! ſurely a princely 
teſtimony, a goodly Count.comfect, a ſweet Gal. 
lant, ſurely! O that I were a Man for his ſake ! 
or that I had any friend would be a Man for my 
fakez but manhood is melted into courteſies, va- 
four into compliment, and Men are only tui n-d 
inta tongue, _ trim ones too he is now as va- 
po as Hercules, that gnly tells a lie, and. 2 

t 0 not 5 a Man with vithivg, theref ore 
1 55 e a Woman wih grieving. © 
; Bene, Tarry, good Beatrice ; by this hand, I love 
lnee, 

Beat, Ule it for wy Jour ſome other way than 
fencing b by 

Bene, Thi ink 75 in ſoul, the Count Clay: 
dio hath "wronged: 4 erof 
2 Ves, a5 {ure as 1 have a ahought or 4 


Bene, Bhough, I. mand ; 1 will chal- 


lenge him, I will kiſs your hand, and ſo leave 
You; by this hand, (audio thall render me a dear 
account; as you bear of me, ſo think of me: ko, 


comfort your Coukin 3 I wuſt ay, the 4 is Os and 
fo tarewel,”: 


Dr Warburton opferves, that the Poet tak 
hep a great deal of Addreſs in this Scene. 

Beatrice lere dense her Lover to revenge 
the Injury done her Couſin Here. And 
without this very natural incident, conſider- 
ing the Character of Beatrice, and that the 
Stony of her paſſion for Benedick was all a 
Fab e, the could never have been cally, or. 
. * *hicurally 


CY 
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naturally brought to confeſs ſhe loved him, 
notwithſtanding all the foregoing prepara- 
tion. And yet on this confeſſion in this 
yery place depended the whole ſucceſs of the 
lot upon her and Benedick, For had ſhe 
not owned her Love here, they muſt have 
ſoon found out the trick, and then the deſign 
of bringing them together had been defeated. 
And ſhe would never have owned a Paſſion 
ſhe had been only tricked into, had not her 
deſire of revenging her Couſin's wrong made 
her drop her capricious Humour at once. 
The laſt inſtance we ſhall give, is of a 
more ſerious Caſt, but 8 beauti- 
ful.—We mean Leonato's Reply to his Bro- 
ther Antonios Conſolation. Act gx. Scene . 


i I pray thee, ceaſe thy counſel, 
Which falls into mine ears as profitleſs 

As water in a ſieve j give not me counſel, 

No: let no comforter delight mine ear, 

But ſuch a one whoſe wrongs do ſuit with mine, 
Bring me a Father, that ſo lov'd his Child, 
Whofe joy of her is overwhelm'd like mine, 

And bid him ſpeak of patience wt 
Meaſure his woe the length and breadth of mine, 
And let it aner every ſtrain for ſtrain : 

As thus for thus, and ſuch a grief for ſuch, 

In every lizeament, branch, ſhape, and form. 

If ſuch a one will ſmile and ſtroke his beard, 
And, ſorrow wag! cry, hem, when he ſhould groan; 
Patch grief with proverbs ; make misfortune drunk 
With candle. wafters ; bring him yet to me, 
And I of him will gather patience, 

But there is no ſuch Man; for, Brother, Men 
Can counſel, and give comfort to that grief 
Which they themſelves not feel; but taſting it, 
Their counſel turns to paſſion, which beſore 
Would give perceptial medicine to rage 
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Fetter ſtrong madneſs in a ſilken thread, 
Charm ach with air, and agony with words. 
No, no; *tis all Mens office to ſpeak patience 
To thoſe that wring under the load of ſorrow ; 
But no Man's virtue nor ſufficiency, 
To be fo mortal, when he ſhall endure 
The like himſelf : Therefore give me no counſel ; 
My griefs ery louder than advertiſement, 
2 herein do Men frora Children nothing 
iffer. | 
2 pray thee, peace; I will be fleſh and 
cod; . 
For there was never yet Philoſopher, 
That could endure the tooth ach patiently, 
However they have writ the ſtyle of gods, 
And made a piſh at chance and ſufferance,” 


The blundering Importance and ſolemn 
Buffoonery of Dogberry and Yerges, is truly 
original and worthy of Shake/pear, but as 
the Scenes in which they are produced are 
too extenſive for Quotation, we muſt refer 
our Readers to the Play. 21895 
With reſpe& to the Repreſentation, the 
principal Characters are moſt of them well 
tupported, and, as the under Parts are very 
immaterial in thePlay, as well as in the Per- 
formance, we ſhall let them paſs. 
Mr. Garrick poſſeſſes a number of peculiar 
Excellencies, as an Actor, highly neceſſary 
for diſplaying the Character of Benedick with 
Advantage ; ſuch, as probably, ever have, 
and ever will, leave him without an equal; 
yet, we cannot ſubſcribe to the general Opi- 
nion, that Benedict is his Maſter-piece in 
the Comic Walk; for we think there are 
others in which he is more eminent, as we 
hereafter» may have an Opportunity of 
proving, £ Leenatg 
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Leonato, is a Character fraught with too 
much ſenſibility, and delicacy of Feeling, 
for Mr. Aickin to execute juſtly, and there- 
fore, we think the Managers do this uſeful 
Actor an injury by forcing him into it. Mr. 
Cautherley labours under a ſimilar Diſadvant- 
age in the Part of Claudio. The Characters of 
Dogberry and Yerges are inimitable perform- 
ed by Mr. Par/ons and Mr. Hartry. Such is 
the Satisfaction they give, that we take our 
leave of them with the greateſt Reluctance, 
and wiſh for a continuance of their Com- 
pany. We paſs Mrs. Morlaud, in the Part 
of Hero, in expectation, that ſhe may, on 
ſome future occaſion, give us an Opportu- 
nity of ſaying fomething in her Favour. 
Mrs. Bradfharw has the happy Talent of ren- 
dering herſelf noticed in moſt of the Cha- 
raters the repreſents, and therefore her Per- 
formance in Margaret is in ſome reſpect in- 
tereſting. — Though there is little to com- 
mend in Miſs Popes Repreſentation of Bea- 
trice, it is but Juſtice to obſerve, that there 
are fewer occaſions for cenſure: We think 
Mrs. Abington's ſuperior Talents, are more 
likely to harmonize with Mr. Garvric#'s 
Merit, was ſhe to undertake the Part of 
Beatrice. Yor bs 


To which was added, 
The ANATOMIST: 
A Farce. 


THIS is an Alteration of Rawenſcroft's Co- 
medy of The Anatomi/t, or The Sham Doctor; 
only the Doctor is tranflated into a French- 
man. It has little Merit, but uſed Cy 
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to afford conſiderable Entertainment in 

e Repreſentation,. from the excellent Per- 
formance of the late Mr. B/akes in the Part 
of Monſ. le Medecin Moſt of the Characters 
are now performed with confiderable Merit. 


o ο 
Covxxr-GAx DEN Tatarke, Ofober 17. 
The E. 14 1. o E S SE X: 

a See Page 50. 
To which was added, 
MOTHER SHIP T ON: 
See Page 83. 
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Drury-Lang TazaTRE, Ofober 18. 
The GAMESTER. 
See Page 46. 
To which was e dded, 
The PA D LO CK. 
Sce Page 30. 
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CovenT-Garpen TrEaTRE, October 18. | 


a RR e 
A Tragedy, by Mr. Hoole. 
FT HIS Tragedy appeared for the firſt time 
at Covent-Garden T heatre, the third of 
December, 1768. As the Author has in- 
genuouſly confeſſed his Obligations to that 
25 . great 
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great Italian Dramatiſt, Meraftafro, it will be 


no injury to his Reputation, to acquaint our 
Readers, that the Fable of this Play, is 
founded on the Story of Metafta/io's Opera, 
intitled, II Ciro Riconoſcinto.— The Piece in 
the Original, allowing for ſome little Va- 
riation neceffarily arifing from the Plan, 


which the Poet was obliged to adopt in order 


to form an Opera, has all the Merit of a 


regular Tragedy; and the ingenious Tranſ- 


lator has been very happy in the preſerva- 
tion of the dignity of his Thoughts, and 
graces of his Diction; at the ſame time, 


that he is entitled to ſome degree of Praiſe, 


for introducing, the Shate/pear of Italy, to 


the general Acquaintance of the Exgliſb Na- 


tion. 

The Tragedy of Cyrus will be found, on 
examination, to have many Beauties, and 
many Defects; and therefore it ſeems to 
owe much of the reputation it hath acquir- 
ed, to the advantages it has received in the 
Repreſentation. 'The Plan of this Piece 
opens very mechanically, is founded on im- 
probability, and very inaccurately conduct- 
ed; and the Catatrophe is by no means 
e roduced. Many of the Scenes are 
inſufferably languid; and though the Lan- 
guage 1s chaſte and unaffected, it evidently 
wants Spirit. None of the Characters are 


well drawn, but thoſe of Mithranes and 
Mandane, which are highly finiſhed. The 


Manners are repeatedly violated ; for it 1s 
contrary to the cuſtom of Aa, for Women 
of high rank to be ſeen by any but their 


_ Huſbands, and very near Relations; nor 
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are they ever ſuffered to appear beyond the 
limits of their Palaces : Bar have; ho prin- 
cipal Incidents are tranſacted in an open 
Field, and the Princeſs and Appaſia ſtroll 
about the haunts of danger and violence, 
without a ſingle Attendant. | | 
However, in this, as well as in ſome other 
articulars, Mr. Hoole will ſtand excuſed, if 
only lays claim to a Tranſlator's Merit, 
for theſe Imperfections are to be found in 
the Original. The principal Merit of this 
Piece reſts with the Moral, which is truly 
laudable, and, in ſome meaſure atones for 
the Defects, as it inculcates the principles 
of Benevolence and Juſtice in the moſt 
forcible manner ; and aims to prove, that 
the Guilty, even in the moſt exalted ſitu- 
ations, cannot eſcape the avenging hand of 
Providence. —The Scene lies in a Wood on 
the confines of Media. It is a little remark- 
able, that this Piece ſhould meet with a fa- 
vourable reception from the Public, as it 
abounds with ſo many Imperfections, at the 
ſame time that it bears a ſtrong ſimilitude 
to the Merope of Aaron Hill, and the Douglas 
of Home; but as we obſerved before, it de- 
rived much of its ſucceſs from the graces it 
recerved in the Repreſentation, 
The Character of Cyrus loſt its — Aer 
on the death of Mr. Powell, whoſe excel- 
lent performance gave it that dignity it 
ought to have received from the hands of 
the Author; but Mr. Wroughton, and his 
Succeſſor Mr. Savigny, have reduced the 
Character to its original mediocrity.—Cam- 
Mies owes much of his public Credit to the 
HR: . excellent 
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excellent Merit of his Repreſentative, Mr. 
Smith. Aftyaget, though an unnatural Cha- 
racter, is conſiderably heightened and im- 
proved by Mr. Clarke's aſſiduity and vigour, 
Mr. Hull is in no reſpe& behind the reſt 
in Merit, in the Part of Harpatut, though 
his ſenfibility is by ——— — or 
this gloomy, revengeful Character, which, 
it mult be confeſſed, is not badly drawn. 
Mithranes is a Character in which Mr. 
Renſfley appears with conſiderable advantage 
to himſelf; and credit to the Author. 

Mrs. Mattocks has great Merit in the 
walk Nature deſigned her for, but ſurely 
ſhe ſteps alide, when' ſhe attempts Tragedy, 
However, the Part of 4ſpa/ia is ſo infigniti-' 
cant, that it does not require an Actreſs of 
any great Abilities.— l he advantages this 
Piece receives from the inimitable perfor- 
mance of Mrs. Yates, in the Part of Mandane, 
are ſuch as deſerve the Author's warmeſt ac- 
knowledgements, and the higheſt applauſe 
from the Spectators; for it ſeems to be an 
agreed point, that the amazing exertion of 
Powers ſhe diſplays in this Character, 


greatly exceeds her cuſtomary excellence. 


The Author ſeems to have had this Actreſs 

in view, when he wrote the Part; and it is 

but juſt to obſerve, that the opportunities 

he has given her of diſplaying her eminent 

Talents, are improved to an aſtoniſhing de- 

gree of Perſedion. BY. 4 20 

To which was added, 

nee 

A Comedy of two 4s, by Mr. Foote. 

TH THIS 
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THIS Piece made its Appearance in the 
year 1757, and met with very great Succeſs. 
It has little dramatic Regularity, and the 
Cataſtrophe 1s ſtrangely brought about. In 
ſhort, this Piece, more than any of this 
Author's, ſeems calculated to afford him an 
Opportunity of diſplaying his own Talents 
for Mimickry. After it had run ſome time, 
it was ſuppreſſed in conſequence of an Ap- 
plication for that purpoſe, the Ridicule being 
too ſtrongly pointed at a Gentleman of Fa- 
mily and Fortune, (under the feigned name 
of Cadwallader) whoſe peculiarities of Cha- 
rater, though entirely inoffenſive, could 
not eſcape the ſeverity of this mercileſs Sa- 
tiriſt,—As the Piece has been revived again 
ſome time, we apprehend the Gentleman 
is dead, and if we are not miſtaken, we have 
been informed ſo — We cannot help remark- 
ing that the charge of perſonal Severity, ſo 
frequently brought againſt this Author, was 
never more ſtrictly juſt, than in the inſtance 
of the Piece now before us. 

The Parts of Cadwallader and Vamp, are 
pan at this Theatre by Mr. Yates, who 

ucceeds very well in the latter, but is by no 
means equal to Mr. Foote in the former. 
Mrs. Gardner appears to be formed by Na- 
ture for playing in Mr. Foote's Pieces, and 
therefore, it cannot be a matter of Wonder, 
that ſhe excells in the Part of Mrs Cadwal- 
lader, which, by the bye, is a Character 
extremely oute. The reit of the Characters 
have nothing ſingular to recommend them, 
and therefore do not require any great Exer- 
tion of Abilities in the Repreſentation. 


F Dux r- 
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Davny-Lans TrEeaATRE, OF. 19. 


The PLAIN DEALER: 


A Comedy, altered from Wycherly, 
by Mr. Bicker/taff. 

THE Plain Dealer, was acknowledged by 

Dryden, to be the moſt capital of all 
Wycherley's dramatic Pieces, but being 
written in an age, when licentiouſneſs was 
openly encouraged by perſons of the firſt 
rank, (the King not excepted) it had rather 
a vicious and immoral tendency, for which 
reaſon it was baniſhed from the Stage by the 
public advocates for decency and good man- 
ners, of the preſent times. The taſk of re- 
ſtoring this Piece to the notice of the Pub- 


lic, by cleanſing the ſterling ore from the 


filth and dreſs that obſcured it's merit, was 
a very commendable undertaking, and had 
it been attempted by a perſon of genius and 
judgement, the Piece might have roſe in it's 
conſequence, but, alas! this was a taſk far 
beyond the abilities of Mr. 2 
The Original, had many excellencies, 
with reſpe& to wit, humour, general ſatire, 
and character ſtrongly marked; notwith- 
ſtanding which, ſome of the Scenes were in- 
ſufferably tedious; and the Piece in its 
proven {tate is not improved in this particu- 
ar; for though Mr. Bicker/taff has tolerably 
well cleanſed the Augean Stable, the ſubſti- 
tution of his own inadequate ſtuff, in the 
place of what he has expunged, ſuits ſo 
lamely with the ſpirit of the Original, as to 
render the Piece {till more languid and im- 


r perfect, 
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perfect, though, perhaps, it may be leſs 


coarſe and indelicate; ſo that, while we 
acknowledge its chaſtity, we muſt lament its 
not being more entertaining; but the taſk 
of altering a Play written by a firſt-rate Ge- 
nius, may be compared to that, of re-touch- 
ing an excellent Picture, painted by an emi- 
nent Artiſt, which ſhould never be attempted 
but by a very able Hand. After all, the 
Piece in its altered ſtate, is not devoid of 
merit: It ſtill contains ſome Scenes of high 
Merriment, many juſt Sentiments, and 
the Language, in general, is eaſy and natural. 
Several of the Characters are too nearly ſi- 
milar, in their complexion and manners; 
and, indeed, none but thoſe of Manly and 
Fidelia, are intereſting, or worthy of atten- 
tion. The Condu of tbe Plotis managed with 
ſome degree of judgment, but, the Cataſ- 

trophe is very defective and unſatis factory, 
becauſe the guilty perſons are diſmiſſed, 
without a fingle intimation of their being 
puniſhed according to their deſerts. 

We are of opinion, that the ſucceſs this 
altered Piece met with, when it firſt ap- 
peared, may be attributed, in a great mea- 
ſure, to the advantages it received from an 
excellent repreſentation; for moſt of the 
Characters were very ſtrongly ſupported ; 
and though ſeveral of the Performers, who 
firſt played in it, are now no more, and 
others have quitted this Theatre, the merit 
of the preſent repreſentation is very confi- 
derable : But we cannot quit this ſubject, 
without offering a few hints reſpecting tome 
alterations. 


F2 The 
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The late Mr. Holland ſupported the Part 
of Manly with great propriety and uncom- 
mon ſpirit. His ſucceſſor, Mr. Aicbin, las 
bours to maintain a ſimilar importance, but 
without equal merit or equal ſucceſs, He 
does his beſt, and conſequently ſtands ex- 
empt from cenſure, but, ſurely, this Cha- 
racter is more ſuitable to the abilities of Mr, 
Redaiſb, and we are greatly miſtaken if he 
would not ſupportit with great credit to him- 
ſelf and the Managers. The Characters of 
Freeman, Lord Plauſible, and Novel, are re- 
preſented by better Performers than they de- 
ſerve, but this is a circumſtance in favour of 
managerial conduct.— The Parts of Yerniſh 
and Major Oldfox are as well ſupported by 
Meſſrs. Packer and Love as is neceſlary. As 
for Counſellor Quillet, it is the Author's fault, 
and not the Actor's, that he 1s unworthy 
notice, and we lament that Mr. Baddeley is 
obliged to ſupport ſo ungracious an under- 
taking. Auillet is a creature of Ficker/taff”s 
own begetting, obtruded upon W/cherley, 
without either neceſſity or ingenuity. If this 
Gentleman cannot create beings more wor- 
thy notice than the inſipid and inſignificant 
Maſter Quillet, we beg him in mercy to 
common ſenſe, not to produce any more 
ſuch miſerable bantlings.—Mr Wefton marks 
the Character of Jerry B/ackacre, with infi- 
nite fimplici:y and humour; nor can we 

uit the male Characters without obſerving _ 
that the trifling Part of Oatam, deſerves no- 
tice as repreſented by Mr. Wright. 

We with Mr. Bicker/taff had endeavoured to 
render the Character ot £/zzamore important, 

Cr 
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or that he had entirely rejected it, and con- 
trived to introduce a new one, of more conſe- 
quence to the Piece, for at preſent it is al- 
moſt ſuperfluous. hough we do not 
deſire to ſee the Part of Olivia in other hands 
than Miſs Pope's, we cannot help regretting, 
that ſo good an Actreſs ſhould be obliged to 
exert heracknowledged abilities, ſo greatly to 
her own diſadvantage; for the Character is ſo 
deſtitute of every amiable qualification, that, 
from firſt to laſt, the merit of the Periormer 
is neglected and forgot, by a juſt deteſta- 
tion of Olivia's hateful principles and un- 
precedented perfidy, 
The litigious Mrs. Blackacre never ap- 
ared to any advantage, ſince ſhe was 
repreſented by Mrs. Clive, whoſe excellence 
in this Character, will hardly ever be equal- 
led.— Nothing but groſs inattention, or 
managerial partiality, could ever think of 
brains Mrs. Hopkins on the public, in this 
Character, who would repreſent Juliet or 
Belvidera with equal propriety. We wiſh 
to ſee Mrs. Bradſhaw in this Character, who, 
without doubt, wou'd prove a much better 
ſubſtitute for Mrs. Clive, than Mrs. Hophins, 
The Spectators are always inſenſibly pre- 
judiced in favour of the Character of Fidelia; 
and through the whole Piece, greatly intereſt 
themſelves in her ſucceſs, though her roman- 
tic conduct, and continued breach of deco- 
rum, is highly reprehenſible, and in no 
reſpect words of imitation, We have ſeen 
ſeveral capital Actreſſes in this part, not- 
withſtanding which, we think Miſs Younge 
equal, if not ſuperior, to any of them; 
. though 
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though this was the firſt time of her appearing 
in this Character, NEW 


To which was added, 


A PEEP BEHIND THE CURTAIN : 
A Farce of two As. 


THIS Piece has been aſcribed to Mr. 
Garrick, who has not, that we know cf, 
publickly owned himſelf the Author. It 
contains a conſiderable ſhare of innocent 
mer:iment, ſeveral good ſtrokes of ſatire, 
pointed at Authors, n and Players, 
with ſome temporary touches of humour 
very pleaſantly expreſſed. The ſecond Act 
introduces a ſuppoſed Rehearſal of an Eu- 
gliſb Burletta called Orpheus, which is con- 
ducted with ſome degree of invention and 
ingenuity. The Moſic is very pleaſingly 
ſet, and the Songs are not only exceedingly 
droll, but properly adapted to the burleſque 
intention of the Piece. Moſt of the Charac- 
ters were excellently performed when tt firſt 
appeared, but the repreſentation at preſent, 
ſuffers greatly by the ſubſtitution of Mrs. 
Hopkins in the room of Mrs Clive, in the 
Character of Lady Fux, and of Miſs Rogers in 
the place of Miſs Pope, in the Part of Mi/s 
Fuz.—Mr. Vernon in the Part of Orpheus, as 
wellas in every other character he plays, proves 
beyond all doubt, that he is the beſt acting 
Singer now on the Exgliſb Stage, — Mr. 
King's droll Performance in the Part cf G/:b 
the Poet, contributes greatly to the ſupport 
of the Piece, and the Entertainment of the 
Audience. The other Characters are ſuſ- 
tained with no inconſidexable degree of 
merit. | CoveNT- 
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CovenT-GarDen TRHEATRREN, October 19. 


o ß 8: 
A Comedy, by Mr. Cumberland. 


H AD not the Author of this Comedy, 
as he calls it, plumed himſelf on its 
being an original Performance, and arro- 
gantly preſumed to treat his cotemporaries, 
not only with diſreſpet, but contempt and 
injuſtice ; his Piece might have eſcaped the 
cenſure of Criticiſm, 8 much beneath 
its notice, — Firſt, with reſpe to the claim 
of Originality, we think the Author 13 not 
reatly miſtaken, for there is nothing that we 
Las of, like it, among all the comic Pro- 
ductions of the Engliþ hos —tecondly, 
as to the general invective, which he throws 
out againſt the preſent liſt of dramatic Au- 
thors, we think he is not far from the truth 
in this point, for there 1s not, at this time, 
in our recollection one dramatic Writer, with 
whom the Author of The Brothers can be 
compared with any degree of truth or juſ- 
dice. n 2 
Left we ſhould incur the charge of being 
unjuſt Cenſurers, from what we have re- 
marked, it will be neceſſary to quote part 
of the Author's Prologue to this Piece, which 
on enable our Readers to judge for them» 
elves, 


„Various the ſhifts of Authors now-a days, 
For Operas, Farces, Pantomimes, and Plays : 
Some ſcour each alley of the town for wit, 
Begging, from door to door, the offai bit; 

& 46 Plunge 
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Plunge in each cellar, tumble every ſtall, 

And ſcud like taylors to each houſe of call: 
Gut every novel, ſtrip each monthly mule, 
And pillage Poets corner of it's news : 

That done, they melt the ſtale farrago down, 
And ſet their diſh of ſcraps before the Town; 
Boldly invite you to the pilfer'd tore, 

Cram you, then wonder you can eat no more, 

Some in our Engliſh Claſſicks deeply read, 
Ranſack the tombs of the illuſtrious dead; 
Hackney the Muſe of Shakeſpear, o'er and o'er, 
From ſhoulder to the flank all drench'd in gore, 

Others to foreign climes and kingdoms roam, 
To ſearch for what is better found at home: 
The recreant Bard, oh! ſcandal to the age! 
Gleans the vile refuge of a Gallic Stage. 

. Not fo our Bard—To night, he tids me ſay, 
You ſhall receive and judge an Engliſh Play : 
From no man's jeſt he draws felonious praiſe, 
Nor from his neighbour's garden cro; s his bays : 
From his own brealt the filial ſtory flows, 
And the free Scene no foreizn Matter knows: 
Nor only tenders he his work as new ; 
He hopes *tis goed, or would not give it you: 
True homely ware, and made of honeſt (tuff, 
Right Britiſh drugget, honeſt, warm, and rough, 
&c. &," 

We think it was hardly neceſſary for the 
Author to inform us, that he wrote the 
Prologue, for it can hardly be ſuppoſed, any 
one but himſelf could poſſeſs ſo much vanity, 
or be guilty of ſuch impertinence: And it 
ſeems to be more than probable, that the 
miſerable and illiberal expedients he places 
to the acccount of cotemporary Dramatiſts, 
have been too frequently practiced by him- 
ſelf. #- | 

To examine, either the abſurdities of the 
Prologue, or the Play, would be waſting Cri- 

= ticiſm 
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ticiſm upon faults too evident for detection, 
and too groſs for aggravation; and therefore, 
though we can hardly recommend ſo un- 
pleating a taſk to our Readers, as a 8 
of this flimſey Performance, we think, the 
ſlighteſt inſpection, will ſufficiently ſatisfy 
them, that the whole is badly deſigned, and 
ſtill more wretchedly executed; that the 
Sentiments are trite and inſignificant; the 
Diction in general bald, and frequently out 
of character; the Manners ftrained and un- 
natural; and the Characters, notwithſtand- 
ing the Author's vain-glorious boaſting, not 
intitled to the merit of Originality ; and 
laſtly, that the Fable is not only improbable 
with reſpect to ſingle facts, but, by the in- 
conſiſtency of facts taken together; at the 
ſame time that it is deſtitute of that grand 
Eſſentizl, a Moral, 

The ſucceſs this Comedy met with during 
the firſt run of it, (not that it was very con- 
ſiderable) can only be aſcribed to the merit 
of the Performers in the Repreſentation, 
which, abating a few trifling particulars, 
was at firſt, and ſtill is, deſerving the high- 
elt applauſe, though we cannot help re- 
gretting the loſs of Mr. Woodward in the 
Character of Captain Tronfides, as we by no 
means think Mr. Shuter a meritorious ſub- 
ititute, 


To which was added, 


MOTHER SHIPTON, 
See Page 83. 


F 5 Davav- 
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Drxvuny-Lans TazaTaE, O08. 21, 


The WEST INDIAN. 
See Page 8. 


To which was added, 
The RBL OP EME NT: 


A Pantomime Entertainment. 


THIS is one of thoſe abſurd jumbles of 
Mummery, which through folly, and a cor- 
rupt taſte, contribute, in ſome meaſure, to 
render the Bri#/ Fheatre contemptible. It 
15 undoubtedly ſuperior to many Entertain- 
ments of this Lind, frequently exhibited, but 
the principal merit of it (if Pantomimes may 
be allowed to have any merit) is to be ſet 
down to the account of the Carpenters and 
Painters ; though we have heard, that the 
general deſign, is aſcribed to the inventive 
Genius of Mr. Meint, who performs the 
Part of the Lower, in this very Entertain. 
ment, The Scene of the Rejoicing-Night, 
has been added ſince the time of its firſt ap- 
pearance, 
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CovenT-GarDEen TREATRE, Odfober 21. 
o X 
See Page 32. | 
To which was added, 
MOTHER SHIPTON. 
See Page 83. 
DRuxx- 


Fr Ofober, 177 r. 107 


Dzvny-Lang Tugar Rz, O# 22. 


The MAID or Tur MILL: 
A Comic Opera, by Mr. Bickerftaf. 
HE Ground-work of this ns is pro- 
feſſedly borrowed from the late Mr. 
Richardſon's Pamela, and we acknowledge it 
by much the beſt Performance of any of 
Mr. Bickerflaff*'s Pieces. It met with a fa- 
vorable reception from the Public, when it 
firſt appeared, and has been repeated every 
Seaſon ſince, with good ſucceſs ; a ſucceſs 
far beyond what it merits. We do not mean 
to level our cenſure againſt this Piece in 
particular, but againſt operatical Compoſitions 
in general ; for though theſe abſurd and un- 
natural Performances may pleaſe the un- 
thinking and injudicious, ſurely, all who: 
wiſh well to the credit of the Br:#; Theatre, 
muft behold with concern, their unjuſt uſur- 
pation of the throne of public Taſte ; and as 
this grievance may in a great meaſure be laid 
to Mr Bickerflaff's Charge (he having of 
late years been almoſt the only Projector of 
theſe water-gruel Performances) we hope 
the Champions for the Rights and Privi- 
leges of the Comic and Tragic Muſe will pu- 
niſh this bold Invader with unremitting ſe- 
verity, and hence ſtop the propagation of 
theſe illegimate.Banthngs of the Drama, or 
baniſh them and their crack-brained Author 
to thoſe diſtant regions, where gloomy Su- 
perſtition checks the daring flights of true 
zenius, and Dullneſs with her leaden ſceptre 
irreſiſtibly cloſes the piercing eyes of Cri- 
ticiſm. F With 
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With reſpe& to the Piece before us, the 
beſt encomium it merits is, that it is very in- 
offenſive, as to its tendency. The Plot 1s 
extremely ſimple, and the progreſſive Regu- 
larity of the Scenes tolerably well ſupported ; 
but from firſt to laſt, we meet with little that 
1s intereſting. The Manners are not badly 
preſerved, but the Sentiments are neither 
new nor elegantly expreſſed, and the Verſi - 
fication of the Songs, which are to be con- 
ſidered as a part of the Dialogue, is 
wretched beyond conception ; and it ſeems to 
be very evident, that the Words were written 
to the Muſic, and not the Muſic compoſed to 
the Words—It contains neither Wit, nor Sa- 
tire, but we now and then meet with attempts 
at humour, which are generally very indiffe- 
rently executed. 

The Repreſentation of this Opera here, is 
by no means unworthy notice. The Part of 
Lord Aimworth requires a more experienced 
Actor, than we have yet ever ſeen repreſent 
the Character. In the choice of a Perſon to 
perform this Part, the attention is neceſſa- 
rily paid to the abilities of a Singer, and not 
to the talents of an Actor, ſo that, there is 
little reaſon to expect this Character will 
ever be well played. Though we ſee in Mr. 
Davies the unexperienced Actor, we think 
his Performance, taken altogether, is very 
reſpectable. Mr. Par/ens, of this Theatre, 
is very little inferior to Mr. Shuter, in the 
Part of Sir Harry Sycamere ; but we think 
Mr. Hartry greatly inferior to either. 'The 
Part of Farmer Giles ſuffers no injury from 
Mr. Banniſter, who is very happy in the exe - 
; | cuuon 
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cution of this CharaQter.—Fairfeld never 
appeared to ſuch advantage, as he does in 
the hands of Mr. Jeferſon —Mervin is a 
very inſipid Character, and has always been 
repreſented by very feeble Performers, of 
which Mr: Fawcett is a very glaring inſtance. 
Mr. Dibdin's Acting, in every thing but 
Mungo, is like his muſical Compoſitions, 
truly contemptible, and therefore we cannot 
ſay any thing in praiſe of his Ralph. 

The Female Characters are ſupported with 
conſiderable merit. Fanny, by Miſs Pope, 
deſerves very high commendation. We have 
nothing to object to Mrs. Scot in Theodoſia, 
her muſical abilities far exceed her talents 
as an Actreſs ; but the whole together, is 
very agreeable.—Mrs. Bradſhaw is not the 
beſt Lady Sycamore we have ſeen, yet her 
Performance in this Part is not without 
merit, And laſtly, the more we ſee and 
hear of Mrs, Hunt's Performance, only con- 
firms what we thought of her at firſt, that 
when time has rendered her more acquainted 
with the buſineſs of a 'Theatre, ſhe will be a 
very valuable acquiſition to it. She renders 
the Part of Patty very pleaſing in Repre- 
ſentation. 


To which was added, 
The ELOPEMENA TT. 


Se Dawn 1 06. 


CovEN T- 
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CovenT-Garben TrraTRE, OF. 22. 


The MERCHANT or VENICE. 
See Page 35. 


ITH reſpect to the Repreſentation of 

this Play here, we think it ſtands on 

as reputable a footing as at the other The- 
atre, 

Mr. Macklin is, without doubt, fo ini- 
mitable in Shylock, as to render Criticiſm 
all unneceſſary. Mr. Clarke, though not the 
beſt Arthonio, is preferable to many we have 
ſeen in the Character, and diſplays conſide- 
rable merit. Mr. Ben/ley in Baſſanio neither 
diſguſts nor pleaſes, being ſuperior to cen- 
ſure and inferior to praiſe. Gratiano is plea- 
fingly repreſented by Mr. Der. We wiſh 
Mr. Shuter, in the Part of Lancelot, would di- 
veſt himſelf of buffoonery, and ſtick cloſer 
to nature, as he by no means does juſtice to 
this Character. C Gobbo is very well re- 
preſented by Mr. Quick, though inferior to 
Mr. Parſons at the other Houſe. Mr. Mas- 
rocks's tameneſs and inſipidity renders the 
Character of Lorenzo very unintereſting — 
We are ſorry we muſt paſs Mrs. Baker as un- 
worthy notice in the Part ofFe/ica, and wiſh 
to ſee Mrs. Martecks in this Character, as ſhe 
is not only a better Actreſs, but a more ac- 
compliſhed Singer. —MNeri/a, though a tri- 
fling Character, and only a foil to Portia, is 
rendered very reſpectable by Mrs. Le//ing- 
ham.—Miſs Macllin's perſon does not figure 


the Character of Portia ſo well as could be 
wiſhed, 
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wiſhed, but in every other reſpect her Per- 
formance is truly unexceptionable. 

This Piece is performed here as at the 
other Houſe, with reſpect to the omiſſion of 
the Scenes, noticed in the firſt Account of 
this Play. h 


To which was added, 


LOVE A-<-LA- MODE: 
A Farce of two Ads, by Mr. Macklin, 


THIS Piece made it's appearance at 
Drury Lane Theatre in 1760, where it met 
with conſiderable oppoſition, but the Party 
in its favour getting the better of its Oppo- 
nents, (whoſe malice ſeemed to be levelled 
againſt the Author rather than the Piece) it 
maintained it's ground, and had a very con- 
ſiderable run. — It contains much uſeful Sa- 
tire, and the Characters of the four Lovers are 
drawn with great ſpirit, at the ſame time 
that a ſtronger contraſt cannot poſſibly be 
imagined ; but the Author's partiality for 
his own Countrymen has led him into an 
error, in paying them a compliment which 
they are not generally ſuppoſed to deſerve. 

The Repreſentation is excellent, particu- 
larly the Author's Performance in the Part 
of the Scotch Baronet, Sir Archy Macſarcaſm, 
and tho? we ſhould be glad to fee Mr. Weed. 
ward in the Part of Syuire Groom, we do 
not think Mr. Dyer an unworthy Repre- 
ſentative; the ſame degree of praiſe is due 
to the Performers in the other Characters. 


Dau- 
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| Davey-LanE THEATRE, October 23. 


AS'YOU LIEE TT. 
See Page 26. 
To which was added, 


The ELOPEMENT T. 
See Page 106. 
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CovenT-GarnDen THEATRE, OF. 23, 
MEASURE TOR MEASURE. 

| See Page 56. 

To which was added, 


PF 
See Page 34. 
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DauR - LANE THEATRE, OF. 24. 


The CLANDESTINE MARRIAGE, 
By Command of their Majeſties. 
See Page 65. 


To which was added, 

The DEUCE IS IN HIM: 
A Farce of two As, by Mr. Colman. 
HIS little Piece hath fingular Merit, 

and met with deſerved applauſe when 

it firſt appeared at this Theatre, in the year, 
1703.—lts principal Aim is a Satire on 

Platonic Love, which is diſplayed in a very 


plealing 


7 
; 
t 
a 
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pleaſing manner. The Characters are ſtrong- 
ly marked, and we know of few Farces on 
the Engliſb Stage, of this difficult kind, that 
are condufted with an equal degree of 
udgement, Ingenuity and Correctneſs. The 
lot is extremely ſimple, and it contains but 
few incidents ; yet, the attention of the 
Audience 1s conſtantly kept up, through the 
whole Piece. The ſerious Parts are ſenten- 
tious and intereſting, while others are fo 
truly laughable, as to afford the higheſt 
Entertainment. We do not meet with any 
thing we with to have omitted; on the con- 
trary, when the Piece draws towards a con- 
cluſion, our only diſſatisfaction ariſes from 
the Author's not having extended it. to A 
greater length. The Character of Prattle, 
the Apothecary, has great pretenſions to 
Originality ; and we think Mr. King does 
the ſtricteſt juſtice to it in the Repreſenta- 
tion, Mr. O'Brien, who originally played the 
Part of Colonel Tamper, contributed greatly 
to the ſupport of the Piece. The late Mr. 
Palmer, who ſucceeded him, was much 
fainter in the execution, and the preſent 
Mr. Palmer, is ſtill further on the decline; 
not that we think him devoid of Merit, but 
he does not figure the Character with that 
unaffected ſimplicity and eaſe, ſo eminently 
diſplayed by the two former Gentlemen in 
this Character, — Major Belford is very de- 
cently played by Mr. Packer.—Mademoi/elle 
Floriwal does not require an Actreſs of any 
diſtinguiſhed talents, and therefore ſhe is re- 
preſented by Miſs Rogers with ſome degree 
of credit, — Miſs Pope's ſpirit and * 
| as 
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has always contributed to the improvement 

of the Character of Emily, which is pleaſing- 

ly drawn by the Poet, and inimitably per. 
rmed by this Lady. 
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CovenT-GarDEN I HEATRE, OF. 24. 


The MERCHANT or VENICE, 
See Page 35, and 110, 


To which was added, 


LOVE A-LA-MODE. 
See Page 111. 
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Dzvry-Lane THEATRE, OF. 25. 
The PROVOE'D HUSBAND. 
See Page 43. 


WITH reſpect to the Repreſentation of 
this Play here, if we except four Cha- 
racters, all the reſt are miſerably performed. 
In the preſent dearth of good AQors, Mr. Red- 
diſb appears to conſiderable advantage in Lord 
Townly from his expreſſion, the valuable 
ſentiments flow with grace and dignity ; but 
with reſpect to freedom and genteel deport- 
ment, we think he does not appear much 
of the Nobleman. — Manly is a Character 
we hardly remember to have ſeen well re- 
preſented, We are ſorry Mr. Packer is 
forced into this Part, and cannot help be- 
holding him as a man ſtruggling with diffi- 
cul ..cs he is unable to ſurmount.---Mr. 
| Dodd 
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Dedd gives critical ſatisfadion in the Part 
of Count Baſſet, We wiſh we could ſay the 
ſame of Mr. Lowe in Sir Francis Wronghead, 
who does not, in the ſmalleſt degree, fill the 
Author's ideas in this Part, which in proper 
hands has always been food for much inno- 
cent merriment. Mr. Lowe's attempts at the 
Yorkſhire Dialect, border too much on that 
of Scotland, with which we believe he is per- 
ſectly acquainted.---Squire Richard does not 
want a better Repreſentative than Mr- V. 
Palmer, who having a conſiderable ſhare of 
the natural vi, comica, renders this Cha- 
racter very reſpectable. John Moody is a na- 
tural well. drawn Character but very indif- 
ferently played by Mr. Burton. 

The Female Characters, except that of 
Lady Toaunly, were never worſe performed 
in our remembrance. Firſt, the amiable, 
the pleaſing, the delicate, the ſenfible, Lady 
Grace, by Mrs. Reddiſh !—Secondly, the 
hitherto diverting Lady Wronghead, by Mrs. 
Hopkins ! — Thirdly, the pert, filly, talkative, 
Miſs Jenny, by Mrs, Davies |! — Fourthly 
and fifthly, Tray, by Mrs. Jehnflon—and 
Mrs. Motherly, by Mrs. Crofs |—SpeFatum 
admiſi riſum teneatis amici Mrs. Barr, in 
Lady Townly, is every thing we wiſh ; her 
appearance and mode of expreſſion contri- 
bute greatly to the ſupport of the Woman 
of Faſhion ; and, take her from firſt to laſt, 
ſhe is the moſt conſiſtent Lady Townly, we 
have ever ſeen. _ 

To which was added, 
HARLEQUIN's INVASION, 
See Page 24. 
| CovenT- 
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Covent GARDEN THEATRE, Of. 23. 


ROMEO AN UL IE x. 


XE have obſerved before that this Play 
is in a deplorable ſtate of action at 
the other Houſe, except in the particular of 
Mrs. Barry's playing Juliet; but if the me- 
rit of the Repreſentation here is placed in 
the critical ſcaie, in oppoſition. to that of 
Drury-lane, we apprehend the balance will 
be nearly equal.—Mr. Smith is, undoubted- 
Iy, a much better Romeo than Mr. Cautherley, 
being a better Actor; not that we think the 
Character is by any means ſuited to his ta- 
tents; butif we make the leaſt compariſon 
betwixt Miſs Diller and Mrs. Barry in ths 
Part of Juliet, rhe ſcale will greatly prepon- 
derate in favour of the latter. Ihe princi- 
pal Character deſerving notice here, is the 
Nurſe, as repreſented by Mrs, Pitt, who 
ſupports the petulant impertinence of the ri- 
diculous old Goſſip with conſiderable merit, 
thoagh we confeſs we wiſh the Character 
could be omitted, as it rather degrades the 
dignity of the Piece, — Thoſe who remember 
the famous contention between the two 
Theatres for ſuperiority in the Repreſenta- 
tion of this Play, muſt view it now at either 
Houſe with concern and contempt, O what 
a falling off is here ! | 


To which was added, 


M WES ˙Ü˙—. . 


See Page 34. 
Dux r- 
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Dauxx-LANE TRHEATRE, Ofober 26. 


11 96 Oe EY WI 8 6, 
Or, The Two SOCIAS: 


A Comedy, altered from Dryden, 
by Dr. Hawkeſworth. 


THE Story of this Comedy is founded on 
the two Ampbitryont of Plautus and Mo- 
liere, and is conſiderably altered from Dryden's 
Play, of the ſame name, with reſpect to the 
Omiſſion of ſome exceptionable and indeli- 
cate Parts, The Scene lies in Thebes. It 
was revived in the year 1756, at this The- 
atre, with Moliere's Dialogue-Prologue be- 
tween Mercury and Night, introduced in the 
firſt Scene, and the Addition of ſome new 
Muſic ; the old being compoſed by the cele- 
brated Mr Purcell — We believe the inter- 
lude between Plutus and Vit, &c. was intro- 
duced in the year 1769, and the Mufic com- 
poſed by Mr. Dibdin, but of this we are not 
abſolutely certain.— The Story, as well as 
the Merit of the Piece, is too generally 
known, to render any Account of either 
neceſſary here. As it now ſtands, it is a 
very pleaſing Performance, and is very ju- 
dicioully cleanſed of thoſe looſe and indeli- 
cate Paſſages, which had for many years 
been the reaſon of its prohibition from the 

Stage, ; 
With reſpe& to the Repreſentation, the 
critical Obſerver will meet with every fatis- 
faction he can poſſibly wiſh for; the Cha- 
rafters in general being excellently performed, 
| parti- 
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particularly thoſe of Jupiter, Mercury, Grip us, 


Socia, Phedra, Bromia, and Alcmena. 
To which was added, 
HARLEQUIN's INVASION. 
See Page 24. 
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The MERCHANT or VENICE. 
See Page 110. 


To which was added, 


LOVE A-LA-MODE. 
See Page 121, | 
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DRuRx-LANE TurArRE, OA. 28. 


The SCHOOL rox RAKES, 
A Comeay. 


THIS Comedy has been attributed to Mrs, 
Grifiths, well known to the Public by 
the letters between Henry and Frances, who 
has alſo favoured the world with two Co- 
medies, viz. The Platonic Wife, and The 
Double Miſtake. 
The Plot of this Comedy is taken from 
the Eugenie of M. Beaumarchais, a Piece of 
great reputation upon the French Stage, but 


the Characters are evidently borowed from 
the Clari/a Harlowe of Richaraſon, the Tom 


Tones of Fielding, and ſeveral of our beſt Co- 
medies, which we need not enumerate, the 
copies 
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copies being ſo much lik e the originals as to 
render our prefixing names to them abſolutely 
unneceſſary. When the plan was firſt adopted, 
the Author found great difficulty in adaptin 
it to the Britiſh Stage; for though the Frenc 
Writer had laid the Scene in England, the 
manners were Spaniſh, and the undertakin 
would for this reaſon have been wholly Jai 
aſide, had not our Erxglifh Roſcius, who ſug- 
geſted the deſign, aſſiſted alſo in the execu- 
tion. 

The Piece contains a few inaccuracies, but 
the Incidents are intereſting, the Characters 
in general well drawn, and many of the 
Scenes calculated to afford pleaſure, though 
rather of the ſerious caſt, for we meet with 
very little to excite laughter. The Langua 
is eaſy and natural, though not remarkably 
elegant, and many of the Sentiments are juſt, 
and forcibly expreſſed. —The diſtreſs of Har- 
tiot on hearing that Lord Euſtace (to whom ſhe 
ſuppoſes herſelf privately married, without 
the leaſt ſuſpicion that the marriage was frau- 
dulent) was about to marry another, is in the 
higheſt degree unnatural and abſurd, as ſhe 
could have no evidence that fach an event 
was to take place, equal to the proof of it's 
impoſſibility, If the private marriage had 
not been thought legal, it would not have ſa- 
tisfied her delicacy, and nothing but the con- 
trary notion could alarm her fears, for though 
it was private, as her aunt was preſent, there 
could be no difficulty in proving of it. — This 
circumſtince is a conſiderable blemiſh in the 
Piece, and as it might eaſily have been re- 
moved, we wonder it was ſuffered to 5 
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To ſuppoſe her private marriage legal and 
capable of undoubted proof, and to ſuppoſe 
P P po 
her wedded Lord would marry another, im- 
plies the moſt childiſh ignorance and groſſeſt 
ſtupidity, Had Harriet on the report of a ſe. 
cond marriage, and the cautions obſerved to 
conceal the firſt, conceived .a ſuſpicion of 
fraud, her alarm would have been rational and 
Juſt, and the Audience would have been inte- 
reſted for natural diſtreſs, but in the preſent 
ſtate of things, her fears ſeem founded on ſuch 
inconſiſtent principles as excite contempt ra- 
ther than commuſeration. — The Fable is 
conducted with ſome degree of regularity and 
ceconomy, but the Cataſtrophe is not happily 
produced, for the change of conduct and ſen. 


timent in the different parties is not ſuffici- 


ently accounted for : upon the whole, how- 
ever, it is a Performarce of conſiderable merit, 
and capable of producing the higheſt ſatisfac- 
tion to a ſenſible Audience. 

With re'peR to the Repreſentation, no- 
thing very particular can be ſaid in favour of 
it. — Mr. Furt wades through the Part of 
Sir William Evans with inf afferable languor, 
inſipidity, and affected importance: this Cha- 
racter was much better played by tlie late Mr. 
Holland during the firit run of the Piece. 
Mr. Xing makes the moſt of the trifling Part 
of Captain Lloyd; and Mr. Reddiſi ſupports 
that of Frampton wich conſiderable ſpirit and 
propre n= rei deſerves a better Repre- 
entative than Mrs. Morland ; and it is impoſli- 
ble to receive critical plealure from the Cha- 
rater of Miſs }inn:fred Evans, as repreſented 
by Mrs. Herkius: this Character was rendered 


cf 
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of conſiderable importance by Mrs. Clive- 
The other Characters are very properly ſup- 
ported, 


To which was added, 
The INSTITUTION or Tuz GARTER; 
or, : 
ARTHUR's Round Tanrse RESTORD: 
A Maſque, in three Parts. 


THE deſign of this Maſque is to preſent the 
Public with a Repreſentation of the Cere- 
monies at the late IH allation of the Knights of 
the Order of the Garter, ="'The Compiler of 
this Performance has made uſe of ſome ſelect 
Parts from the late ingenious Mr. Weſl's cele- 
brated Dramatic Poem, entitled, The Ini - 
cution of the Order of the Garter, which, we be- 
lieve, was firſt publiſhed in the year 1742, 
and has ſince been republiſhed in Mr. Dod//zy's 
admired Collection of Poems, Vol. II. — The 
ſeleted Parts from this Poem, with a few 
neceſſary alterations and the addition of ſome 
comic Scenes, are made the Vehicle for the 
Ceremonies of the late Feſtival, — Mr. Ve, 
in order to give a greater variety, and to in- 
treduce ſome particular Characters into his 
Poem, has taken advantage of a licence uſu- 
ally allowed to Poets, of departing a little 
from Chronology, and poſtponing the Inſti- 
tution of the Order for a few years.---Under 
the ſanction of this reſpectable authority, the 
Compiler of this Performance, has venturea 
to make uſe of the ſame poetical licence, by 

Vor I, G throwing 
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throwing the Inſtitution of the Order as many 
years backward, as Mr. Vet has brought it 


forward, having made the Black Prince nine 


years younger than he was when he was 
knighted, but this Anachroniſm will be ex- 
cuſed for the ſake of the application, as well 
os ſome other Liberties of leſs conſequence, 
neceſiarily taken tor the ſake of rendering the 
whole more "Pheatrical, -- The Scene of this 
Picce, as in Mr. Weſt's Poem, is laid at Wind- 
fer, in the time of King Edward the Third, 
and the Characters being dreſſed in the Old 


' Englih Habits, contribute to render it a Pic- 


ture of the Age in that Reign.---The princi- 
pal ſpeaking Characters are, 


King Edward III, 

E daward the Black Prince, 

Genius of England, 

Sir Dingle, the King's Fool, 

Nat. Needle, a Taylor, 

Countryman, 

Spirits, 

Chief of the Druias, 

Queen Philifpa, Knights, Gentlemen, A.- 
tendants, Mob, &c. &c. 


We have marked thoſe Parts taken verba- 
Sm from Mr. Veſt's Poem with one Aſteriſk, 
and thoſe altered from it with two, that our 
Readers may be informed what uſe has been 
made of this Poem without a reference. 

After an Overture the Curtain riſes, and 
diſcovers in the firſt Scene three Spirits calling 
down other Spirits of Patriots, Bards, &c, to 


attend the Genius of Britain in his deſcent 


pon earth. 
upO | „Hoi 
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Fir Spirit, 
Hither, all ye heav'nly pow'rs, 
From your empyreal bow'rs ; 
From the fields for ever gay, 
From the ſtar-pav'd milky way, 
F:om the Moon's relucent horn, 
From the (tar that wakes the morn ; 
From the bow, whoſe mingling dyes 
Sweetly cheer the frowning ſkies ; 
From the filver cloud that fails 
Shadowy o'er the darken'd vales; 
From th' Elyſiums of the ſky, 
Spirits immortal, hither fly 
* Chorus of Spirits, 
Fly and thro? the limpid air 
Guard in pomp the fliding car, 
Which to his terreſtrial throne 
Wafts Britannia's Genius down, 
* Second Spirit, 
Hither, all ye heav'nly pow'rs ! 
From your empyreal bow?rs ! 
Chiefly ye, whoſe brows divine 
Crown'd with ſtarry circlets ſhine ; 
Who in various labours try d, 
Once Britannia's ſtrength and pride, 
Now in everlaſting re 
Share the glories of the bleſt ! 
Peers and nobles of the &y, 
Spirits immortal, hither fly ! 


* * Chorus of Bards and Spirits Anſwer, 


We fly, and charm the limpid air 
While the ſoftly ſliding car 

To his ſea- encircled throne, 
Wafts Britannia's Genius down 


* Third Spirit. 
Huher too, ye tuneful throng, 
Maſters of enchantmg Song, 
G2 Sacred 
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Sacred Bards ! whoſe rapt'rous ſtraing 
Sooth the toiling Hero's pains, 

Sooth the Patriot's gen'rous cares; 
Sweetly thro? their raviſh'd ears 
Whiſp'ring to th' immortal mind, 
Heav'nly viſions, hopes refin'd ; 
Hopes of eniileſs peace and fame, 

Sale from envy's blaſting flame, 

Pure, fincere, in thoſe abodes, 
Where to throngs of liſt'ning Gods, 
Hymning Bards, to Viriuc's praiſe, 
Tune their never dying lays. 

Sweet Encomiaſts of the ſky, 

Spirits immortal, hither fly! 


After the above Speeches are ſpoken by the 


Spirits, and the intervening Choruſſes ſung, 


the Scene opens and diſcovers a Proſpect of 


 Wind/or-Caſftle, and the Genius of England de- 


ſcending, attended by Spirits and Bards, who 
Ing the following Chorus: 


We wake our harps to Britain's weal, 
Our boſoms glow with heav'nly love, 
The b'i{s that ſpotleſs Patriots feel, 
Is kindred to the bliſs above, 


After the Chorus, the Genius ſollicits their 
aſſiſtance with the Druids (who come forward 
as the Spirits retire) to influence the King's 


choice, as much depended on making the firſt 


Election. The Chief Druid approves of «he 
requeſt, and they retire with the Geniz; to exe- 


.cute the purpoſe, while the Bard; remain and 


fing the following Semichorus and Song, in 
order to drive all Demons and evil Spirits 
away, leſt they ſhould countera® their ſacred 
operations. The Dialogue between the Ge- 
nius and the Chief Druid may be found in Mr. 

Weſt's 
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Neſt's Poem, though not exactly in the form 
in which it is ſpoke, being altered for the ſake 
of brevity, but the Song is taken literally. 


® * Chorus of Bards; 
Gentle Spirit, we obey, 
Thus we charm the ſilent air; 
Frends and Demons ſhall not ſtay, 
Raptures of the bleſt to ſhare, - 


. 
Firſt Bard. 


| I. 
Ve ſouthern gales, that ever fly 
In frolick April's vernal train, 
Who, as you ſkim along the ſky, 

Dip your light pinions in the main, | 
Then ſhake them, fraught with genial (how'rs, . 
O'er blooming Flora's primroſe-bow'is. 

II. 
Now ceaſe awhile your wanton ſport, 

Now drive each threat'ning cloud away 
Then to the flow'ry vale reſort, 

And hither all its ſweets convey ; 

And ever, as you dance along, 
Wich ſofteſt murmurs «id our Song. 


Chorus repeated: Gentle Sp. rit, &c. 


After the Bard; have exerted all the Powers 
of. their Muſic, the Scene changes and diſ- 
covers the Chapel of St George with the 
Knights elected in their Stalls : King Edward 


comes forward and meets the Prince of //a/es, 


who is preſented with the Robe, Garter, and 
Chain while the King ſpeaks. 


* * Edward, approach, belov'd and noble Son, 
In whom my heat more joys, and glotics more, 
Than in the higheſt piide of ſovereign pow'r : 
Lak I admit thee, Edward, Prince of Wales; 
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Thus to compleat the number of our Order, 

In evidence whereol—receive this Robe 

Of heaveuly hue, ennobled by the Shield 

And enfign of our faith—about thy knee 

Ee bound that myſtick Garter 3 to denote 

The Bond of Honour, that together ties 

The Brethren of St. George in friendly league, 

United to maintain the caule of truth 

And Juſtice only „May propitious Heav'n 

* Grant that thou may 'ſt henceforth wear it to kis 
raiſe, 

ah The e of this noble Order, 

With like reverence, 

* My Son; receive and wear this golden Chain, 

© Graced with the image of Britannia's Saint, 

© Heav'n's valiant Soldier, Cappadocian George; 

© In imitation of whoſe glos ious deeds, 

© May'ſt thou triumphant in each ſtate of lite, 

Or proſperous, or adverſe, ſtill ſubdue 

« Thy ſpiritual and carnal Enemies; 

That not on earth alone thou may*tt obtain 

«© The guerdon of thy valour, endleſs praiſe, 

% But with the vutuous, and the brave above, 

« In ſelemn triumph, wear celeſtial palms, 


To crown thy final nobleſt victory.“ 
[ Embraces the Prince. 


Prince Edward. 


Accept, my ſovereign liege, my grateful thanks, 
That thou haſt thus vouchſaf'd to place thy Son 
So near thyſeit upon the roll of fame: 
And may thy BenediQtion, gracious Lord, 
May thy paternal vows be heard in heav'n ! 
That he whom thou haſt liſted in the cauſe 

Of truth and virtue, never may forget 

His vow'd engagements, nor defraud the hopes, 
By ſoiling with diſhunowable deeds 

The luſtre of that Order, which thy name 
Shou'd teach him to reſpe& and to adoun. 


Chorus, 
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Chorus, 


Let bis name, 
With honour and fame, 
Down the tide of ages 10li ; 
Glory ſhall fire him, 
Virtue inſpi:e him, 
Till, bleſs'd and bleſſing, 
Power poſſeſſing, 
From earth to heav'n he lifts his ſoul ! 


The above Chorus being ſung from the 


Choir concludes the firſt part.- The Speech of 
the King and that of the Prince is taken from 
Mr. W:/t's Poem, though no: exactly as they 
ſtand there. The lines in the King's Speech 
marked with Commas contain the ſenſe and 
almoſt the very words of the admonition read 
to the Knights at the time of their receiving 
the Garter and the Ribbon or Collar of the 
Order, as may be ſeen in A/mole's Hillory of 
the Order of the Garter- 

The /econd part opens with a Scene before 
one of the Gates of Wind/or-Cafile; a number 


of perſons, forming a mob, enter, who endea-- 


vour to get into the Caſtle, but finding all ad- 
mittance impoſſible, they expreſs great un- 
eaſineſs that they are deprived of ſeeing the 
Sight. A Country Fellaau, who is a low Wit, 
entertains the company with his jokes. Sir 
Dingle,the King's Fool, now enters with a ſup- 
poſed foreign Muſician as his Gentleman 
Uſher ; the croud entreat Sir Dingle to get 
them admittance, which occaſions an alterca - 
tion between the Court and Country Jeſter pro- 
ductive of ſome mirth. Sir Dingle produces a 
Song of his making, which he gives to the 
ſuppoſed forcigner ” ſing, in order, as he 


4 ſays, 
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ſays, „ that he may take to his heels, while 
they are held by the ears; in conſequence of 
this the following Song is introduced and ſung 
by the Muſician, 


N . 
J. 
O * Inſtallation! 
appy Nation! 
You ſhall fee the King and Queen, 
Such a Scene! 
Valour he Sir, 
Virtue ſhe Sir, | 
Which our hearts will ever win; 
Sweet her face is, 
With ſuch graces, 
Shew what Goodueſs dwells within. 
II, 
O the glorious Inſtallation ! 
Happy Nation 
You fhali ſee the noble Knights! 
Charming ſights! 
Feathers wag ging, 
Velvet dragging, 
Trailing, failng on'the ground; 
Loud in ta king, 
Proud in walking. 
Nodding, ogling, ſmirking round = 
O the glorious, &c. 


At the end of the Song, Sir Dingle gets 
away, on which the Mob make another at- 
tempt to get into the Caſtle. Sir Dingle now 
appears at one of the windows, and acquaints 
them of the impoſlibility of their being ad- 
mitted on account of the throng already in the 
Caſtle, but, by way of comfort, he aſſures 
them he has obtained a. promiſe from the 
King, that if they will wait patiently, 5 

a 
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ſhall be admitted, at a certain wicket, to par- 
take of the remainder of the feaſt. This 
gives general ſatisfaction, and they all re- 
tire huzzaing to the wicket - -The Scene 
now opens, diſcovering a proſpect of Vinaſor- 
Ca/ile from within the gate, with St. George's 
Chapel on one ,ſftde, and the Poor Knight's 
houſes on the other. Here the Proceflion of 
the King and Knights to St. Georges Hall, 
with which the ſecond [art concludes, 

The third part opens with a view of St. 
George's Hall, where the Knights are diſco- 
vered feaſting at the Round Table. After 
ſome martial Muſic, the Kg drinks to the 
Knights, and the Prince's Tities being called 
Over, a number of Warriors en cr, and per- 
form ſeveral exerciſes with the ſpear, ſword, 
&c, before the illuſtrious Company, at the 
concluſion of which, Sir Dingle enters ard 
informs the Knights, &c. that the Mob are 
waiting with the utmoſt impatience for the re- 
mainder of the feaſt, whercupen the King 
gives the word for their entrance, and this 
Scene cloſes. The comic Characters have a 
Scene in an other apartmentof the Hall, and 
after making a violent and confused noite, 
they enter through the door of a Gothic 
Chamber, diſputing with one another for the 
different things they have taken from the 
feaſt : among the reſt Nat. Needle enters 
drunk, and being quarelſome in his cups 
challenges Sir Dingle, however the affair is 
ſoon made up, and they all yo off tpgether on 
friendly terms. | 

The Scene then changes to a Garden; ſoſt 
Muſic is beard at a diſtance, while the Genius 
G5 of 


| Of thy great acts, but chief to this moſt wiſe, 
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of England leads on King Edward, who ſeems 
ſurpriſed at his being brought there, and ſays, 


* What art thou, Stranger, and why thus apart 
With looks of ſweet benevolence and love, 

To thele delightful ſhades, with which my eyes, 
It mem'ry fails not, ne%er were charm'd before ; 
Draw'tt thou our ſteps by ſome reſiſtleſs pow r? 


Genius. | 
* Behold the guardian Genius of this Iſle, 
Deſcending from the realms of clou41leſs day! 
Inviſible I've watch'd thy glorious deeds, 
But on this ſolemn day I have vouchſat'd 
To manifeſt my preſence ;z to declare 
Not in thoſe whiſpers, which have often ſpoke 
Peace to thy conſcious heart, but audibly, 
And evident to all, th* aſſent of heav'n 
To the great buſineſs, which hath gather'd here 
This troop of worthies from all Nations round : 
Know that thoſe actions which are great and good, 
Receive a nobler ſanction from the fice 
And univerſal voice of all mankind, 
Which is the voice of Heav'n, than from the 
higheſt, 
The moſt illuftrious act of regal pow'r, 
This noble ſanction, Edward, in the name, 
Not of this age alone, but lateſt time, 
Here do I ſolemnly annex to each 


Moſt vir uous inſtitution, which extends 
Wide as thy fame, beyond your empire's bound, 
A prize of virtue publiſſiꝭd to the world, 


Ye regiſters of Heav'n record the deed ! 


[A Chorus of Bards, Druids and Spirits unſeen, 
1epeat it] 
Ye regiflers of Heav'n record the deed ! 
_ Edward, 
»* Tis wond'rous all]! my heart expands beyond 


Is mortal bounds to more than earthly blifs ! | 
| Conius, 
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Genius. 

More wonders are prepar'd f.r thee, O king! 
Behold what precious fruit the tree ſhall bear, 
Thy hand has planted in this bappy ille ! 
Viſions of glory ſtrike his raptur'd fight! 
Ye unborn ages, croud upon his foul : 
Spirits, attend I- unfold futurity! — 
Now, Edward, taſte that bliſs, which ever fl ws 
From royal viitues, has flow'd, and ſhall flow 
From thee, Fiiend, Guardian, Father of thy 

people. 


Here a Viſſon deſcends, in which appear 


B-itannia, Miltreſs of the World, crowned 
with Laurel, Neptune at.her feet offering his 
Trident, the four Parts of the world ſubmitt- 
ing to her Dominion, with Peace, Plenty, and 
the Arts attending ; on the ſight of this, the 
King ſays, 

*© This is too much for human ſtrength to bear, 
Hold, hold my heart—th' exceſs of joy o'er- 

whelms me!“ 


The Genius now orders the Spirits to aſcend, | 


the Viſion riſes ſupported by the Temple of 
Victory. The King appearing ſurprized at 
what he has beheld, the Genius ſays, 


* * Aſtoniſhment ſea's up his lips —his heart 
Rans o'er with gratitude - thy God-like mind 
Exalts thee, Edward, above human-kind ; 

And from the realms of everlaſting day, 

Calls down celeſtial Bards thy praiſe to ſing; 

Calls a bright troop of Spirits to ſurvey 

Thee, the great miracle on earth, a Patriot King! 


The Bardi, Druids, and Spirits now enter, 
and conclude the whole with the following 


Chorus, 
G 6 Hail 
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* Hail mighty Nation, ever fam'd in war! 
Lo, heav'n deſcends, thy feſtivals to ſhare 
Celeſtial Bards in living lays ſhall ſing, 
Britannia's glories, aud her matchlels King. 


Having given our Readers as circumſtan- 
tial an account of this Entertainment as is 
-neceflary, we ſhall proceed to make a few 


obſervations as to its general merits and de- 
fects. 


We are informed in a printed Adver- 
tiſement prefixed to the bock of the 
Songs, Choruſſes, and ſeridus Dialogue, 
ia this Maſque, that the eager and almoſt uni- 
verſal curioſity, which the late /n/allation of 
| the Knights of the Order of the Garter excited 
| In the Public, ſeemed, in a manner, to com- 
| mand the attention of the Managers, and to 
| juſtify their endeavours to exhibit a Repreſen- 
tation of it in the Maſque now before us. 
This jeſuitical infinuation is as contemptible 
as it is falſe. Ihe Public was too wofully 
cloyed laſt Seaſon with Mr. Gar:ict's Hobby- 
horſe, the Jubilee, to wiſh for any thing ſi- 
milar to it again ſo ſoon : beſides, though 
the Public probably never ſaw any thing like 
the Jubilee before, (and, we doubt not, 
never wiſh to ſee ſuch a trumpery Per- 
f-rmance again) The Inflal.aticn of the 
Knights of the Order of the Garter, is not 
| a new thing; and conſequently, the Cere- 
| monies of this Feſtival are not unknown to the 
Public—lt is well known from experience, 
that to ſatisfy the curioſity of the Public, i; 
not the object of Managerial Attention in 
caſes of this nature, but the — of 
eu 


for October, 1771. 133 


their own avaricious views, For, though 
the producing one of theſe illegitimate Bant- 
lings of the Drama, is attended with a con- 
ſiderable expence, it has ever been the cuſtom, 
during the ſhameful and unprecedented run of 
theſe Raree-ſhew Performances, to obtrude 
the moſt inſipid Plays and contemptible Ac- 
tors on the Public; by which means, the 
expence of three or four new Plays, (which 
ought to be brought out every ſeaſon) with 
large Salaries to good Actors, is ſaved, which 
will more than defray the expence of a Pan- 
tomime, or a Jubilee, fix times over. 

We are told in the printed Advertiſement 
mentioned above, that it was impoſſible to 
bring Mr. W's celebrated Poem of The In- 
Aitution of the Order f the Garter on the Stage, 
as it was originally written, becauſe, though 
rich in Machinery, it was httle more than a 
Poem in Dialogue without Action. This we 
readily admit, but ſurely, 'a better uſe might 
have been made of this elegant Poem, than 
what is now offered to the Public? Might 
not the different Candidates for the Honour of 
the Garter, in Mr. Wef's Poem, have been 
introduced in the Maſque? It is true, the 
Speeches in which they declare their preten - 
ſions are long, and would have rendered the 
Performance tedious, unleſs reduced, but this 
might eaſily have been executed, ſo as to 
have given ſpirit and variety to the whole. — 
As it now ſtands, the Poem 1s miſerab!y mu- 
tilated, and diſcovers neither taſte nor judge- 
ment in the alteration. Had the different 
Candidates been introduced, their Speeches 
would have afforded an addreſs to the under- 


ſanding, 
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ſtanding, far preferable to the Viſion, which 
is at beſt but a Pantomimical Trick, and very 
indifferently executed. 

With reſpeR to the comic Scenes, the firſt is 
tolerable, but owes much of ics ſucceſs to the 
eminent Abilities of Meſſrs. King, Mieten, 
and Parſons, The ſecond is intolerable, and 
beneath the dignity of Sadler's Wells, or a 
Booth in Bartholomew Fair, though ſup- 
ported by thoſe eminent Performers, —— 
Tbe View of St. George's Chapel, and the 
Ceremony of the Inſtallation in the firſt part 
is as well as could be expected; the Proceſſion 


of the Knights to St. George's Hall, in the ſe- 


cond part, is ſhowy, and io is the Feall of the 
Knights at the Round Table in the third part, 
but neither of theſe grand ſpectacles, as they 
are ſtiled, have any thing intereſting, eſpeci- 
ally as the ſame Characters are ſeen in each 
of them, and, in ſhort, ſeem only calculated 


for the meridian of the Upper-gallery. Some 


of the Scenes are well executed as far as the 
Painters are concerned, but others are deſerv- 
ing of very little praiſe, particularly the fiſt 
Seene, which appears to be very indifferently 
finiſhed, and was conſidered as ſuch by the 
greateſt part of the Audience, on the firit 
night's Repreſentation. The form of the ve- 


hicle in which the Genius of England deſcends, 


appears to be oddly conſtructed, and the 
Clouds round it are ſo coarſely repreſented, 
as to deitroy the appearance of reality. The 
Viſion Scene is well imagined, but when that 
riſes, the manner in which the Temple of Vic- 
tory is dragged up after it, produces a ver 
odd gg F 2 f 
The 


1 3 PP 


for October, 1771. 135 


The Dreſſes of the Spirits, Druids, Bards, 
&c. are well fancied, but we think if thoſe 
of the Spirits had been a little longer, they 
would have been more confiſtent with decency 
than they now ate — With reſpe&t to the 
Muſic, no Part, except the Overture, is wor- 
thy notice, for all the reſt is tame and inſipid, 
conſiſting chiefly, as to the Melodies, of hack- 
neyed Paſſages from other Compoſers, unac- 
companied with harmonious Combinations. 
The unavoidable Langour ever attendant on 
ſuch exhibitions as theſe, ſhould always be 
aſſiſted with the moſt forcible and ſpirited 
Muſic : But, we apprehend the Managers 
have private reaſons for employing Mr. Dib- 
din, notwithſtanding they inform the Public 
in their printed Advertiſement, that no ex- 
pence has been ſpared, or any object of attention 
overlooked. 

What the Compiler has introduced of his 
own, is a very indifferent ſpecimen either of 
his taſte or his judgement, the Song ſung 
by Sir Dingle's Gentleman Uſher, in the ſe- 
cond part, is contemptible in the higheſt de- 
gree, but the laſt Stanza is a true deſcription of 
this ww:nderful Performance, and renders all 
further Criticiſm unneceflary. 


O the glorious Inſtallation! 
Happy Nation | | 
You ſhail fre the the noble Knights! 
Charming fights ! 
Feathers wagging, 
Velvet dragging, 
Trailing, failing on the ground ; 
Loud in talking, 
Proud in walking, * _ 
Nodding, ogling, \mirking round 


O the glotwus, &c, From 
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From ſuch Poetry mercy deliver us, —Be- 
fides the Author has made a very conſidera- 
ble blunder in the eighth line— Loud in ta &- 
ing—the Proceſſion being all dumb ſhew. 
There is ſuch an evident ſameneſs in all Pro- 
ceſſions, and in every Exhibition of this na- 
ture, as unavoidably renders them tedious 
and inſuppottable; and when. we conſider 
how unintereſting, and how defſtliiute of mo- 
ral inſtruction they are, we confeſs we can- 
not behold them with critical pleaiure, at the 
ſame time that we greatly fear they contribute 
too power: ully towards the indulgence of that 
paſſion for folly and extravagauce, which 
ſeems to be the charadteriſtic of the preſent 
Age : what may be the conſequence of this 
extravagance in ſuture times, is a Circum- 
ſtance horrible to ſerious reflection !—After 
ail, however happy the Compiler of this Per- 
formance may be, and however he may exult 
on the ingenuity and maſterly-execution of his 
plan, we think we may jultly title it, 


MUCH ADO ABOUT NOTHING : 
By David Garrick, Ey. 


As many of our Readers may not under- 
fland, on what ground, the Fealt of the Kaige 
at Arthur's Round Table is introduced, it will 
not be ſuperfluous to inform them; that X 
Edward being engaged in a war with France, 
for the obtaining that Crown, in order to 
draw into Eagland great multitudes cf 
Foreigners, with whom he might negociate 
either for their perſonal ſervice, or aid of 
troops to aſſiſt him in that undertaking, or- 

dered, during the truce that then ſubſi ſted be- 
. tween, 
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tw-en the two Crowns, publication to be made 
of a great tournament, to be held at Windſor ; 
an expedient, ſays Rapin, which could not 
fail of ſucceſs, becauſe it was intirely agree- 
able to the Taſte of the Age. Accordingly. 
many perſons of dittinftion came over, to all 
of whom he gave an honourable reception, 
carefiing them in ſuch a manner, that they 
could never ſufficiently admire his politeneſs, 
magnificence, and liberality. To render theſe 
Entertainments the more ſolemn, and to free 
himſelf alſo from the ceremonies, to which 
the difference of rank and condition would 
have ſubjected him, he cauſed a circular hall 
of boards to be run up at Wind/er, two hun- 
dred feet in diameter. There it was that he 
feaſted all the Knights at one table, which was 
called the Round-Table, in memory of the 
great Arthur, who, as it is pretended, in- 
ituted an Order of Knighthood by that name. 
Next year he cauſed a more ſolid building to 
be erected, that he might continue yearly the 
ſame diverſions. During that time he treat- 
ed with ſeveral Lords about the aids, where- 
with each could furniſh him, in proportion 
to his forces. His rival King Philip could 
not ſee without jealouſy, Spaniards, Italians, 
Germans, Flemings, and Frenchmen themſelves, 
flock to England to aſſiſt at theſe tournaments. 
He ſuſpected ſome hiden deſign in theſe en- 
tertainments, and to break Edward's mea- 
ſures, cauſed the like to be publiſhed in his 
Dominions ; which meeting with ſucceſs, 
| d a countermine to Edward's main de- 
n that he did not long continue to keep 
+ bis Reund-Table, From thence however, 
at 
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it is generally agreed, he took the hint of 
inſtituting the Order of the Garter ; which 
was firit ſolemnized, on the 23d. of April, 
1350, being St. George's Day, which Saint 
is made the Patron of the Order. But 
as his purpoſe in erecting this Order was 
very different from that, which had inducell 
him to revive Arthur's Round Tab e, as he had 
in th's no private views, no ambitious ſcheme 
of engaging ſuch as ſhould be admitted into 
this Fraternity to aſſiſt him in his wars, he 
thought proper, in order to obviate the like 
jealouſies and ſuſpicions as had alarmed King 
' Philip, to ſignify by his Motto the purity of 
his intentions, und ta retort ſhame upon all 
thoſe who ſhould put any malignant conſtruc- 
tion upon his deſign in inſtitutirg this Order. 
This therefore, ſcems to be the true meaning 
and import of the famous Motto, Hon! 
$01T G MAL Y PENSE. The not under- 
ſtanding of which gave riſe, in all proba- 
bility, to that vulgar Story of the C:unte/s 
of Saiiſbury's Garter, rejected by all the 
beſt Wr:ters—— When Edward had com- 
municated his intention of inſtituting this 
Order to the great Council of the realm, 
and it received their approbation, he dil- 
patched his Heralds to ſeveral parts of Europe, 
to invite all that were eminent for military 
virtue, &c. to be preſent at its Inſtitution. 
And his Queen Philippa, on her part, aſſem- 
bled a train of three hundred of the fairelt 
Ladies to grace the ſolemnity, and add to its 
magniſicence. Beſides the great Perſons of 
our .own nation, that have been admitte 


this Order, the names of Charles V. Emp: 
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of Germany ; of Francis I, and Hemy IV. Kings 
of France, and of Guſtavus Ad:lphus, King of 
Sweden, may be found in the annals of the 
Garter, 

After what has already been obſerved, we 
cannot help making a few remarks on the in- 
conſiſlent Conduſt of the Acting Manager at 
this Theatre. 

his Gentleman is known to have a happy 
talent for catching at local and temporary 
circumſtances, for the purpoſes of indulging 
his own avarice. But, alas! how few are the 
inſtances he has of late given, of an attention 
to that importance for which a Theatre was 
firſt eſtabliſhed ; and, which, ought to have 
been his peculiar cate, as a grateful return for 
repeated, and, we may ſay, unprecedented in- 
ſtances of Public Favour? There was a time, 
when this Gentleman exclaimed againſt panto- 
mimical mummeries with remarkable ſeverity, 
and profeſſed himſelf a Champion for the cre- 
dit and honour of the Britiſh Theatre, with a 
degree of ardour bordering upon enthuſiaſm. 
How did he once labour to recal the public 
taſte from folly and abſurdity, to an admira- 
tion for the works of our immortal Shakeſpeare? 
— Have we not been taught by this Gentle- 
man, to ' 


© Become Old Britons, and admire Old Ben?“ 


Can it be ſuppoſed we have forgot 
the following ironical lines in his Epilogue to 
the Tragedy of Barbaraſſa, wherein he meant 
to ridicule the corrapt taſte of the age, for 
thole incongruous Medleys called Panto- 
mimes © | 

6« Send 
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Send ver your Shakeſpeares to the Sons of 
France, - 
* Let them grow grau et us begin to dance! 
*« Banijh your gloomy Scenes to foreign climes, 
© Reſerve alone io bleſs theſe golden times, 
& A Farce or two——and Woodward's Panto. 
% Mimes, 


The Public ſaw the importance of the re- 
formation this Gentleman aimed at, and with 
a laugable ſpirit, gave him encouragement and 
ſupport, not doubting, but they ſhauld ſoon ſee 


“ Scenic Virtue form the riſing age, | 
« And Truth diffuſe her radiance from the Stage,” 


Juſtice obliges us to acknowledge, that for 
a-time, the propoſed Reformation was pur- 
ſued with unabating induſtry. The works of 
our moſt celebrated Dramatic Poets were re— 
vived ; while many Plays, in a few particu- 
lars exceptionable, were judicioully altered, 
and reſtored worthy of Public notice, which 
otherwiſe, had ſunk-into oblivion, and been 
totally loſt to the' BririÞb Theatre. The purity 
of the Stage, was, alſo, for a time, careful y 
attended to, by the baniſliment of ſuch Plays 
as had an immoral tendency, and did not aim 
- promote the cauſe of Virtue and Mora- 
Ity. 

After all this, how ſhall we account for this 
Gentleman's giving encouragement to thole 
extravagant and abſurd Entertainments he 
once ſo juſtly condemned ? What a change of 
Conduct! What an affront to common Senſe! 
What a deſpicable compliment to the public 
Taſte of one of the moſt reſpectable Nations in 
Europe !-—Can it be ſuppoſed, that in this 
IR poliſhed 


— 
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poliſhed age, when an almoſt univerſal Know- 
ledge prevails, the 1 Taſte can demand 
ſuch unmeaning and uninſttuctive Entertain- 
ments, as Pantomimes, Jubiltes, and Inflalla- - 
tions? No- Public Taſte, and even Cem- 
mon Senſe, condemns them; but public 
Spirit lies dormant, or heſitates in the ſorm- 
ing its reſolutions to ſuppreſs theſe pernicious 
Innovations. — Rouſe Britons, rouſe from your 
Lethargy, leſt you render the diſeaſe incurable, 
by not adminiſtring a remedy till it is too 
late.—Shew your contempt of Pantomimes, 
Jubiltes and Inſtallations ; give encouragement 
to Genius, by demanding a. choice of new 
Plays every ſeaſon, that the Britiſb Theatre, 
may be reſtored to its priſtine importance and 

lory, and common ſenſe no longer be wounded 
by the uſurpations of Folly and Abſurdity. 
But more of this hereafter. 
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The .BEGG AR's OPERA. 
See.Page 1. 


WII H reſpect to the Repreſentation, Mr. 
Mal tocłs is very feeble and inexpreſ- 
ſive through the whole Part of Macheath.— 
We wiſh to ſee Mrs. Mattocks in the Character 
of Lucy inſtead of Polly, not that we think 
her devoid of merit in the latter. Peachum 
and Loclit are very well ſupported by Meſſrs. 
Yates and Dunſtall, and we ate glad to have 
an opportunity of ſpeaking favourably of Mrs. 
Vincent, whole Performance in the * 
0 
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of Mrs. Peachum is very reſpectable. The 
other Characters are ſupported with no incon- 
ſiderable ſhare of merit. 


To which was added, 
MOTHER S HIPT ON. 
See Page 83. 
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The CONSCIOUS LOVERS: 
A Comedy, by Sir Richard Steele. 


Ts well known Comedy, was firſt per- 
formed at Drury-Lane Theatre, in the 
year 1721, where it met with prodigious 
ſucceſs; and, when printed, it was dedicated 
to King George I. who made the Author a 
Preſent of five hundred Pounds. 

The Ground-work of this Piece, is evi- 
dently borrowed from the Andrea of T erengg— 
'The folly of Duelling, and the pernicious 
abſurdity of what is falſely called the Pois: 
of Honour, is here exhibited in mw ſtrong 
colours: A Deſign fo noble, and praiſe. 
worthy, as miiſt ever recommend this Play 
to the notice of the ſenfible and thinking 
Part of Mankind. This intereſting parti- 
cular ſeems to have been the Author's prin- 
cipal Aim, and, indeed, Sir Richard, ac- 
knowledges as much, when he declares, 


that his whole intention in writing this 


Comedy, was to introduce the Scene be- 
twixt 7oung Bevil and Myrtle, in the fourth 
AQ—It has been aſſerted, but we know not 


with » 
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with what truth, that the Author was aſſiſted 
by Mr. Colley Cibber, who is ſuppoſed to 
have added the Characters of Tom and Phil- 
li; to this Piece, who hold a very conſider- 
able ſhare in it, and afford a very happy 
contralt to the other, more grave, Charac- 
ters, being very -naturally 3 and ex- 
quiſitely finiſhed—The general Deſign and 
Execution of this Piece, is maſterly; the 
Conduct of the Plot is regular; the Inci- 
dents afford a pleaſing perplexity, the Cha- 
racters are natural, and have ſufficient va- 
riety; the Language is free and polite; the 
Sentiments inſtructive, and the Moral excel- 
lent. It is not an admired Piece with the 
multitude, but, has always met with a 
favourable reception from a ſenfible and po- 
lite Audience. 

With reſpe@ to the Repreſentation of this 
Comedy here, in the preſent dearth of good 
Actors; Mr. Reddiſh, ſtands foremoſt in the 
Part- of Young Bevil, and in ſome of the 
Scenes, will not fail of giving pleaſure to 
the critical Obſerver—Mr. 7efer/en, is no 
way diſpleaſing in Myrtle, but wants volu- 
bility and variety for the ſupport of the 
CharaQer, which, on this account, 1s but 
faintly repreſented by this Gentleman. Sir 
John Bewvil, is rather an inſipid and incon- 
fiſtent Character, but does not ſuffer any 
injuſtice from Mr. Burton's Performance. 
Sealand, is a Character, into which, Mr. 
Aickin ſeems to be forced by Managerial 
Authority, without either his own conſent, 
-or the conſent of Nature, and being unſuit- 
able to the Genius of his Abilities, is — 

| we 
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well figured by him. Cimberton, is not bad- 


ly repreſented by Mr. Love, who would hit 
off the ſingular vein of humour in this Cha- 
racter with conſiderable credit, could he 
diveſt himfelf of his accuſtomed dryneſ:, 
and pedantic indolence. There cannot 
ſurely, be a greater inſtance of Managerial 
Inattention, than the appointing Mr. Wal- 
4ron, to the Part of Daniel, when it might 
be excellently played, either by Mr. Wor, 
or Mr. V. Palmer—Tom, that pleaſing par- 
ty-coloured Coxcomb, was never more na- 
turally, or more happily repreſented, than 
by Mr. King, whoſe juſt and animated Per- 
formance in this Character deſerves the 
higheſt tribute of praiſe, The ſame degree 
of reſpect is due to Miſs ah in the Part of 
Phillis. Miſs Younge affords critical ſatis fac 
tion in the Part of Indiana; her conceptions 
are juſt and natural, and her whole Per- 
formance is correct, pleaſing, and intereſting, 


To which was added, 
The INSTITUTION or TxE GARTER. 
See Page 141. 
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CovenT-GarDen THEATRE, Of. 29, 
The MERCHANT or VENICE. 
See Page 35, and 110. 


To which was added. 
LOVE A-LA-MODE. 
See Page 121. 
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f A be iS Bs 
A Tragedy, by Mr. Home. 


HE Public is indebted to this Caledonian 
Bard, for four Dramatic Pieces, all Tra- 
edies, viz. Douglas, Agis, The Siege of Aqui- 
Tia, and The Fatal Diſcovery; though we do 
not believe this Gentleman publickly owned 
the laſt, but it was generally underſtood to be 
his during the run of the Piece—As Douglas 
was the firſt Play produced by this Author, fo 
it is, undoubtedly, the beſt. The Story is 
founded on the hiſtory of the diſputes and 
contentions between the Families of Douglas 
and other of the Scots Clans. It was firſt 
performed at Edinburgh, and afterwards in 
London, and, at both places, met with conſi- 
derable applauſe. | 
The Plot of this Piece is not ſtrictly regu- 
lar, but the Unities are ſtrictly adhered to; 
it abounds with ſome Pathos, but the Inci- 
dents are few, and though ſome of them are 
pleaſingly affecting, we meet with others of 
very little importance. The Sentiments are 
moral though common ; the Language in 
eneral is eaſy. and chaſte z many of the 
Peſcriptions are pictureſque, and truly po- 
etical; it is ſupported with few Characters, 
and theſe are not well choſen, though they 
do not want variety; the Cataſtrophe is not 
very nope produced, nor do we think it 
juſt ; an the whole 1s rather tedious than 
intereſting ; notwithſtanding which we think 


it entitled to a conſiderable degree of praiſe. 
Vol. I. H We 
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We cannot quit this Article, without ac. 
quainting our Readers that the Author, 
being a Clergyman belonging to the eſta. 
bliſhed Church of Scotland, was ſeverely per- 
ſecuted by the bigotted Elders of the Kir4, 
and other rigid and zealous Religioniſts of 
that perſuaſion; Who carried their reſent- 
ment ſo far, as to expel Mr. Home from their 
Communion, and deprive him of his eccle- 
fiaſtical preferments, for the crime (as they 
called it) of firſt writing a Play, and after- 
wards ſuffering it to be repreſented, This 
unprecedented and unmerited perſecution, 
procured Mr. Home many powerful friends 
among Perſons of the firſt Diſtinction, who 
recommended the Author, (a Man of an ir- 
reproachable CharaQter) and his ſufferings, to 
his prefent Majeſty, then Prince of Wales, 
who nobly relieved his diſtreſſes, by gene- 
rouſly granting him a Penſion ; thus did this 
Inj 4 Gentleman, reap an unexpected ad- 
vantage from the illiberal and malevolent 
attacks of eccleſiaſtical Tyranny. 

Excepting the Characters of Douglas and 
Anna, the repreſentation of this Play here, 
has conſiderable Merit. But why will the 
Managers expoſe Mr. Brereton, by ſuffering 
him to play the pleaſing Character of Deug- 


las? We are ſorry we are obliged to notice 


this ſhameful mſtance of managerial Inatten- 
tion, for fear it ſhould injure a young Per- 
former ; but it is no diſgrace, nor can it be 
prejudicial to any Actor, to remark, that a 

articular Character is not ſuited to his Abi- 
las for even the moſt general Player, has 
not an equal degree of Merit in all the Cha- 
5 racters 
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racters he repreſents. The filial and ſocial 
Sentiments; the Ideas of Glory; and the 
pleaſing Narratives, in the part of Douglas, 
ſuffer great Injury from Mr. Brereton, and 
the leaſt we can ſay on this head, is, that we 
really pity his ſituation, when we behold him 
in this intereſting Character. When next 
this Play is performed, we hope to ſee Mr. 
Reddiſh in the part of Douglas.—Lord Ran- 
lolph never appears to greater Advantage 
than in the Hands of Mr. F ben, nor has 
Criticiſm a wiſh beyond what it beholds in 
his Performance of this Character.— Mr. 
Palmer, is not deſtitute of Merit in Glenal- 
won; but we think he has not ſufficiently 
conceived the Poet's intention. We are of 
opinion, that this Gentleman has Abilities 
to render his Performance much more reſ- 
pectable. if he would ſtudy this ſubtle and 
ſpirited Character with greater attention, 
than he at preſent appears to have done. 
Oli Norwal is a pleaſing and intereſting Cha- 
rafter, and has no claim upon Mr. Packer 
for want of Attention, Propriety, or Senſi- 
bility.— Lad) Randolph is very finely repre- 
ſented by Mrs. Barry; her performance in 
this Character, is powerfully expreſſive, af- 
fecting, and ſatisfactory to critical Examina- 
tion. 


To which was added, 
The INSTITUTION or TAE GARTER. 
See Page 121. 
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r 
A Comedy, b; Henry Fielding, Eig. 
By Command of their Majeſties. 


12 HIS Comedy is founded on the Avare 

of Moliere, being, indeed, little more 
than a tranſlation of that celebrated Play, 
It is frequently acted with good ſucceſs, but 
though the Work of this juſtly admired 
Genius, we think it, upon the whole, a very 
indifferent Performance. We have nothing 
to Remark, with reſpect to the repreſenta- 
tion of this Comedy here, the Characters 
in general being well ſupported, only we 
wiſh Mr. Shuter, in the CharaQter of the 
Mifer, (and indeed in all the Parts he plays) 
would endeavour to imitate Nature with 
more exactneſs, and be leſs of the Buffoon. 
He ſports with propriety, and departs from 
chaſtity, either from incorrectneſs, inatten- 
tion, or a fooliſh defire of rendering him- 
ſelf agreeable to the Canaille. 


a To which was added, 


„ C be 9% of os obs X- 
A Comedy of two Acts, by Mr. Foote. 


THIS 1s a very laughable Performance, 
containing ſome Scenes of high Merriment. 
The Characters are drawn with great ſpirit, 
. and adegree of accuracy which would render 
them worthy of appearing in a more regu- 
lar and complete Comedy.—Some excep- 
tions may be made to the Conduct of the 
| | Drama, 
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Drama, notwithſtanding which, it will ever 
afford conſiderable Entertainment in the 
Repreſentation —It is excellently performed 
at this Theatre, particularly as to the prin- 
cipal Characters. 
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Drvury-Lans TREATRE, OS, 31, 


The WAY TO KEEP HIM: 
A Comedy, by Mr. Murphy. 


T* [S pleaſing Comedy made its firſt ap- 
pearance, as a regular Piece of fis e Acts, 
in the year 1761, having been brought on 
the Stage, the year before, as a Petit Piece 
of three Acts only. The favourable Recep- 
tion it met with, in its firſt form, probably 
encouraged the Author, to pive it a larger 
Extent, by the additional aſſiſtance of two 
new Characters, which has rendered it a 
my pleaſing, and ſpirited Performance 
and as at firſt, ſo it ſtill continues, a 
favourite Piece with the Public. The Au- 
thor's principal Aim is truly laudable, and 
the Execution of it, is pleaſingly and hap- 
pily executed. His Characters are in gene- 
ral ſtrongly marked; the incidents intricate, 
but natural; the Sentiments lively, diſ- 
covering ſtrengthof judgment and knowledge 
of life; and the whole Conduct of the Piece 
is judiciouſly contrived to produce a pleaſing 
and natural Cataſtrophe, in which, the Au- 
thor has ſhewn himſelf a perfect Maſter of 
Theatrical Action, and its Effects, 
H z This 
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This Gentleman has ſuffered heavy 
charges of Plagiariſm, from ſome of the 
wou*d-be Critics, who ſeem to envy his 
Merit and his Succeſs ; but abuſe is a tax 
pigs levied upon Genius. True it is, 

e has collected ſome of his Materials from 
the French, but he has generally improved 
what he has taken from others with ſuch 
pleaſing advantages, as to give it the air and 
ſpirit of Originality ; Which diſcovers Ta- 
lents deſerving a degree of Praiſe infinitely 
ſuperior to that of a dull Copyiſt: to this 
we may add, as a general CharaQter of this 
Gentleman's dramatic Pieces, that his aim 
ſeems to center in the production of ſome- 
thing uſeful ; and therefore his Deficiencies, 
which, in our Opinion, are but trifling, do 
not ought to be treated with critical Severity, 

The truth of this laſt Remark, is ſuffi - 
ciently verified in the Piece now before us, 
the Deſign of which, is to convince the 
married part of the female Sex, how miſ— 
taken they are in their Conduct, and how 
much unhappineſs they frequently Occaſion, 
even to themſelves, by neglecting, after 
Marriage, to make uſe of the ſame arts, the 
ſame aſſiduity to pleaſe, not only in the de- 
coration of their Perſons, but as to com- 
placeney of temper and behaviour, to pre- 
ſerve the affections of the Huſband, as they 
had before it, put in practice to awaken and 
engage the paſſions of the Lover. This 
Doctrine is, here, ſo ſtrongly and pleaſingly 
enforced by Precept, and illuſtrated by Ex- 
ample, that we doubt not but it has fre- 

| quently 
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quently been productive of that Reforma- 
tion it is intended to promote. 

The Repreſentation of this Play here, ts 
very reſpectable; the principal Characters 
being very well performed, We remember 
Mr. Yates in the Character of Sir Baſhful 
Conftant, who had conſiderable Merit, but 
the loſs of this Performer, here, in this Part, 
is very advantageouſly ſupplied by nature's 
own Comedian, Mr. King, whoſe animated 
Performance in this Character, is highly 
pleaſing and fatisfaftory. Mr. Reddiſb gives 
critical Pleaſure in Lowemore ; Mr. Dodd ſup- 
ports the Part of Sir Brilliant Faſhion, with 
propriety and ſpirit ;-the under Characters, 

ale and Female, are exccedingly well 
play'd, Miſs Younge's Performance in Mrs. 

ovemore, though the firſt time of her ap- 
pearing in this Character, was expreſſive 
and perfectly correct; and laſtly, that natu- 
ral vivacity Mrs, Abington ſo abundantly 
2 renders her agreeable to critical 
xamination in the Part of the Widow Bel- 
maur ; ſhe ſeems to fill the Author's inten- 
tion very perfectly. | 
To which was added, 


The INSTITUTION or THE GARTER. 
See Page 121, 
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Covzxr-GaRDEN THEATRE, Of. 31. 
The MERCHANT or VENICE. 
See Page 110, n 
To which was added, 
LOVE A-LA-MOD E. 
As =s Druxr- 
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Davuxy-Lansz TurtaTRE, November, 1. 
The WE 8:T INDIAN. 
See Page 8. 


To which was added, 
The INSTITUTION or Txt GARTER, 
See Page 121. 
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Covent-Garpen TuraTtRE, Nov, 1. 


LOVE IN A VILLAGE. 
See Page 52. 


IT H reſpe& to the Repreſentation of 

this Opera here, it is in ſome inſtances 
better performed, and in others much worſe, 
than at the other Houſe, ſo that, on the 
whole, we think the two Houſes ſtand on an 
equal footing as to merit, in this particular. 
A compariſon will clearly prove this. — Mr. 
Shuter, in the Part of Juſtice Woodcock, is in- 
finitely ſuperior to Mr. Hartry ; but then 
Meſſrs. Reinhold, Mattocks and Saunders, in the 
Characters of Hawthorn, Young Meadows, and 
Sir Wm Meadows, fall very ſhort of Meſſrs. 
Vernon, Dodd and Parſons, in theſe Charac- 
ters ; the latter three being much better 
Actors. We prefer Mr. Dyer in Eu/tace, to 
Mr. Fawcett, Mr. Dun/tall, (who was the 
original Hodge) has conſiderable Merit, yet 
he1s very faint to Mr. King, and plays the 
CharaQter with leſs humour, and confider- 
ably leſs ſpirit.—Miſs Valois, is as much 
below Miſs Pope, in Maage, as Miſs Fs is 
ow 
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below what Miſs Davies was, who original- 
ly played this Character; and though but 
an indifferent Actreſs, was ſingularly happy 
in it, and afforded the higheſt critical Satiſ- 
faction. — Mrs. Pit: ſoars very high above 
Mrs. Lowe, in the Part of Mrs. Deborah 
Woodcock, not that we think her equal to the 
Original, We prefer Mrs. Scott to Mrs. 
Baker, in Lucinda, who, though not ſo good 
an Actreſs, is a much more accompliſhed 
Singer. Laſtly, Mrs. Mattocks, juitly de- 
ſerves the Preference of Mrs. Hunt, in Ro- 
ſetta, being both a better Singer and a better 
Actreſs, 


To which was added, 


The COMMISSARY. 
See Page 7. 
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Drury-Lane THEATRE, Nov. 2. 


The RECRUITING OFFICER: 
A Comedy, by Farquhar, 


R. Farguhar, having, in one part of 

his Life, been in the Army, ſeems, 

in this Play, to have availed himſelf of the 
obſervations of Life and Character, which 
the Army undoubtedly was able ſo amply to 
ſupply him with; the principal Characters 
being naturally drawn we very highly 
finiſhed. The Scene is laid at Shrewſbury, 
at which Place, it is ſaid, the Play was 
written, the Author having reſided there, 
ſome time, in the military Capacity of a 
4 HN a e- 
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Recruiting Officer; and, it is ſuppoſed, he 
drew the Character of Captain Plume, as a 
portrait of himſelf. 

The ſucceſs of this Piece, at firſt, and the 
frequent repetition of it every ſeaſon, makes 
it almoſt unneceſſary to enter into a critical 
account of it. The Subject is very hap- 
pily choſen, and pleaſingly embelliſhed with 
a variety of Characters; but neither the 
conduct of the Plot, incidents, or ſentiments, 
are wholly ſecure againſt objection. The 
firſt being vague and unconnected, the ſecond 
in ſome reſpects improbable, and the laſt 
frequently reprehenſible. The Dialogue is 
natural and unaffected, the Wit ſpirited and 
genuine, but not ſuch as would gain ground 
on critical Examination, being frequently 
looſe and indcelicate, and founded on re- 
proachable Circumſtances. Upon the whole, 
the Piece diſcovers the Author to have been 
a man ofa lively imagination, and not unac- 
quainted with the nature of dramatic Action, 
and its effects. Were we to point out the 
Defects of this Piece, they would be found to 
be conſiderable, notwithſtanding which, it 

has ſingular Beauties, and cannot fail to give 
great pleaſure in the Repreſentation. The 
indelicate Speeches, frequently to be met 
with, are rather too groſs for the morality of 
the preſent times; and as they might be omit- 
ted without injury to the Piece, we think the 
Stage reprehenſible for continuing to uſe them. 
Some of theſe, are calculated to raiſe very 
offenſive ideas, and therefore ſhould either 
be ſoftened or entirely omitted; and the 
Author was guilty of an unpardonable Error, 


by 


for November, 1771. 155 


by throwing ſome of them into Sys 
Part, as they are very improper in her 
mouth, and highly inconſiſtent with the Cha- 
racter of a young Lady, who, from her 

rank in life, mult be ſuppoſed to have had 
a polite and virtuous Education. But Far- 
guhar ſeems to have aimed at Entertainment, 
more than Inſtruction, in moſt of his Pieces; 
for we ſeldom meet with the trace of a Mo- 
ral in any of them. In the Piece before us 
we find none, nor is the Cataſtrophe jult ; 
for Sylvia's Conduct is highly cenſurable, 
and yet we find her indul I at the conclu- 
ſion, in the completion of her wiſhes. How 
far this example may influence other young 
Ladies to hazard their virtue, in expectation 
of the ſame indulgence and happineſs, we 
will not pretend to ſay. 

The Repreſentation of this Play here, ex- 
cepting a few particulars, is very reſpect- 
able, —How the Managers could think of 
ſhoving Mr. Cautherley into the Part of Cap- 
tain Plume, is, to us, a matter of ſurprize; 
they ſurely muſt have forgot what kind of 
Character Plume's is. This Part requires 
Elegance, Vivacity, and the eaſy deport- 
ment of an accompliſhed Gentleman. We 
never remember to have ſeen this Character 
more completely performed, than by Mr. 
Smith, at Covent-Garden Theatre, (who is 
every thing Criticiſm can wiſh) nor much 
worſe, than by Mr. Cautherley, who does not 

ofleſs one requiſite for the Character, and 
is the effeminate and inſipid School-bo 
throughout the whole, To this we may add, 
that he was not perfect, and made a great 
| H 6 miſtake 
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miſtake, by coming in where he ſhould 
not, which obliged him to retire again. 
This was an unpardonable Fault, though 
it was the firſt time of his appearing in 
this Character. There is not much in the 
Character of Juſtice Balance, for any Actor 
to ſhew himſelf, and, therefore, it does not 
require any very extraordinary Talents.— 
Mr. Packer is uniform, and preſerves the 
Author's Ideas with ſome degree of Senſibi- 
lity and Corre&neſs,—Worthy is an inſipid 
Part, in no degree intereſting, but, he is 
rendered more deſpicable than the Author 
intended him, by Mr. Davies's Repreſenta- 
tion.— Mr. Branſby figures Serjeant Kite very 
well, with reſpect to his Perſon, but he 
wants eaſe and volubility to render this 
Character pleaſing, and therefore is rather 
heavy through the whole. —We have always 
confidered the Character of Captain Brazen, 
as a difficult Part to perform agreeable to 
the Author's Intention. Mr. King enters 
into a true idea of this Part ; his precipitate 
ſnip-ſnap Mode of utterance marks the Cha- 
racter ſtrongly, and is inimitable ; and we 
never remember to have ſeen this militar 
Coxcomb, this ridiculous compound of Fol- 
ly, vanity and whim, more pleafingly, or 
more faithfully repreſented : In ſhort, Cri- 
ticiſm 1s ſo perfectly fatisfied as to have no- 
thing to wiſh for---'The Characters of Bullock, 
and the two Recruits, are pleaſingly perform- 
ed, by Meſſrs Moody, Parſons and Weſton.— 
In Miſs Rogers's Performance of Ro/e,we think 
there is an evident faintneſs, and want of 
Spirit 
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Spirit and Vivacity, in her execution. 
Melinda is a diſagreeable Character, to the 
Actreſs who repreſents her, and likewiſe to 
the Audience, for which reaſon, no Perfor- 
mer is ſeen in a favourable light; though 
we confeſs ſhe meets with an adequate Friend 
in Mrs. Reddiſþ —Mrs. Barry renders Sylvia 
highly agreeable, notwithſtanding the Ab- 
ſurdities in this Character, and the repeated 
inſtances of indelicacy, almoſt bordering 
on licentiouſneſs ; - 4 powerful are the 
charms of Elegance and Vivacity, of ani- 


mated Expreſſion, and Gentility of Deport- 
ment, 


To which was added, 
The INSTITUTION or Tae GARTER. 
See Page 121. 


WE were not a little pleaſed, to obſerve, 
this Evening, that Mr. King, in the Charac- 
ter of Sir Dingle, omitted the Parody on the 
lines with which the third A& of Orway's 
Orphan concludes. But we think the intro- 
ducing a chine of Roa/? Beef, decorated with 
a flag, to be carried off in triumph by the 
rabble, accompanied, from the Orcheſtra, 
with the muſic of the old ſong of that title, 
is a pitiful addition to the Performance, and 
intended only as a ſacrifice to the caprice of 
the riotous inhabitants of the Upper-Gal- 
lery. Had this Entertainment been exhi- 
bited at a French Theatre, it would have had 
ſome claim to Merit. This ſeems to be a 
piece of Stage policy, ariſing from a con- 
ſciouſneſs, that the whole Performance is too 


con- 


\ 


158 THEATRICAL REVIEW, 


contemptible to meet with countenance from 

any, but the Sons of Riot, for which reaſon 

--44 are bribed to ſupport it, by this notable 
rick. 
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CovenT-GAaRDEN THEATRE, Now. 2. 
The FAIR PENITENT: 


A Tragedy, by Mr, Rowe. 


HE Ground work of this well known 
and juſtly admired Play, 1s founded on 
the Fatal Dowry of Maſſinger. The Plot is 
familiar and domeſtic, the progreſſive Regu- 
larity of the Scenes s the Characters 
well drawn and happily ſupported, the Inci- 
dents intereſting, the Language ſtrictly chaſte, 
the Verſification elegant and harmomous, 
the Sentiments inftruQtive, the, Cataſtrophe 
affecting and juſt, and the Moral excellent. 
It was firſt performed at the Theatre in 
Lincoln's Inn Fields, in the year 1703, with 
great ſucceſs, has been conſtantly repeated 
every ſeaſon ſince, and ſtands to this day in 
very high eſtimation, with all Lovers of 
beauty and elegance in dramatic Compoſi- 
tion.——Were we to quote the innumerable 
beautiful Paſſages in this Play, we ſhould 
extend our Paper beyond its uſual limits, 
and therefore, we mult refer our Readers to 
the Piece itſelf. Some have deemed the 
title of this Tragedy, a Miſnomer, becauſe 
it has been urged, that Ca/ifa cannot be 
conſidered in the light of a Penitent, as all 
her anguiſh even to the laſt, ſeems more jp 

ariſe 
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ariſe from the ſenſe of ſhame than guilt: 
This objection is not ſtrictly juſt, but, if it 
was, a lapſe in title is no very conſiderable 
error. Pride, and her unhappy paſſion for 
Lothario, are her ruling Principles, we con- 
feſs; but we met with | Tales Paſſages, where- 
in ſhe diſcovers ſenſible remorſe, and reſo- 
lute contrition. The greateſt objection Cri- 
ticiſm can fix on, is, the dangerous Tendency 
of Lotbario's Character; evidently, a pro- 
feſſed Libertine, without one ſingle Virtue, 
or one ſhadow of merit in his whole Com- 
poſition; and yet, he is exhibited, from 
firſt to laſt, in a pleaſing light. This is, 
undoubtedly, an unpardonable error, par- 
| ticularly in an Author, who, in every other 
inſtance, was chaſte and moral, and appears 

to have had inſtruction conſtantly in view. 
The Repreſentation of this Play, here, is 
not unworthy notice, Mr. Smith figures 
Lothario very pleaſingly, and through the 
whole Part, diſplays executive powers, de- 
ſerving praiſe : Though in ſome few in- 
ſtances, we think he wants Elegance, and 
in others emphatic Vivacity. In the preſent 
dearth of good Actors, we mult not be diſ- 
pleaſed with Mr. Benſley, in the Part of Ho- 
ratio, though, we are compelled to obſerve, 
that his Performance in it, does not afford 
the leaſt critical Satisfaction. Altamont, has 
for ſome years, been repreſented by Mr. 
Dyer, at this Theatre but this ſeems to be 
an unpardonable error in the Managers ; for 
though he is very reſpectable in 4 Cha- 
racters, in this, he is by no means adequate 
to what might be wiſhed and expected, 125 
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Ro/7 does great credit to the Character of 
Sciolto; he carries every line to the heart, 
and leaves Criticiſm ord (en to with for. ——- 
With reſpect to Lavinia and Califta, we 
think Mrs, Bulklez renders the former very 
reſpectable, and marks the Author's Inten- 
tion with Juſtice and Senſibility.— Mrs. 
Yates diſplays great Merit in the latter, par- 
ticularly in the imperious and paſſionate 
Scenes, but we think ſhe is very defective in 
thoſe of deep diſtreſs ; however, there is no 
Actreſs at this Theatre, capable of doing 
the Character half the juſtice ſhe does. 


To which was added, 
The DEUCE IS IN HIM, 
See Page 112. 
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CovenT-Garven THEATRE, November 4. 


TAB BED A iT: 
A Tragedy, by Mr. Roave. 


HAT we have already ſaid of the Fair 
 Penitent may be applied to this Play, for 

the general Merit is much the ſame, though 
it is generally agreed, that this 1s ſuperior to 
the former, in the importance of the Plot, 
and correctneſs with which the whole is con- 
ducted, It was written in compliment to K 
William III. whoſe Character the Poet intend- 
ed to diſplay in that of Tamer/ane. On this ac- 
count it is generally play'd on the 4th of 
Nowember, which was the birth-day of that 
Monarch; and, of late years, it has 3 
en 
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been performed on the 5th, which is the 
anniverſary of his landing in England. The 
Character of Tamerlan is drawn fo truly 
amiable and exalted, that the exhibiting him 
as a portrait of King William, was paying that 
prince as high a compliment, as the inven- 
tion of Man could poſſibly conceive. The 
Beauties of this Piece are numerous, but it is 
not wholly free from errors and inaccuracies, 
The double Love-plot is injudicious and un- 
neceſſary ; the frequent execrations are high- 
ly cenſurable ; and the repeated occurrence of 
Rhymes at the end of many of the Scenes, 
is very offenſive; yet, notwithſtanding theſe 
Faults, it is a firſt rate Performance, and 
juitly claims a higher rank than that of being 
enly uſed as an anniverſary Play. 

This Tragedy is, at preſent, in a deplora- 
ble ſtate of action here, as will be evident, 
on a bare peruſal of the liſt of Performers 
employed in the Repreſentation. 

he Part of Tamerlane was performed by 
a Gentleman whoſe name is Owen/on, being 
his firſt Appearance in that Character. This 
Perſon made an attempt, the Summer before 
laſt, to force himſelf on the Public in the 
Capacity of a Singer, at one of the Public 
Gardens, but met with no ſucceſs; ſince 
which time, he has occaſionally commenced 
Actor, in an itinerant Company in the ef 
of England, From an apprehenſion that ne- 
ceſſity has forced this ſtalking Hibernian on 
the Stage, we ſhould gladly paſs him over 
unnoticed, were we not conſcious, that, as a 
new Performer, ſome account of his Abili- 
ties are expected from us; at the ſame in 
| that 
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that our Integrity to the Public, obliges us 
to contradict an exaggerared account of this 
Perſon's Performance, in one of our daily 
Papers, which is as contemptible as it 1s un- 
juſt. 
: This Gentleman's Figure is pleaſing, if 
unuſual height is a perfection ; but, being 
rather ſlight, it contributes to his. aukward- 
neſs. His features are contracted and peeviſh, 
his deportment falſely conſequential, and his 
action ſo mechanically extravagant, as to put 
us in mind of a paſteboard figure, whoſe arms 
and legs are moved with wires: Add to this, 
'that his voice is ſo buried, and ſo conſtantly 
unharmonious, as to render his recitation la- 
borious to himſelf, and diſagreeable to an 
Audience. Nature ſeems to have denied him 
all thoſe eſſential qualifications which con- 
ſtitute a theatrical Genius. His countenance 
is perpetually diſpleaſing, exhibiting that of 
a man tortured with the perturbations of a 
guilty conſcience, or ſcared at the appearance 
of ſome Spectacle of horror; nor has he the 
leaſt idea of varying his features, according 
to the different paſſions of the Part he acts; 
for from firſt to laſt, he preſerves the ſame face 
without any variety, or alteration. His elocu- 
tion is execrable, and he mouths Rowe's 
golden Sentences, as ** Curs mouth a bone,” 
not having the art of giving variety to bis 
tones, or fexibility to his modulation ; and 
his deportment is as aukward and void of 
grace, as his utterance is harſh and diſagree- 
able. To conclude, his Character, we are of 
opinion, that having neither the accent of a 
Chriſtian, nor the gait of a Chriſtian, he ous 
ave 
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have been made by ſome Journeymen cf Na- 
ture, ard that very careleſsly too, he imi- 
tates Humanity ſo wretchedly. In ſhort, the 
appointing ſuch an Actor, to repreſent ſo ca- 
pital, and ſo exalted a Charadter as that of 
Tamerlane, is one of the groſſeſt inſults upon 
common Senſe, we ever reinember to have 
met with, at a Theatre Royal, | 

We are ſorry Mr. Smith is obliged to re- 
preſent Bajaxet, it being a Character, to 
which his Powers are unequal; we conſe- 
quently find him very deficient ia extent and 
variety of voice, eſſential fire, and contemp- 
tuous aſpect : but the incquality of the other 
Performers, is an advantage to him, and 
renders him worthy ſome r:{pect. Moneſes 
meets with a very inadequate friend in Mr. 
Wroughton, and we are ſurprized, that ma- 
nagerial Partiality, or Inattention, ſhould 
withhold this Character from Mr. R, who 
has Abilities to render it eminently reſpec- 
table. Mr. Hull gives critical Pleaſure in 
Axalla, not, that we think he perfectly fills 
the Author's intention. Mrs. Martocks figures 
Selima very-pleaſingly, but though a trifling 
Character, it is not happily adapted to the con- 
| fined ſphere of her Talents for Tragedy. 
Nothing but partial managerial Favour, could 
ever think of giving the Part of Arpaſia to 
Miſs Millur, wbo wades through it, from firſt 
to laſt, without either ſpirit or ſenſibility, 


To which was added, 
The AU* T HM 0.7 
See Page 96. 
DrvuRY- 
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Dau. LANE THEATRE, Nov. 4. 


FFV 
See Page 160. 


HE Repreſentation of this Play, here, is 

in ſome inſtances more reſpectable, and in 
others much worſe, than at the other Houle. 
We do not think Mr. Aickin equal to the 
Character of Tamerlane, though infinitely 
ſuperior to Mr. Owenſen, as he wants the 
eſſential placidity, and fails in his attempts 


at Importance and Dignity ; but after what 


we have ſeen at the other houſe, we muſt be 
ſatisfied with this Gentleman, who does his 
beſt to give ſatisfaction, and has ſome pre- 
tenſions to the Character of an Actor, and 
merits that praiſe from his induſtry, which 
mult be denied to his Genius. Mr. Redd:ſp 
figures Bajaxet better than Mr. Smith, though 
their acting Merit in this Character is nearly 
equal, but this being Mr. Reddiſi's firſt ap- 
pearance in the Character, we think him en- 
titled to ſome indulgence, as well as ſome 
reſpect. As this was Mr. Cautberley's firſt 
appearance in Moneſes, too, we fhall only 
oblerve, that we hope he is too ſenſible of the 
advantages of Public efteem to continue to 
repeat an attempt, in which he muſt for ever 
prove unſucceſsful, Why Mr. Packer muſt 
continue to murder the Part of Axalla we 
know not, for it is by no means ſuitable to 
his Talents, and therefore we wiſh to fee it 
in abler Hands, We think Miſs Hay- 
ward very inferior to Mrs. Mattocks in Selim ; 


but, as it was the firſt time of her appearing 
in 
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in the Character, there are ſome hopes of 
her amendment, Mrs, Barry's Performance 
in Arpaſia, gives rue importance to the 
Repreſentation, and makes a conſiderable 
atonement for the inſignificance of ſome of the 
other Characters, at the ſame time, that this one 
circumſtance renders this Play more reſpect- 
able here, than at the other Houſe. We 
hardly ever remember to have ſeen any Cha- 
rafter more juitly repreſented, or that left 
Criticiſm more perfectly ſatisfied, 

To which was added 
The INSTITUTION or Txt GAR TER, 


See Page 121. 


8898853883898 3 8888388638 


DRURNY-LANE TAHEATRE, Nov. 5, 


5% he. &- 06; Bo 
See Page 160. 


To which was added, 


The INSTITUTION or rn GARTER. 
See Page 121. 


Sossen ; 


CovenT-Garpen THEATRE, Nov. 5. 


IAN B 8 H O RK. 
A Tragedy, by Mr. Rowe. 


HIS excellent Tragedy is not more 
univerſally known than admired, and 
ſtands to this day in eſtimation at leaſt 


equal to any but thoſe of Shakeſpeare, The 
a | Author 
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Author has adhered, in a great meaſure, 
to the hiſtory of this unfortunate lady, and 
diſplayed, in the ftrongeſt Colours, the fatal 
effects of female indulgence in lawleſs love. 
The Scene lies in London, and the Piece is 
faid to be written in imitation of Shorte/peare's 
Style, but it has very little reſemblance; and 
we do not ſee what motive induced the Au- 
thor to publiſh this hint, ſince the Piece ex- 
hibits a regular Plot, Scenes well arranged, 
and Characters happily delineate&, to give it 
the ſtamp of a firſt-rate Performance, and the 
flowing harmony and ſmoothneſs of numbers 


in his own natural Language, rendered the 


hint unneceſſary for the ſupport of his Repu- 
tation as a dramatic Writer, 
Open the whole, this Play is in a very re- 


ſpectable Rate of action here, the Parts of Ha/- 


tungs, Shore, Gloſter, and Belmour, being ſupport- 
ed with conſiderable Credit, by Meſſrs, Smith, 
Benſley, Clirke, and Hull; who do not, it is 
trae, afford any extraordinary critical Satisfac- 
tion, neither, do they diſplay any inſtances of 


inattention or impropriety worthy criticalſeve- 


rity. Miſs Miller aftords but a very faint idea 
of Alicia's Character, and wades through it 
very injudiciouſly ; while Mrs, Yates, in Jane 
Shore, looks, moves, ſpeaks, and feels up to 
the higheſt degree of Criticiſm, when com- 
pared with Miſs Miller; who appears to be 
placed in Alicia, as a mere foil, in order to 
render Mrs, Yates's excellence the more re- 
fplendent, 
To which was added, 
The FASTED CK 


See Page zo. 
Lage 3 Meſts. 
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Meſſrs. Reinhold and Dubellamy, are very faint 
Copies of Mr. Banniſter and Mr. Vernon, at 
the other Houſe, in the Characters of Don 
Diego and Leander. — Mr. 2xick ſucceeds in 
the Part of Mungo, with great creſit to him- 
ſelf and the Piece; and Mrs. Green and Mrs. 
Mattocks afford critical Satisfaction in the Parts 
of Urſula and Leonora. Upon the whole, we 
ſeldom ſee a Piece, ſo greatly dependent upon 
dramatic Action, ſo reputably tranſplanted 
from the Theitre where it firſt appeared, as 
this is. 
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Dxvury-Lane TREATRE, Nov. 6. 
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o a, 


The HAUNTED HOUSE: 
A Comedy, by Addiſon. 


THIS pleaſing and ſimple Comedy has two 

excellent Froperties, viz. Humour and 
Novelty ; but "though in theſe, and ſome 
other particulars, it has great Merit, yet it 
is not wholly ſecure againſt critical Objec- 
tion ; the Plot being founded -on Improba- 
bility, and the under Characters drawn with 
more flrength, and rendered more important 
than the principal ones. Some have 1magined 
this Piece was not written by Mr. Addi/on, 
becauſe it was not diſcovered to be his till 
after his death, when the Manuſcript Copy 
was found among his Papers. But it is more 


than probable, the unfavourable reception the 
Piece 
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Piece met with when it firſt appeared, inclin- 
ed the Author to conceal himſelf, However, 
when it was declared to be Mr. A. diſen's, 
| ſometime after his death, it was revived with 
conſiderable ſucceſs, and grew into public Fa- 
vour, which will ſerve to ſhew, on what 
principles public Taſte is too often founded, 
and how little regard is to be paid to public 
Deciſions reſpecting Merit. 

This Play is pleafingly repreſented, if we 
take the whole together, without entering too 
minutely into particulars. Tinſe/ does not 
want a better repreſentative than he meets 
with in Mr. Dodd ; and Vellum has no claim 
upon Mr. Par/ons for impropriety or inatten- 
tion, but we think this Gentleman does not 
fill the Author's idea fo juſtly as we have ſeen 
Mr. Mackiin, who ſupported the whimſical 
importance of this Character with a dryneſs 
of humour and quaintneſs of expreſſion, 
which will hardly ever be equalled, Sir George 
Truemon does not require a better Performer 
than Mr. J. Aickin, and the three Characters 
of the Servants are pleaſingly and naturally 
ſupported by Meſſrs. Lowe, W:flon, and Moody, 
We do not mean to be ironical when we ſay 
that Mr. Packer is a good Fantom. Mrs. 
Hopkins is not a very pleaſing repreſentation 
of Lady Trueman ; ind thou N Miſs Pope has 
conſiderable Merit in Abigat, we have ſeen 
this Part much better play'd by ſeveral Ac- 

treſles, and particularly by Mrs, Macklin. 


To which was added, 
The INSTITUTION or rü GARTER, 
See Page 121. 
N Covixr- 
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f 


_ . CovenT-Garven TaraTar, Nov. 6. 
T A M E R IL. A N E. 
| See Page 160. 
To which was added. 
The DEVIL To PAY. 
lf we except the Part of Sir John Lowerule, 


the other Characters are better performed, 
here, than at Drury-Lane. 
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Dzxury-Lantg THEATRE, November 7. 


The GAMESTER. 
See Page 46. 
To which was added, | 
The INSTITUTION or Tus GARTER. 
| See Page 121. 
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Covent-GarDen TATATRE. November 7, 
EVERY MAN in us HUMOUR: 


A Comedy, by Ben. Jonſon. 


1 excellent Comedy, is one of the 
Chef d' Oeuvres of this great Writer, 
who was one of the moſt conſiderable dra- 
matic Poets of the laſt Age. The Plot is 
perfectly original, and the Piece is very 

ighly finiſhed, both in point of Language 
and Character; yet, there is an unimpaſſion- 
ed coldneſs in the Language, and a laboured 


ſtiffneſs in che general Conduct, that renders » 
Vor. I. 1 the 


—— 
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the whole unintereſting, notwithſtanding the 
Author has exerted great Correctneſs, and 
diſplayed conſiderable Erudition. And, for 
this reaſon, it is highly probable, it will 
afford more pleaſure to the real Critic in the 
Cloſet, than in the Theatre, where it re- 
ceives advantages from dramatic Execution, 
which proves, chat it is eaſier to write to the 
judgment, than to the feelings of the heart. 
—]t ſeems pretty evident, that the Character 
of Strictland in The Suſpicious Huſband, was 
taken from that of Kitely in this Play, which, 
however, is a very faint reſemblance of this 
great Original. It had been laid aſide for a 
great number of years, when Mr. Garrick 
revived it in 1749, with ſome judicious Al- 
terations, and an additional Scene of his own, 
by which it is conſiderably improved, On 
this occaſion it was received with the higheſt 
applauſe, and has ever ſince been frequently 
repeated at both Theatres, every ſeaſon, with 
great ſucceſs. "REY 

This Play, is in an reputable State of Ac- 
tion here, notwithſtanding that ſome of the 
under Characters are very indifferently per- 
formed; but thoſe of XKilely, Bobadil and 
Maſter Stephen, as repreſented by Meſſrs. 
Smith, Woodward and Shuter, cannot fail 

iving critical Satis faction. The infinite 
| bs diſplayed by the two laſt, muſt un- 
bend the moſl rigid bro). 


To which was added, 
The PA DL O CK. 
See Page zo. 


Dau- 
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Daun v- Lang THEATRE, Nov. 8. 


- EVERY MAN N Hs HUMOUR, 
See Page 169. 

R. Garrici's original excellence in 
the Part of Kitely is univerſally known, 
and generally admired. Abſtra from 
this particular, we think the Performance 
here is, on the whole, more reſpectable than 
at the other Houſe, the under Parts being 
well ſupported. We have acknowledge 
the great Merit of Meflrs. Woodward and 
Shuter, in the Parts of Bobadil and Maſter 
Stephen, notwithſtanding which, we think, 
theſe Characters are repreſented with an 
equal degree of Merit by Meſſrs. King and 
Melon; though the latter appeared this 
Evening for the firſt time in the Character 
of Maſter Stephen : and in one reſpect, they 
are highly gs andy viz. that of play- 
ing from their own Ideas and Feelings, 
without diſcovering one ſingle trace of en- 
deavouring to imitate the above-mentioned 
Performers, who may be conſidered as the 
Originals, having played the Characters 
ever ſince the revival of the Play. 


To which was added, 
MISS in utes TEENS: 
A Farce of two As, by Mr. Garrick. 


THIS Piece contains ſome good ſtrokes 
or Wit and Satire; and though the Cha- 
raters may be drawn a little beyond the 
bounds of Nature, 72 perhaps, were they 
| leſs outrè, they "oy fail of giving the pa 

- ure 
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ſure the Repreſentation of this Piece has 
done for a great number of years; not that 
we think any Character here is carried be- 
yond what may be allowed in Farce.—It 
made its firſt appearance at this Theatre in 
the year 1747, when the Characters of Frib- 
ble and Flaſh were inimitably ſupported by 
Meſſrs. Garrick and Woodward. The pre- 
ſent Performers in theſe Characters are very 
faint reſemblances of the above-mentioned 
nene | 
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The MAID or Tus MIL I. 
: 4..." B08. Page 2197, 


Tus Repreſentation of this Opera here is 


very reſpectable, though ſomewhat in- 
ferior to what it was during the firſt run of 
the Piece, ſeveral very good Performers be- 
ing now abſent from this Theatre, who con- 
tributed greatly to the ſupport of it when 
it firſt appeared. 


To which was added, 
The MENU DOLLS TT ERRER: 
A Farce of two As, by Mr. Murphy. 


THE great ſucceſs of this Piece, when it 
firſt appeared in the year 1758, and the fre- 
quent repetition of it every Seaſon ſince, 
make it almoſt unneceſſary to give any very 
particular Account of it in this Plage. lt 
contains ſeveral Scenes truly laughable, 
with ſome genuine ſtrokes of Wit, and 
| | poignant 
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poignant touches of Satire. Its principal 
aim is to ridicule and expoſe the abſurdity 
of that curioſity and impatience for News, 
and that general folly ſo peculiar to the 
good People of England, of indulging a 
ridiculous anxiety for the Concerns of the 
Public, and the political Syſtem of Europe, 
even to the negle& and ruin of their own 
domeſtic Aﬀairs, and private Family-In- 
tereſts. The Deſign is truly laudable, and 
is conducted with great ingenuity and hu- 
mour. The Characters the Bankrupt- 
Upholſterer, the Bedlamite Barber, and the 
Hireling Author, are drawn with conſiderable 
ſpirit, though it muſt be confeſſed, that in 
theſe Portraits, Nature ſeems rather a little 
too much caricatured ; but this wilt admit 
of ſome excuſe, when we conſider how ne- 
ceſſary it is to point at ſuch prejudicial Fol- 
lies, as are here ſatirized, in the ſtrongeſt 
manner 5 | bot oy 

The three principal Characters are excel- 
leatly performed, and afford the higheſt cri- 
tical Satisfaction; viz. the Cpholfeerer, the 
Barber, and the Author, by Meſſrs. Dunſtall, 
M od ward and Shuter. | 
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DrvunRY-Lang TREAT RE, Nov. 9. 
MA ‚ T: 
See Page to. 
To which was added, 


The INSTITUTION or Tye GARTER. 
See Page 121. | 
13 CovenT- 
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CovenT-GARDEN THrraTRE, Nov. g. 


ons B ARN WE. L I. 
See Page 25. 


To which was added, 
The Iv TER LU DE of TRUE BLUE; 
Or, The PRESS-GANG: 


AND 
The COMMISSARY, 


THE Interlude of True Blue, is a pleaſſng 
Repreſentation of the humour (if we may 
2 allowed the expreſſion) of a Preſs -- Gang. 

It was performed laſt ſeaſon with great pro- 

22 1410 ng the impreſſing of Seamen for 

ervice of the Navy, when a war with 
Spain was expected to take Rae. 


oo ο % ο οοοοοοοο 


Dau v-LANE THEATRE, November 11. 
en. 
See Page 148. 

"THE principal Characters are performed 
here with conſiderable Merit. We ac- 
knowledge Mr, King's Performance in the 
Miſer, to be highly pleaſing, uniform, and 
ſatisfactory. Mr. Shuter has heretofore ren- 
dered this Part very reſpectable, but at pre- 
ſent, is too luxurious, and wants Diligence, 

and Correctneſs, to preſerve Chaſſity of 
Character. al ee is expected in the 


er, but, till, let even the exceſs have its 
— . bounds 
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bounds. Mr. King is more cautious, and 
more attentive to fill the Author's Idea in 
this Character. True it is, he frequently 
adds to the Scene, by ſtrokes of bye-play 
not preſcribed by the Poet, but theſe are 
regulated with judgement, and therefore, 
we. meet with nothing but what is proper 
and natural; which renders his Performance 
more chaſte than that of Mr. Shuter's, aud 
conſequently preferable. 


To which was added, 


The INSTITUTION or rn GARTER. 
: See Page 121. | 
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CovenT-Garpen TrEeaATRE, Now. 11. 


TIMANTH EK 8: 
A Tragedy, by Mr. Hels. 


"PF Hrs ſtrange Piece, which cannot pro- 
perly be called a Tragedy, is little 
more than a Tranſlation of Metaftatio's 
Opera of Demophoon, The Fable is abſurd, 
the Incidents improbable, the Characters 
very  indifferently. drawn, the Sentiments 
trite, the Language unharmonious, and th 
whole a very flimſy, tedious, and inſipi 
Performance. Were we to attempt to point 
Out the DefeRs and Abſurdities of this Piece, 1 
it would oblige us to quote the whole Play, 
and therefore, we muſt refer our Readers to N 


it; though wWwe are apprehenſive, they will |; } 
ink our, recommending a peruſal of this 1 
lay to them, as paying a very, bad Com- | b 
: 14 pliment 0 


156 THEATRICAL REVIEW, 


pliment to their Underſtanding —The fixing 

on 1/ena to be a victim to the Gods, with- 

out drawing lots as was the Cuftom in 

Thrace, is a fault, too obvious for Criticiſm, 

though too unpardonable to eſcape Cenſure ; 

and the introducing an unneceſſary Proceſſion 
and diſmal Dirge, is an errant Stage-tnck, 
ariſing from a conſciouſneſs, that the Piece 
wanted the aſſiſtance of Show and Muſic, to 
render it, in the ſmalleſt degree, ſupport- 
able. The ſucceſs it met with (which how- 
ever was-but trifling) when it firſt appeared, 
ſeemed entirely owing to the advantages it 
received from a reſpectable Repreſentation, 
all the principal Characters being excellent - 
ly performed. The preſent Repreſentation, 
is ſupported by the ſame Performers, except- 
ing in the trifling Character of Orcanes, 

To which was added, 

The IxTERLVU DE of TRUE BLUE. 
115 OWE BMW... beg 
The AFPPRRNTIGE: 

A Farce of two As, by Mr. Murphy. 
THIS Piece made its appearance in the 
year 1756, and met with conſiderable ap- 

Bae and is ſtill played with ſucceſs. The 
eſign of it is to expoſe and ridicule- the 

abſurd and pernicious Paſſion ſo prevalent 

amongſt the Youth in this commercial City, 
of attempting to become Actors, without 
either Education, Genius, or Fudgment, to 
the negle of their buſineſs, and the fre- 
uent loſs of that moſt valuable article, to 
eir welfare and happineſs, their reputa- 
4 ; . dlon. 
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non. This meritorious Deſign has, in a 
you meaſure, 2 the intended re- 
rmation; for though it has not abſolutely 
extirpated this deſtructive Folly, it has ren- 
— it highly contemptible, and thereby 
atly checked the progreſs of it.— This 
Ress is very well ſupported in the Repre- 
ſentation, particularly in the Character of 
Diet, by Mr. Woodward, whoſe. vivacity is 
amazing. 1 | 4 
000008000900 D800@@08000920S 
Dua Lang THeaTRE Nov. 12. 
The FAIR PENITENT. 
; See Page 158. 
F we except Mr. Barry in the Part of 
Horatio, and Mrs. Barry in that of 
Caliſta, this Play is in a deplorable ſtate of 
action here; not that we think, even Mr, 
Barry, has, by any means, a juſt Idea of the 
Author's Intention; for, tho? he ſuſtains the 
Sedateneſs of Horatio, he does not ſupport his 
ſpirit with equal propriety. But when we com- 
pare him with the reſt of the Performers, we 
confeſs he has the advantage of overmatching 
every one of them; for ſuch a ſet of inade- 
quate Actors as fill the other Characters, 
were probably never grouped together. viz, 
Lothario, oy Mr. Cautherley, who miſrepre- 
fents the Character in every particular, but 
that of years; Sciolto by Mr. Aickin, who, 
wanting ſpirit, tenderneſs and importance, 
is but a very faint apology for the Part; Alta- 
mont by Mr. Brereton, the blubbering, bloody- 
murderer of Blank verſe, who ſhould never 
attempt any Character of more 1mpdrtance, 
Is : than 


1 
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than that of Temmy Twinkle in the Trip to 
Scotland. There probably, never was an in- 
ſtance of the three laſt mentioned Characters 
being ſo wretchedly repreſented, at a Theatre 
Royal. But let t * 3 


that they were favoured with that 5 
bed, 


of all Exhibitions, that ever was e 

7. Hoe 1 45 the Garter, &c.— Mrs. Bar- 
* and deportment render her 2 

_ able in the Part of fart of Cal i/ta ; for thou 

the may be, and certainly is, fainter in e 

pathetic ] Parts than the late Mrs. Cibber, and, 

in ſome inſtances, leſs vindictive than Mrs. 


. Yates, yet with reſpect to uniformity, ſhe is 


ſuperior to either. 
To which was added, 
The INSTITUTION. or THz GARTER. 
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Covaxr-GAR DEX THEATRE, Now. 12. 


The. M I 5 EK. 
See Page 148. 
To which was added, 


The FAIRY PRINCE: | 
A Maſque, in Three Parts. 


= HIS Maſque is made the Vehicle for 
introducing to public view a Repreſen- 
tation of the principal Solemnities at the 
late Inſtallation of the Knights of the Garter.— 
We are informed in an Advertiſement pre- 
fixed to the Book of the Maſque, that the 
greater part is borrowed, with ſome vari- 
ation, from Ben er. The ſame liberty 
has been taken with à few paſſages of Shake- 


pear, 


—_ 
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ear, and a Chorus of the late Gilbert We/t, 
Eſq; but the final Chorus is from Dyyger. 
We apprehend, what is taken from Ben. 


Jonſon, is from Oberon the Fairy Prince, a 


aſque of Prince Henry's, by this Author. 


The Characters are as follow: 
Silenus, M.. Reinhold. 
Firſt Satyr, | Mr. Mattocks. 
Second Satyr and Echo, My. Du-Bellamy. 
Third Satyr, Mr. Phillips. 
Fourth Satyr, Mr. Baker. 
Fifth Satyr, Mev. Fox. 
Sylvan, Mr. Owen/on. 
Principal Fairies, Too Chilaren. 
N mY . I Mr "Pp Baker 9 

mphs, AND. | 
47 | ö 4 Gentlewoman. 


Dance of Nymphs and Satyrs, by Magi. Fi- 
ſhar, Aiäclage, Mad. Maneſiere, c. Oc. 
The Mufic compoſed by Dr. Arne. 
The Scenes painted by Meſſrs. Cipriani, Dall, 
and Richards, 


After an Overture, the Curtain riſes, and 


diſcovers a wild Country; the whole Scene 


dark, *till at one corner, the Moor riſing, a 
Satyr is ſeen (by her light) to come forth. 


and call. : 
RECITATIVE 
Chromis, Mnafil! none 1 1 ? 
See you not who riſeth here? 
You were carouſing late, I fear: 
I'll prove if this can reach your ear. 
[He Winds his Cornet, and thinks bingelf an- 
ſavor'd, but is _— d by the Echo.] 111 
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ines be ſhort, — — ur : 
The hum'rous Moon too will not ſtay, 


'RECITATIVE. 


What doth make you thus delay ? 
Hath the tankard touch'd your brain ? 
Sure, they're fall'n afleep again ! - 
Or I doubt it-was the vain 

Echo, did me entertain. 


Prove again, Winds a cond time. 
g Ws I thought wh ſhe, PF | : 
A I1 R. 


Idle Nymph, I pray thee be 
Modeſt, and not follow me; 
I not love myſelf, nor thee, due, 
[Winds the third time, and is anfwer'd 
by another Satyr.] a ; 


 RECITATIVE. 


Ay, this ſound I better know : 
Wow their faces they might ſhew ! 


Here other Satyrs enter, and amongſt 
them a Silenus,—— The Satyrs enquire the 
reaſon of their being called forth, and are 
informed by Silenus, that, 


| Theſe are Nights, 
Solemn to the ſhining rites 
Of the Fairy Prince, and Knights; 
While the Moon their orgies lights. 


They then aſk, if they will come abroad ; 
if they ſhall ſee the Prince; and whether he 
is what he had been deſcribed ? 'To which 
$il:nus anſwers in the following Air: 


AIR» 
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Satyrs, he doth fill with grace 

Every ſeaſon, every place; 

Beauty dwells but in his face: 

He's the _—_ of all our race! 

Our Pan's Father, God of Tongue, 

Bacchus, though he ſtil] be young, 
Pbæbus, when he crowned ſung, 

Nor Mars, when firſt his armour rung, 
Might with him he nam'd that day: 

| Lovelicr than the Spring in May. 


CH OR U.S. 
O ! that he would come away ! 


It is agreed to bid farewel to Bacchus, in 
order to ſerve young Oberon the Fairy P/ ince. 

After a Dialogue, in which the Satyr, en- 
quire what the Prince will do for them, 

ey ſing a Chorus, O, that he /o long doth 
tarry ! — After this Silenut informs them, 
that the Rock will quickly open and diſ- 
cover what they wiſh to ſee. 
The Rock immediately opens, and diſ- 
covers the Ve Front of St. George's Chapel, 
at Windſor. —T his Scene 1s decorated with 
a pleaſing repreſentation of a Figure, in- 
tended, as we imagine, for the 18 of 
England, enveloped with Clouds, diſplaying 
the Iuſgnia of the three Orders, Garter, 
Thiſtle, and Bath. Before the pates lay 
two Sylvans, armed with their clubs, and 
dreſt in leaves, aſleep. At this the Saiyrs 
wondering, Silenus ſays, fog 
Mark, my Satyrs, what a ſhow ! 
Look | dees not this Temple glow 4 
Like another ſky of lights ? 
Yonder fit the creſted Enights, 
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Once the nobleſt of the earth, 
8 by a ſecond birth; | 

o, for Proweſs, and for Truth, | 
There are crown'd with laſting youth ; 
And now hold, by Fate's command, 
Seats of Rliſs and Fairy Land. | 
But their Guards | ſtrange watch they keep ! 
Rouze em, Satyrs, from their ſleep ! 


The Satyrs call to the Syluam, but find- 
ing them inſenſible, they propoſe different 
methods of waking them, which is oppoſed 
by Silenus, who bids them ftrike a charm in- 
to their ears; whereupon, they ſing the ſol- 
lowing Catch: 


Buz, quoth the blue flie, 
Hum, quoth the bee: 
Buz and hum they. ery, 
And ſo do we. 
In his ear, in his noſe, 
Thus do you fee ? 
He eat the Dormouſe, 
| Elſe it was he ! 
[The two Sylvans fart up amazed, and be- 
take themſelves to their Arms. } 


S:lenus praiſes the Sylvans, ironically, for 
their attention; but the firf Sylvan informs 
him and his train, that their expectation is 
too ſoon, as the Gates will not be open be- 
fore the ſecond crowing of the Cock. Here» 
upon the firſt Satyr aſks Silenus if they may 
ſport, to make their expectation ſhort, To 
which he replies, 


Do, my Wantons, what you pleaſe ; 
I'll lie down, and take mine eaſe, : 
[Exit. 


_ | Firſt 
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Fir Satyr. 

Brothers, ſing then, and upbraid 

As we uſe) yond' ſeeming maid. 

ut hold ! The Woodland Nymphs, my Boys, 
Appear, and promiſe greater joys ! 


' Enter WoonoD-NyYwMuPHS, 


Fi Nymph, 
Sylvans, Fauns, and Satyrs rude, 
Pan's Train, and all that multitude, 
Now dance in wilder rounds about, 
And cleave the air with many a ſhout ! 


A1 X. 

See, ſee, O ſee, who here is come a · maying; 
The Maſter of the Ocean 
With his dailing Orian : 

mY left we our playing ? 

o gaze, to gaze, 
On them that all amaze, 

Whoſe like were never (een, 
Up, Nightingale, and ſing 
„Jag, Jug, jug, Jugs Sc. 

| Raiſe, , thy note and wing; 

All birds their Moic bring; 

Sweet Robin, Linnet, Thruſh, 

Record from every buſh 

The welcome of the King, 

The King and Queen 


After the Song, a Dance by the Wood- 


aympbs, &c. is introduced, which is inter- 
rupted by the return of Silenus, who ſays, 


Stay! the cheerful Chanticleer 

Tells you that the time is near ; 

See, the Gates already ſpread ! _ 
Nymphs and Satyrs, bow the head! 

See St, George's Fane l where now 

| Lives Knighthood with a crowned brow. 


Seens 
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Scens opens, and diſcovers a Viſion of the infide 
of St, 8 Chapel, at Windſor, with 
4. original Knights in their ſeveral Stalls, 


C1 0,R: U: 8, 
Hail, fair Knighthood ; let our _ 
V indicate or antient Praiſe ! 
Thou too, Windſor, ſhalt be ſung ; ; 
Manſion of Princes, haunt of Gods, 
Who (hail quit their bright abodes, 
To view thy walls with tr. phies hung 
Wa'ls by Arthur firſt renown'd, 
Se it of Chivalry and Fame ! 
By Edward with new Honows crown'd 7 
Hs BIRTH, his GAR TER. and his NAME, 


This Chorus is taken from Mr. We/'s ce- 
lebrated Poem of the Inſfitution of the Order 
of the Garter, but conſiderably altered. — 
After the Chorus the ſecond Nymph recom- 
mends variety to their ſhews, and ſings the 
following Air: 


AI Ro 


Let us play, and dance, and ſing l. 
Let us frolick, let us fport, 
Turning the delights of Spring 
'To the graces of a Court. 
From air, trom cloud, from dreams and toys, 
To ſounds, to ſenſe, to love, and Joys! 


After the Song, the firſt Fart concludes 
with the following 


DUET and CHORUS: 
Whilſt all the air ſhall ring, 
An | every trembling ſtring, 
With every varied voce, 
In union ſweet rejoice, 


To found and fin 
LONG LIVE THE KING 


* 


The ſecond Part opens and diſcovers a. 
Scene of the Lower Court of Windſor Caſtle, 
with a View of the Round Tower, the out « 
ſide of St. George. Chapel, &c. Ti 
The Fairy King and Queen enter, attend- 
ed by a Troop of Fairies, Here an Eulo- 
ium on the Prince and his Brother, in which 
is introduced the following Duet: | 


Seek you Myjeſty to ſtrike ? 
Bid the world produce their like, 
Seek you Glory to amaze? 
Here let Nations ſtanꝗ at gaze 
Seek you Wiſdom to infpue ? 
Touch then at no other fre ! 
Seek you Piety to lead | 


In their footſteps only tread, a 


Every grace of Queen and King 
And of 1 we ing. 


The Fairies receive orders to perform, 
ſome Ceremonies in the Ca/t/e, and all diſ- 
n the King and Qucen; then the fol- 
owing Air is ſung: _ 1 

Mlelt earth to ſea, fea flow to air, 

And air fly into fire, 3 a 
While we in ſongs to Arthur's Chair 
Bear Oberon s deſire ! | 

After the Song, the Proceſſion to St. 
George's Chapel, of the Sovereign, Knights Com- 
pamnions, Knights Ele, &c. &c. &c, which 
cloſes the · ſecond Part. 


The third Part opens, and diſcovers a 
Scene of V indſor Park, with a View of the 
Caftle. — The Fairies enter, ſinging and 
dancing in honour of the Day, and the ad- 
on Vance- 
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vancement of their Favourites to the Com- 
anionſhip of the Order. The following 


tt is ſung. by the principal Fairies: 
Nay, nay, 6 
You muſt not ſtay, 
Ner be weary. yet : 
This is no time to caſt away 
Or for Faiies to forget 
Their nimble, nimble feet. | 
Knotty joints, and limbs of clay 
Seek for-eaſe, or love delay. 
Merrily, merrily, we ſhould fare, 
Whoſe being's a ſhadow, whoſe bodies are air, 


Here a characteriſtic Dance ſucceeds,. af- 

ter which the Fairies vaniſh, and the Scene 
changes to The Infide of St. George's Hall, 
with the Throne, Tables, &c. as at the late 
Tnflallation. The Knights-Companions enter 
in Proceſſion, and range themſelves on the 
outſide of their Table; they uncover and. 
bow as the Sovereign paſſes: After the Ce- 
remony of the Dinner, the calling over the. 
Titles of the two young Princes, the Creation 
of a Knight, &c. the whole 1s concluded with. 
the following Chorus: 


GRAND CHORUS 
Renown, aſſume thy Trumpet, 
From Pole to Pole reſounding 
Great GEORGE's Name !. 
Great GEORGE“ Name 
Shall be the Theme of Fame 
Record the GAR TER's Glory 
A badge for Heroes, and for Kings to bear z. 
For Kings to bear! 
And ſwell th* immortal ſtory 


| With £ongs of Gods, and fit for Gods to hear , 


For Gods to- hear! 
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| In the above Scene, after the Sowereign 
and Knights are ſeated, a tranſparent Paint. 

ing is diſcovered ſuſpended from the ciclin 
of the Hall, of Sr, George combating with 

the Dragon. b 
It is impoſſible to examine the Merits of 
this Entertainment by any critical Rules, 
relating to the Drama, becauſe it is not 
founded on any. As a Raree-Show it is 
ſplendid, but, notwithſtanding all the pa- 
rading Accounts in the Public Prints, prior 
to the Exhibition, we think, upon the 
whole, that it cannot boaſt any ſuperiority 
over the In/titution of the Garter, at the other 
Theatre; for though in many reſpeRs it is 
preferable, in others it 1s greatly inferior. 
It is true, that here the Manners of the pre- 
ſent Times are preſerved, and the Ceremo- 
nies at the late Inſfallation more exactly re- 
preſented than at 
With reſpe& to the contrivance of the Action 
of the Fancied Characters, there is ſome 
Ingenuity, and the Painting of the Scenes 
is executed in a maſterly manner. The two 
Tranſparencies, of the Genius of England 
with the Izfienia of the Orders, and the Re- 
preſentation of Sz. George, are finely de- 
ſigned, as to the Drawing, but not -——4 

highly finiſhed as to the Painting. Wit 
reſpect to the Muſic, which is the moſt me- 
ritorious part of this Performance, it has 
greatly the advantage of Mr. Dibdin's flimſy 
Compoſition at the other Houſe. —It is 
. probably equal to any thing the invention 
of the moſt celebrated Compoſer coul j have 
produced on the occaſion, The Overture 
18 


Drury- Lane Theatre.—— 
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is ſpirited and pleaſing ; the Recitative Ac. 
companiments of the Dialogue naturally 
and intelligently expreſſed ; the Songs and 
Duetts diſcover taſte and jnvention ; and the 
Choruſſes are grand and harmonious, The 
Echo Song, in particular, is pleaſingly ex- 
executed; and the Catch, by the Satyrs, very 
happily conceived. In ſhort, the whole diſ- 
covers a ſtrength of Imagination, and a re- 
tention. of Judgment, equal to any thing 
compoſed by Dr. Arne in the meridian of 
his glory; and on this account we not only 
congratulate the Managers on his ſucceſs, 
but think they are intutled to ſome praiſe, 
for giving encouragement to ſo diſtinguiſhed 
a Genius. | 
The painted Scene of St. George's Chapel, 
is greatly inferior to the Repreſentation of 
the Chapel at Drury-Lane; beſides, that the 
Ceremony in the Chapel is omitted, but in- 
deed it is here ſtiled a Viſion only, The 
Proceſſion is not ſo well conducted, nor is 
the laſt Scene of St. George's Hall, either fo 
ſplendid or ſo entertaining, as at the other 
Houſe. The Dreſſes of the Fancied Cha- 
racters are well imagined; but thoſe of the 
Sovereign, Knights, &c. are not more ſhowy 
than at Drury Lane. i 
The Gentlewoman, that appeared in the 
Character of one of the Nymphs, has a pleaſ- 


ing Figure, and a Voice ſuperior to any. 


thing we have met with for ſome time : She 
has extent of Compaſs, great Powers, volu- 
bility of Expreſſion, and rapidity of Execu- 
tion ; and we doubt not, but ſhe will ſhortly 
prove a very capital Vocal Performer. The 

two 


( 
] 
| 
| 


the two Children, in the Parts of the prin- 
cipal Fairies, acquitted themſelves in a. very 
ſatis factory manner: Their Voices are 

leaſing, and their Execution exceeds what 
is to be expected from Children, eſpecially 
as this was their firſt Appearance. 
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RULE A WIFE and HAVE A WIFE: 
A Comedy, by Beaumont and Fletcher. 


"J's pleaſing Comedy is very deſervedly 
held in eſtimation, and conſidered, as an 
Ornament tothe preſent Liſt of acting Pieces. 
It is not wholly ſecure againſt objection, as 
it contains ſome Irregularities; notwith- 
ſtanding which, the Plot is ingenious and 
intereſting, the Characters very ſtrongly 
marked, and the Dialogue natural and 
ſprightly. Some of the Scenes are beautiful, 
and truly comic, and ſuch as have not been 
excelled, or, indeed, hardly equalled, by 
any of our modern Writers of Comedy. 
This Play is in a very reſpectable ſtate of 
action here, abſtracted from Mr; Garrick's 


inimitable Performance in the Part of Leon, 


as moſt of the principal Characters are juſtly 
and pleaſingly repreſented. Thoſe of the 
Copper Captain, Cacafogo, and Eftifania, as 
performed by Mr. King, Mr. Lowe, and Mrs. 
Abington, afford the higheſt critical ſatisfac- 
tion, while ſome of the under Parts are ſup- 
ported with great Propriety, and deſerve 
conſiderable praiſe, In ſhort, take the whole 
| together, 
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together, expectation is ſo perfectly ſatiſ. 
Bed, that Orkticiſm is left without a wiſh. 
. To which Was added, 
The PA D:L G eK. 
See Page 30. 
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CoveNT-Garpen THEATRE, November 13. 
The EARL or ESSEX, 
See Page 50. 
To which was added, 


The FAIRY PRINCE. 
See Page 178. 
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Dxury-Lanzs THEATRE, Nov, 14. 
-L-Q-'V-.B: FO L OV Bi 
A Comedy, by Congreve. 


Ss 7 VE has been generally celebrat- 
Aa ed, for having ſtudied Correctneſs and 
Regularity to a great degree, in moſt of his 
dramatic Pieces ; yet, in the Comedy now 
before us, he has been frequently faulty in 
a yery material point, viz. that of ſuſpend- 


ing the Action to make way for a diſplay of 


wit ; many of the Scenes being merely con- 
verſation Pieces, without any conſequence. 
It is no juſtification, that ſuch Scenes help 
to diſplay Characters, if they do not pro- 
duce ſome incident relative tb the Cataſtro- 
phe, or ultimate event; becauſe, a Play 

| ought 
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ought to conſiſt of a chain of connected facts, 


or incidents, of which every Soene ſhould 


make a link. Notwithſtanding what has 
juſt been noticed, the Plot of this Comedy 


is contrived with great ingenuity, and is 


pleaſingly intricate; the Characters are 
ſtrongly drawn ; the Language is maſterly; 
and the Wit brilliant; Þut through the 
whole, we diſcover a vein of licentiouſneſs, 
ſo dangerous in its tendency, and fo unſuit- 
able to the preſent profeſſed chaſtity of the 
times, that, it is the wiſh of Humanity, 
and of Virtue, that this Play was conſigned 
to oblivion, with all its merit, on account 
of this particular.— However ſevere this re- 


mark may appear at firſt ſight, the juſtice of 


it will be ſeen to be indiſputable, on ſerious 
reflection — That we may not be thought to 
be alone in this opinion, we ſhall bid Teave 
to give the Sentiments of the learned Author 
_— he Elements of Criticiſm, on this ſub- 
ect. i; 
es The licentious Court of Charles II. 
(ſays he) among its many Diſorders, en- 
gendered a Peſt, the virulence of which ſub- 
liſts to this day. The Eugliſ Comedy copy- 
ing the manners of the Court, became ex- 
tremely licentious, and continue ſo with 
very little ſoftening It is there an eſtabliſh'd 


rule, to deck out the chief Characters with 


every vice in faſhion, however groſs. But 
as ſuch CharaQers viewed in a true light, 


would be diſguſlful, care is taken to diſguiſe | 


their deformity under the embelliſhments! of 
Wit, Sprightlineſs and good Humour, which 
in mixt Company make a capital figure. It 


requires 
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uires not time, nor much t, to 
diſcover the poiſonous influence of ſuch 
Plays. A young man of figure, emancipat- 
ed at laſt from the ſeverity, and reſtraint 
of a College-education, repairs to the ca- 
-pital diſpoſed to every ſort of exceſs. The 
Play-houle becomes his favourite amuſe- 
ment; and he is enchanted with the gaiety 
and ſplendour of the chief Perſonages. The 
diſguſt which Vice gives him at firſt, ſoon 
wears off, to make way for new notions, 
more liberal in his opinion, by which a 
ſovereign contempt of Religion, and a de- 
clared war upon the chaſtity of Wives, 
Maids, and Widows, are converted from 
being infamous Vices to faſhionable Virtues, 
The infection ſpreads gradually through all 
ranks, and become umverſal, How gladly 
would I liſten to any one who ſhould under- 
take to prove, that what I have been de- 
ſcribing is chimerical! but the difſoluteneſs 
of our young People of birth will not ſuffer 
me to doubt its reality, Sir Harry Wildair 
has compleated many a rake; and in the 
Suſpicious Huſband, Ranger the humbly Imi- 
tator of Sir Harry, has had no light in- 
fluence in ſpreading that Character. Of 


the faſhionable Women tinRured with the 


Playhouſe morals, who would not be the 


ſprightly, the witty, though diſſolute Lady 


Townly, before the cold, the ſober, though 
virtuous Lady Grace? How odious ought 
thoſe Writers to be, who thus ſpread infec- 
tion through their Country, employing the 
talents they have from: their Maker moſt 
taiteroully againſt himſelf, by endeavouring 

to 
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to corrupt and disſigure his Creatures! If 
the Comedies of Congreve did not rack him 

with remorſe in his laſt moments, he muſt 

have been loſt 'to all ſenſe of Virtue, Nor 

will it afford any excuſe to ſuch Writers, 

that their C ies are entertaining, unleſs 
it could be maintained, that Wit and Spright- 

lineſs are better ſuited to a vicious than a 

virtuous Character: The direct contrary of 
which holds true in Theory; and is exem- 
pliſied in practice from the Merry Nives of 
Windſor, where we are entertained with the 
conduct of two Ladies, not more remarkable 

for mirth and ſpirit, than for he ſtricteſt 
purity of manners.“ 

We cannot quit this Play, without men- 
tioning a circumſtance that renders it re- 
markable, viz. that it was the Piece with 
which the Theatre in Lincoln's-Inn-Fields 
was firſt opened. And it was performed in 
the year 1709, for the Benefit of Mr. Ber- 
terton, who, had ſome time before quitted 
the Stage, but on this ; occaſion, played the 
youthful Part of Valentine, though then u 
wards of ſeventy years of age; and the 
Parts of Angelica, Mrs. Frail, and Ben, were 
played by Mrs. Barry, Mrs, Bracegirdle, and 

r. Dogget, who had all quitted the Stage 
at that time, but generouſly gave their aſ- 
ſiſtance towards the ſupport of this theatrical 
Veteran, in the laſt dads of life, and in 
gratitude to one who had conferred many 
obligations on them. On this occaſion alſo, 
Mr. Rowe wrote an Epilogue, which was 
ſpoken by the two. Ladies, who ſupported 
between them, this once powerful Supporter 

Vor. I. K af - 
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of the Eugliſb Stage. We are alſo informed tllat 
the profits of this Benefit, amounted to up- 
wards of 500 I. the Prices having been 
raiſed to the ſame that the Operas are at pre- 


ſent. 
With * to the Repreſentation of this 


Play, the Characters in general, are well 
ſupported ; am though ſome few articulars 
might be pointed out as cenſurable, there 
are many more circumſtances worthy of com- 
mendation. Se 

| To which was added, | 

10 The INSTTTUTION or THE * GARTRR. 
| See Page 121. 140 a 
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W- - Covent-Ganpen Tazarary, Nov. 14. 
1 EVERY MAN IN HIS HUMOUR. 
11 

: 


See Page 169. 
| | 0 To which was adde , 
0 The FAIRY PRINCE. 
1 | + ©, See Page 178. 
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=. AI Tragedy, by a Lady. 

Wh WE are informed by an Advertiſement, 
| that, The Tazcrede of Mr. de Vol. 
| taire, is the Model from which the T 


of Almida was taken, Its Author has tran 
| lated 
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lated. her Original, like a, Poet, (not. like, an 
Incerproer: Judging that the Dialogue in 
the French, however elegant, would. appear 
too long to an  Fnglifs, Audience, ſhe has 
taken the liberty of ſhortening ſome of the 
Speeches. Her Friends flatter; themſelves 
that the ſpirit of Vollaire has been preſerved, 
and that this great Author will riot diſdain 
his Exgliſb Dreſs.“ Thus much faith the 
Lady for herſelf, or ſome one for her. We 
are of opinion, that the Lady and her Friends 
have preſumed too much ; for Vs pr it 
is generally thought, that the ſpirit of the 
Original'is very indifferently preſerved, and 
therefore, it is highly improbable that this 
great Author 'will * pleaſed with his Eugliſb 

reſs.— We will not undertake to a er 
for Voltaire, but, we declare for ourſelves, 
and many others, that the Piece has not af- 
forded critical ſatis faction, in the peruſal, 
nor on the Stage, where it has received con- 
ſiderable advantages from Managerial Con- 
duct, and Theatrical Embelliſnment.— The 
Story of this Piece is not new, and therefore 
generally known ; and as to the Form in 
which it is now repreſented „de ſhall only 
obſerve; that the whole is inſhfferably 18n- 
guid, weariſome, and unintereſting. Its 


efects are innumerable, and: were we. $0 


point tbem out, we muſt cenſure almoſt ever) 
Scene in the Piece, at the ſame time ithatiit 
would be waſting Criticiſm! upun faults too 
evident for dewkie ion, and too. ok for ag- 
gravationi. 2130 £4511 v4” | 29 N 15 hgh 
| With reſpect to the Reprefentationz it is 
intitled to 1 -praiſe,;i abfiratted 
| 2 


from 
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from Mrs. Barry s excellence i in the Charac- 
ter of Almida, which alone, is ſufficient to 


render this Piece worthy notice on the Stage, 
and ſeems to have been its principal ſupport 


there. 

os. To which was added, 1 Bi] 

The INSTITUTION OF THE GARTER, 
See Page 121 
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 Covent-Garvin THzATRE, Nov: 15. 


"The JEALOUS, WIFE: 
{ 366 See Page 68. 
to which was added, 


ns. 
4 See Page 178. 
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 Drony-Lans e Now. 16. 
rue WES T IND I 4 N. 
3 See Page 8. 18 
l To which was added. 
The INSTITUTION OF. THE CARTER. 
See Page 121. 
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4 Comedy, by Mrs: Ceatliont, BT 
Tins lively Comedy has ſome pretentions 
to borrowed ſom the though ſeveral hints are 
„ of the Devil”: 


[ 
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an Aſi, by Ben. Jonſon. It cannot be conſi- 
dered as a firſt rate Performance, either with 
reſpect to Plot, Incident, Sentiment, or 
Language; yet, there is nothing remarkably 
exceptionable in any of theſe; for though 
the Plot is not wholly free from improba- 
bility, there is little but what may be ad- 
mitted ; and while we allow that the Inci- 
dents are rather whimſical than natural, it 
certainly will be granted, - that the Charac- 
ters are well choſen. The Sentiments, we 
confeſs, have not much merit, neither has 
the Language much purity to boaſt of, yet 
in the former there is nothing cenſurable, 
and the latter is * though not im- 
portant. Upon the whole it. is not deyoid 
of merit, and when well ſapported in the 
Repreſentation, cannot fail to afford conſi- 
—_ 1 4 = * 
We have little to object to the Repreſen+ 
tation of this Play here, the Characters, in 
2 being admirably well ſup rted. 
Mr. Sbater is rather too luxuriant of his hu- 
mour in the Part of Sir Francis Gripe, for 
which reaſon, we apprehend, that Mr. Yares 
would afford more critical ,pleaſure in this 
Character. Mr. Smith is every thing we 
wiſh in Sir George Airy. We have ſcen many 
capital Performers in the Part. of Marp/o, 
and though ſeveral of them. 4 great 
merit, (particularly Mr. Garric# and Mr. 
King) we do not heſitate in giving Mr. 
Woodward the preference of the belt of them; 
for we never ＋ i have eu ny 
Character played more ſtrictly to an Author's 
an 275 2 Intention 


: 
5 * 
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- 


Ing ptichy. or, tmort'Satisfaory to the wiſhes 


| ator, than this of Marplat as repre- 
ſented by Mr. Woidward:—The Female 
Characters are all pleaſingly ſupported, and 
with reſpeQ to that of Miranda, as repre- 
ſented by Mifs Macklin, we will venture to 
aſſert, that Criticiſm is left without a 
__ . 

26 To which was added, 

The FAIRY PRINCE. 

„See Page 178. 


0090900009000000000020 


: Dzxury-Lant Tus ark, Nov. 18. 
| C02 4 
N A Tragedy, by Aaron Hill. 
Ts excellent Piece, is taken from the 
Zaire of Voltaire. but Mr. Hill has made 
it ſo much his own, that it is difficult to de- 
termine, whether the Original or the Tranſ- 
lation has the moſt Merit. It contains many 


noble Sentiments, and though founded upon 
Ne principles of religious Party, it is free 


* ww 


from that air of Enthuſiaſm and Bigotry, 


with which Pieces on fimilar ſubjects ton 
generally abound. The Plot is fimple, and 
regular, the Ticiflents are intereſting and af- 
feQing, the Characters are well fupported,the 


Sentiments are inſtructive, and the Language 
is poetical, This Piece is in one inſtance 
markable ; that of the late celebrated 
rs, C;bber's having made her firſt attempt 

in Tragedy, in the Character of Zara. 5 
1. 


Lufignan, is too generally known, and ad- 
mired, to render any Account of his Per- 
formance neceſſary here. In the preſent 


dearth of capital Actors, we muſt not find 
fault with Mr. Reddi/t in the Part of O/max, 


though we think his feelings very inadequate ' 


to the Character. We are ſorry Mr. Packer 
is forced into the Part of Nereſlan, and we 
mean to pity, rather than cenſure him, when 
we obſerve, that his talents are not adapted 
to the Character. Mrs. Barry affords ſuch 
critical ſatis faction in the Part of Zara, that 
no idea of perfection can well go beyond 
her execution. | 
| To which was added, | 
HIGH LIFE BELOW STAIRS, 
| See Page 4. 
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CovenT-Garpen TugArRr, Now. 18, 
The STRATAGEM. 
| See. Page 20, | 
| To which was added, | 
The FAIRY PRINCE. 
e G68 Face 178. 
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Dzxury-Laxs ThHaaATRE, Now, 19. 


The CLANDESTINE MARRIAGE, 


Too which was added, | 
The INSTITUTION or ru GARTER, 
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Mr. Garrick's eminence in the Part of 


CovenT- 
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Covent-Garnpen THraTRe, Nov. 19. 


The WAY TO KEEP HIM. 


See Page 149. 


| WITH reſpe& to the Repreſentation of 


this Play here, we are ſorry we are 
obliged to remark, that it is greatly inferior 
to what it is at the other Theatre; for tho? 
we have nothing to objeR to Mr. Smith, in 
the Part of Mr. Lowemore, or to Mr. Yates, 
in the Character of Sir Ba/b/ul Conſtant; the 
other Male Characters afford very little, if 
any critical fatisfa&ion, as they are repre- 
ſented here. And with reſpect to the prin- 
cipal Female Characters, they are much 
better repreſented at Drury-Lane Theatre 
than here. Mrs. Bulkley is not devoid of 
merit in the Part of Mrs. Lovemore, but this 
Character is more juſtly, and more pleafingl 
repreſented at the other Theatre, by Miſs 
Yaunge; in as much as ſhe is a better Actreſs 
than Mrs. Buliley. We acknowledge that Miſs 
Macklin has great merit in moſt of the Parts 
ſhe plays, and is, in many inſtances, a very 
ſpirited and a very juſt Performer, but in the 
Part of the * Belmour, ſhe wants that 
true comic Spirit, and unaffected natural 
Pleaſantry, which renders Mrs. Abington fo 
agreeable and important; ſo that, the latter's 
ſuperiority in this Character, is too obvious 
to require any explanation. , 

To which was added, 
The FAIRY PRINCE.. 


See Page 178. 
3 Da ux - 


. for Nabemben, 1771. 205 
1 ES Newpber 20. 
The D R U N En 
n 3. 
The HAUNTED HOUSE. 
© By Command of their Maj eſtier. 
See Page 167. 

To which was added, 5 

The INSTITUTION or THB "GARTER, 

| See Page 1214. 000 
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CovENT-GARDEN THEATRE, November 20, 


8 ARB AR O 8 8 A. 
18 See Page 6% ³ 4+ 
To which was added, 
The FAIRY PRINCE. | 
See Page 178. 110 
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Davax Lane TH $A TESo(Nootmber 21. 
WS Pip + N K 8 HO R E. 
- See Page 165. 11 | 
THis Play; upon the whole, is ſupported 
in the Repreſentation here, with conh- 
derable credit. Mr. Barry, and; Mr. Red- 
4:5 afford much critical ſatisfaction in the 
Parts of Haſtings and Shore ;. and we never 
wiſh to ſee the Character of Faxe Shore and 
Micia better ans dp Han they We b 
Fe 5 - 16 


— 


i ' 4 
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Miſs Younge avd Mrs. Barry. In the preſent 
Dearth of tapital Performers, we ſhall meet 
with very few inſtances, where the principal 
Parts of a Play, are fo reputably ſupported, 
To which was added, 

The INSTITUTION or Tks GARTER. 
See Page 121. | 
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Covent Ganpay TarzAaraez, Nov. 21, 
The ENGLISH MERCHANT: 


A Comedy, by Mr. Colman. 


HE ground-work of this Piece is bor- 
 rowed, if we are not miſtaken, from Vol- 
taire's La Caffe ou L Zea ai/e. The Plot 1s 
fimple and demeſtic, ard the Conduct of it 
ſuliciently regular. It contains ſome in- 
tereſting Scenes; many good Sentiments: 
and the Dialogue is eaſy and natural. Theſe, 
it muſt be confeſſed, are the Properties of a 
firſt rate Performance, in which light, how- 
ever, we cannot conſider the Piece now be- 
fore us; for there is à ſomething wanting 
not eaſily tp, be. expreſſed, to relieve the 
langour of many of the Scenes, © To this we 
may add, that ſome of the CharaQters are 
not well drawn, and, that that of Spatter is 
far from being natural. Few Men of lite- 
rary Abilities can be reduced to ſuch wretch- 
ed ſhifts for a ſupport, as are hinted at in 
this Character; and we are ſorry to obſerve, 
that the bare ſuppoſition, that ſuch mean- 
neſſes are practiſed, is too illiberal for the 
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22 Gentleman, and diſcovers a ma- 
ignity of diſpoſition deſerving the higheſt 
Cenſure. Upon the whole, it is greatly 
inferior to ſome of this Author's ; 9 
tho” preferable to any he has written ſince 
the time of this Comedy's being brought 
out at Drury Laue Theatre. | 


The Repreſentation of this Piece is very 


reſpectable here, though greatly inferior to 
what it was during the firſt run of the Piece, 
when the Parts of Spatter, Lord Falbridge, 
Sir William Douglas, La France, Molly, Ame- 
lia, and Lady "Alton, were admirably ſup- 
2 by Mr. King, the late Mr. Powell, 

r. Ha vard, Mr. Baddeley, Miſs Pope, Mrs. 
Palmer, and Mrs. Abington — Mr. Yates, 
who plays the Part of Freeport, the Engliſb 
Merchant, played it originally at Drury-Lane 
Theatre, but we never thought it a Charac- 
ter in which he diſtinguiſhed himſelf with 
any great degree of Credit. 


To which was added, 
The FAIRY PRINCE. 
See Page 178. 
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Davey-Lani THraTRE, Now. 22. 
The PRO VOK“ D WIF E: 

A Comedy, by Sir John Vanburgb. 
"PHOUGH the Britiß Theatre is indebt- 
1 ed to this witty Writer, who, in his 
life-time, aged, towards its reputation, 


when it had in "ey Dane ſinking for many 
enen, 


L 
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years, we cannot avoid wiſhing, for the ſake 
of Decency and good Manners, that this 
Comedy was conſigned to oblivion ; for tho” 
It contains many very fine Scenes, there 
are others full of the groſſeſt obſcenity and 
licentiouſneſs, The Character of Sir Jobn 
Brute 18 very naturally drawn, and very 
highly finiſhed ; and we confeſs, that the 
Plot is regular, and the Scenes well diſpoſed, 

the Language, as well as the whole Con- 
duct of the Piece, ſeems calculated to cor- 


rupt the Morals of an Audience. 4 It is not 


now performed as it ſtood in the Original, 


Where its libertine Author, had adopted the 


Character of a Clergyman, for the moſt 
riotous and ſcandalous purpoſes ; but we 
think it is ſo ſlightly improved with reſpect 
to purity, that Mr. Garrick is highly cen- 
ſurable for continuing it on the Stage, merely 
for the ſake of diſplaying his talents in the 
Part of Sir John Brute. —We cannot help re- 
marking, that Mr. Garrick's fondneſs for 
this CharaQer, gives occaſion for drawin 

concluſons not greatly in his favour. If it 
will be granted, that there 1s danger, leſt 
wickedneſs conjoined with abilities ſhould 


Real upon eſteem, it may reaſonably be ſup- 


poſed, that when immoral Characters are re- 


_ preſented on the Stage, in a pleaſing light, 


either from their fituations, or the unrival- 
led merit of a favourite Actor, they are ca- 


i pablo of producing the moſt pernicious effects. 


ut while Vanity and Avarice are the rul- 


ing Principles of theatrical Managers, every 
hope of improvement will be abortive. 


eſſrs. Cautherley and Aickin, fill the Au- 
thor's 
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thor's Idea of Conſtant and Heartfree very 
faintly indeed, but the reſt of the Charac- 
ters are well ſupported, particularly thoſe 
of Lady Fanci ut and Lath Brute, by Mrs. 
Abington and Miſs Younge, 

To which was added, 4 
A TRIP ro SCOTLAND: 

A. Farce of two Acta, by Wm. Whitehead, Kip. 

THIS ſingular Production hath great Merit, 
and is highly calculated to afford Entertain 
ment, at the ſame time that the moral to be 
drawn from it is no bad leſſon for the youn 
Ladies of Great Britain. The epiſode of 
Southerton and Dolly Flack does not add to 
the Merit of the Piece, and there are ſome 
Parts of the Dialogue rather too nearly bor. 
dering on indelicacy. Upon the whole, it 
is extremely pleafing, to which the Merit of 
the Performers in the Repreſentation contri- 
butes greatly. This little Piece is introduced 
with a Prologue ſpoken by Cupid, repreſent- 
ing a Poſt Chaiſe Boy, in which a fimilitude 
is drawn between his whip, his ſpurs, his 
ſhoulder-knot, and the bow, arrows, and 
wings of the God of Love; with ſome 
lively ſatirical Strokes upon the preſent 
faſhionable mode of eloping to Scotland. 
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Covent-Garxpen Tnzarxz, Nov. 22. 
The B RO TH EE RS. 
| See Page 103. 
To which was added, | 
The INSTITUTION or THE W Aeon 
: RURY- 
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4 4 84 Nee 2224 
Dauar-LAN B THEATAE, Now. 23. 


KING IL. E A R. 
A Tragedy, by Shaleſpear. a 


AS this cqleprated Play has been the ſub- 
ject of much confidetation and eriti- 
ciſm, with the Ingenious and the Learned, we 
ſhall endeavour to render this Article as in- 
telligent and entertaining as poſſible, by 
laying before our Readers, the Sentiments of 
various Commentators, as well reſpecting the 


merit and defects of the Play, as originally 


written by Shakeſpear, as the Alterations 
it has undergone ; to which we ſhall add 
ſuch Remarks of our own, as naturally 
preſent themſelves, in the progreſs of this 


- undertaking. 


The Tragedy of Lear, (ſays Dr. Joba- 


ſon) is deſervedly celebrated among the 


Drama's of Shakeſpear. There is perhaps 
no Play which keeps the attention ſo ſtrongly 
fixed ; which ſo much agitates our paſſions 
and intereſts our curioſity. The artful revo- 
lutions of diſtinct intereſts, the ſtriking op- 
poſition of contrary Characters, the ſudden 
changes. of fortune, and the quick ſucceſſion 
of events, fill the mind with a perpetual tu- 
mult of indignation, pity and hope. There 
is no Scene which does not — * to the 
aggravation of the diſtreſs, or conduct of the 


action, and ſcarce a line which does not 


conduce to the progrefs of the Scene. So 
powerful is the current of the Poet's Imagi- 
nation, that the mind which, Even re? 
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within it, is hurried irrefiſtibly along. — 
On the ſeeming improbability of Lear's 
Conduct, it may be obſerved, that he is re- 
preſented acecording to Hiſtories at that time 
vulgarly received as true. And, perhaps, if 
we turn our thoughts upon the barbarity and 
ignorance of the Age to which this Story is 
referred, it will appear not ſo unlikely as 
while we eſtimate Lear's manners by our 
own. Such preference of, one Daughter to 
another, or reſignation of dominion. on ſuch 
conditions, would be yet credible, if told 
of a petty prince of Guinea or Madagaſcar. 
Shakeſpear, indeed, by the mention of his 
Earls and Dukes, has given us the idea of 
times more civilized, and of life regulated 
by ſofter manners; and the truth is, that 
though he ſo nicely diſcriminates, and ſo 
minute)y deſcribes the Characters of Men, 
he commonly negleas and confounds the 
Characters of Ages, by mingling cuſtoms, 
ancient and modern, Engliþ and Foreign — 
Mr. Varton, who has very minutely . criti- 
ciſed this Play, remarks, that the inſtances 
of cruelty are too ſavage and ſhocking, and 
that the intervention of Edmund deſtroys the 
ſimplicity of the Story, Theſe objections, 
may, I think, (continues Dr. Johnſon) be 

wered, by re ating, that the cruelty of 
the Daughters is an hiſtorical fact, to which 
the Poet has added little, having only drawn 
178. ſeries by dialogue and 15 8 
not able to apologize with equal plauſibility, 
for the EN Glouceſter s eyes, which 


ſeems an act too horrid to be endured in 
dramatic exhibition, and ſuch as muſt 
| — always 


| 
| 
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always compel the mind to relieve its diſ- 
treſs by incredulity. Yet let it be remem- 
bered, that our Author well knew what 
would pleaſe the Audience, for which he 
wrote. — The injury done by Edmund to the 
ſimplicity of the action, is abundantly re- 
compenſed by the addition of variety, by 
the art with which he is made to co-operate 
with the chief deſign, and the opportunity 
which he gives the Poet of combining per. 
fidy with perfidy, and connecting the wicked 
Son with the wicked Daughters, to impreſs 
this important moral, that villainy is never 


at a ſtop, that crimes lead to crimes, and 


at laſt terminate in ruin, But though this 
Moral be incidentally inforced, Shake/pear 
Has ſuffered the virtue of Cordelia to periſh 
in a juſt cauſe, contrary to the natural ideas 
of juſtice, to the hope of the Reader, and, 


what is yet more ſtrange, to the faith of 


Chronicles. Yet this Conduct is- juſtified 
by the Spectator, who blames Tate for giving 
Cordelia ſucceſs and happineſs in his altera- 
tion, and declares that, in his opinion, the 
Tragedy has loſt half its Beauty *) — The paſ- 
ſage alluded to, is in one of Mr. Addiſon's 
Papers, where he conſiders the errors of the 
modern Writers of Tragedy, and we appre- 
hend, the quoting the whole of it will not 
only be acceptable to our Readers, but be 
neceſſary to our preſent purpoſe... 
„Ihe Engliſh Writers of Tragedy (fays 
he) are poſſeſſed with a notion, that ' when 
they repreſent a virtuous or innocent perſon 
in diſtreſs, they ought not to leave bim till 
they have delivered him out of his troubles, 
"3 — 0 
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' or made him triumph over his enemies, This 
error they have been led into by a ridiculous 
Doctrine in modern Criticiſm, that they are 
obliged to an' equal diſtribution of rewards 


and puniſhments, and an impartial execution 


of poetical Juſtice. Who were the firſt that 
eſtabliſhed this Rule, I know not; but I am 
ſure it bas no foundation in Nature, in Rea- 
ſon, or in the Practice of the Ancients. We 
find that good and evil happen alike to all 
men on this fide the grave; and as the prin- 
cipal deſign of Tragedy is to raiſe commiſera- 
tion and terror in the minds of the Audience, 


we ſhall defeat this great end, if we' always 


make Virtue and Innocence happy and ſuc- 
ceſsful. Whatever croſſes and diſappoint- 
ments a good man ſuffers in the body of che 
Tragedy, they will make but ſmall impreſ- 
ſion on our minds, when we know that in 
the laſt Act he is to arrive at the end of his 
wiſhes and defires, When we ſee him en- 
gaged in the depth of his afflictions, we are 
apt to comfort ourſelves, hecauſe we are 
fure he will find his way out of them; and 
that his grief, how great ſoever it may be at 

reſent, will ſoon terminate in gladneſs. 

or this reafon the ancient Writers of Trage - 
dy treated men in their Plays, as they dealt 
with them in the world, by making Virtue 
ſometimes happy, and ſometimes miſerable, 


as they found it in the Fable, which they 


made choice of, or as it might affect their 
Audience in the moſt agreeable manner. 


Ariſtotle conſiders the Tragedies that were 


written in either of theſe kinds, and ob- 
ſerves, that thoſe which ended — 
5 | - 


. 
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had always pleaſed the People, and carried 
away the prize in the public diſputes of the 
Stage, from thoſe that ended happily . Ter- 
ror and commiſeration leave a pleaſing an- 

iſh in the mind; and fix the Audience in 
uch a ſerious compoſure of thought, as is 
much more laſting and delightful than any 
little, tranſient ſtarts of joy and ſatisfaction, 
Accordingly we find, that more of our En- 
gliſh Tragedies have ſucceeded, in which 
the Favourites of the Audience ſink under 
their calamities, than thoſe in which they 
recover themſelves out of them. At the 


' fame time I muſt allow, that there are very 


noble Tragedies, which have been framed 
upon the other Plan, and have ended happily; 
as indeed moſt of our good Tragedies, which 
have been written ſinee the ſtarting of the 
abovementioned Criticiſm, have taken this 
turn; I muſt alſo allow, that many of 
Shake/pear's, and ſeveral of the celebrated 


Tragedies of Antiquity, are caft in the ſame 


form. I do not therefore diſpute againſt 
this way of writing Tragedies, but againſt 
the Criticiſm that would eſtabliſh this as the 
only method; and by that means would 
very much cramp the Engliſh Tragedy, and 


perhaps give a wrong bent to the Genius of 


our Writers“ eo 0k; 005451 

Dr. Johnſon obſerves on what is remarked 
above by Mr. 4ddifon, that, a Play in 
which the wicker proſper, and the virtuous 
miſcarry, may doubtleſs he good, becauſe it 
is a juſt repreſentation of the common events 
of human life: But ſince all reaſonable 


. Beings naturally love juſtice, I , 
; : * 
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be perſuaded, (ſays he) that the obſervation 
of juſtice, makes a Play worſe z or, that if 
other excellencies are equal, the Audience 
will not always riſe better pleaſed from the 
final triumph of perſecuted virtue. In the 
. preſent caſe, the Public has decided. Corde- 
lia, from the time of Tate, has always re- 
tired with victory and felicity. And, if m 
ſenſations could add any thing to the genera 
ſuffrage, I might relate, that I was many 
years ago ſo ſnocked by Coraelia a death, that. 
I know not whether I ever endured to read 
again the laſt Scenes of the Play, till I un- 
dertook to reviſe them as an Editor, There 
is another controverſy | the. Critics 
concerning this Play. It is diſputed whether 


the predominant i in Lear's difordered 
mind, be the loſs of his Kingdom, or the 
cruelty of his Daughters; Mr. Marphy, a 


very judicious Critic, has evinced by in- 
duQion of icular Paſſages, that the 
cruelty. of his Daughters is the primary 
ſource wa 7 and — wo loſs * 
al es him only as ſecondary an 
ſubordinate evil ; he +7 x with. great 
zuſtneſs, that Lear would move our compaſ- 
ſion but little, did we not rather confide#the 
injured Father than the - degrading King.“ 
With reſpect to Tate's alteration, we can- 
not help being of opinion with Dr. Jobnſon, 
that, the happy change in the cataſtrophe, 
if not more natural, is abundantly more 
pleaſing. Mr. Aadiſon was not always ſuc- 
ceſsful as a Critic, to which we may add. 
that like others, he was not proof againſt 


being miſled by intereſt; for he is charged 


with 
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with having denied the expediency of poeti. 
cal Juſtice, becauſe his — Md (was CON» 
demned to periſh- in a good cauſe.— Dennis 
has remarked, that, '** to ſecure the favour. 
able reception of Cato, the Town was poi 
foned with much falſe and abominable Cri. 
ticiſm, and that endeavours had been uſed 
to diſcredit and deſcry ical Juſtice,” 
Tate's alteration is adapted at this Thea. 
tre, greatly to the praiſe" of the Managers, 
and the wiſhes of humanity. And though 
we think the Piece might have been more 
conſiderably improved; by reducing many 
of the irregulanties till retained, the altera- 
tions to be placed to his account are ſo very 
reſpectable, as to do him conſiderable 
credit, What mind is ſo pleaſed with me- 
lancholy Ideas, or the ſtruggles of injured 
virtue in diſtreſs, as not to receive much 
heart- felt ſatis faction, in the laſt Scene, 
where Exgar and Cordelia, ſurmounting all 
difficulties, are made happy in each other: 
love, as a reward for their loyalty and vir- 
tue. — The Character of the Fool is entirely 
omitted, in this alteration, and the under Plot 
of the loves of Edgar and Cordelia is wholly 
Tate's. For which, and the happy _ 
in the cataſtrophe, though brought about by 
robable circumſtances, he has been ſevere- 
y cenſured, by thoſe who determine with 
2 boldneſs, upon the various degrees of 
© Hterary Merit, but too frequently give their 
opinion without much knowledge of the 
_ cauſe before them. | 
At Covent Garden Theatre, Mr. Colman, 


has 'introduced another alteration of this 
772 | Play, 
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Play, in which he has availed himſelf of ſome 
of Tate's errors, or rather over- ſights, omit-' 
ted the epiſode of the loves of Edgar and 
Cordelia, and conſiderably heightened the 
diſtreſs of the cataſtrophe ; but we doubt, 
very much, whether humanity will give 
him her voice in preference to Tate. In 
ſome future Number, we may have an op- 

rtunity of examining Mr. Colman's. Per- 
ormance at -large ; but, at preſent, it is 
rather foreign to our defign ; which was only 


to ſpeak of the Play in its original ſtate, 


and of Mr. Tate's alteration as repreſented 
at this Theatre, Se | 

The Scene lies in Britain, and moftly in 
Kent, and the Story, except the Epifode of 
Edmund, which is derived from Sidney, is 
taken originally from Geoffry of Monmouth, 
whom Hollingſbend generally copied, But Dr. 


Zohn/on apprehends it was immediately taken 


from an old hiſtorical Ballad. His reaſon for 
believing that the Play was poſterior to the 
Ballad, rather than the Ballad to the Play, 
is, that the Ballad has nothing of Shake- 
Jpear*s nocturnal. Tempeſt, which is too 

iking to have been omitted, and that it 
follows the Chronicle; it has the Rudi-. 
ments of the Play, but none of its Amplifi- 
cations: It firſt hinted Lea/'s madneſs, but 
did not array it in circumſtances. The 
Writer of the Ballad added ſomething to 


the Hiſtory, which is a proof that he would 


have added more, if more had occurred to 
his mind, and more muſt haye occurred if he 
had ſeen Shaktſpear.—The greater part of 
the Ballad mentioned here, may be i Fn 

| | the 
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the end of the . in Dr Fobaan's Edition 


of Shakeſpear's Works; to which we muſt 
refer our Readers, the length of 1t being too 
conſiderable to have a place here. 

It has been remarked, thatin * 
beſt Plays, beſides the Vices that aliſe from 
the ſubject, there is generally ſome peculiar 
ptevailing folly, principally ridiculed, that 
runs through the whole Piece. Thus, in the 
Tempeſt, the lying diſpoſition of Travellers, 
and in As you like it; the fantaſtic humours 
of Courtiers, is expoſed and ſatirized with 
infinite pleaſantry, In like manner, in this 
Play of Lear, the Dotages of judicial Aſtro- 
logy are ſeverely ridiculed, Dr. Tohn/on 
imagines, that, was the date of its firſt Per- 


formance well conſidered, it would be found 


that ſomething or other happened at 'that 


time which gave a more than ordinary_run 


to this deceit, as theſe words of Edmund's, 
in the ninth Scene of the firſt Act, ſeem 
to intimate, : 


I am thinking Brotber, of a prediction I read 


this other day, what ſhould fallow theſe eclipſes. 


However this be, an impious cheat, which 
had ſo little foundation in Nature or Reaſon, 
ſo deteſtable an Original, and ſuch fatal 
conſequences on the manners of the People, 
who where at that time ſtrangely beſotted 
with it, certainly deſerved the ſeyereſt laſh of 
2 It was a fundamental in this noble 

cience, that whatever ſeeds of godd diſpo - 
ſitions the infant unborn might be endowed 
with, either from Nature, or traductively 
from its Parents, yet, if, at the time ed 5 
Urn, 
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birth, the delivery was by any caſualty, ſo 
accelerated or retarded, as to fall in with the 
predominaney of a malignant conſtellation, 


that momentary influence would 'intirely - 


change its Nature, and biaſs it to all the 
contrary ill qualities. So wretched and 
monſtrous an opinion did it ſet out with. 


But the frallans, to whom we owe all this, a 


well as moſt other unnatural crimes and fol- 
lies of theſe latter ages, fomented its 'origi- 
nal impiety to the moſt deteſtable height of 
extravagance; of which enumerable inſtances 
might he produced were it neceſſary. But 
to return to Shakgpeer, — 80 blaſphemous a 
deluſion, therefore, it became the honeſty 
of our Poet to ex ſe, But it was a tender 
point, and required managing, For this 
1911515 Juggle had in his time a kind of re- 
uuns reverence paid to it. It was there - 
gore to be done 2 ; and the circum- 
ſtances of the Scene furniſhed him. with as 
2 an opportunity as he could wiſh, The 
erſons in the Drama are all Pagans, ſo that 
as, in compliance to cuſtom, his 5 d cha- 
racters were not to ſpeak ill of judicial Af- 
trology, they could on account of their Re- 
ligion give no reputation to it. But in or- 
der to expoſe it the more, he, with great 
judgement, makes theſe Pagan fataliſts; as 
appears by theſe words of Lear. 
By all the operations of the orbs, {-  , 
From whom we do exiſt and ceaſe to be-. 


For the doctrine of fate is the true foun+ 
dation of judiciat aſtrology. Having thus 
diſcredited it by the very co tion' 

As given 
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being put (as he was obliged, both in pay- 
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iven to it, he was in no danger of havin 
is direct ſatire againſt it miſtaken, by ik 


ing regard to cuſtom and in following na- 
ture) into the mouth of the Villain and Atheiſt, 
eſpecially when he has added ſuch force of 
reaſon to his ridicule in the words of Edmund's 
firſt ſpeech in the 8th Scene of the firſt Act. 


” This it the excellent ſoppery of the world, that, 


evhen wwe are fick in fortune (often the ſurfeits of 


pur own behaviour ) wwe make guilty of our diſaſter 

the Sun, the Moon, the Stars, Sc.” 1 . 
Eagar s deſeription of Dover Cliff, has 

been much admired, and is conſidered as 


one of the Beauties of this Play, ' 


—— How fearful 
And dizzy. tis, to caſt one's eyes ſo low! 
The crows and choughs, that wing the midway air, 
Shew ſcarce ſo groſs as Beatles. Half way down 
2 one that gathers ſamphire ; dreadful trade ! 
Methinks, he ſeems no bigger than his head, 
The fiſhermen, that walk upon the beach, 


Appear like mice; and yond tall anchoring bark, 


Diminiſh'd to her cock, her cock, a; buoy 
Almoſt too ſinall for fight, The muimuring ſurge, 
That on th' unnumb'red idle pebbles chafes, 
Cannot be heard ſo high. I'II look no more, 
Leſt my brain turn, and the deficient fight 
Topple down headlong,” - 3 3 

Act IV. Scene 6. 


This deſcription has been much admired ſince 
the time of Addi/on, who has remarked with a 
poor attempt at pleaſantry (ſays Dr. Jobnſon) 
that, He aubo can read it without being gidt), 


has a very good head, or a very bad one.” The 


deſcription is certain very pleaſing, though 
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it is far from being wrought to the utmoſt 
excellence of — + e that looks for a 
precipice finds himſelf aſſailed by one 

and dful image of irreſiſtible deſtruc- 
tion, But this overwhelming idea is diſſi- 
pated and enfeebled from the inſtant that the 
mind can reſtore itſelf to the obſervation of 
particulars, and diffuſe its attention to diſ- 
tin objects. The numeration of the crows 
and choughs, the ſamphire Man and the 
Fiſhers, counteracts the great effect of the 
proſpect, as it peoples the deſert of interme- 
diate vacuity, and ſtops the mind in the rapi- 
dity of its deſcent through emptineſs and 
horror. r 

As we have already extended this article 
beyond our uſual length, we ſhall cloſe this 
Account with a few Remarks on the Repre- 
ſentation here. 

We know not a Character more perfectly 
drawn, in any of Shakeſpear's Plays, than 
that of Lear, nor do we ever remember to have 
ſeen any Character more correctly, or more 
originally ſupported in the repreſentation, 
than this was when Mr. Garrick play'd it; 
and, probably; for this reaſon, becauſe Mr. 
Garrick had more fire, than, it is likely, any 
Actor in the world ever poſleſſed ; and there 
are many paſſages 1h this part, that requirethe 
utmoſt fire, underſtanding and ſenſibility, 

human nature is capable of R for 
one inſtance we ſhall quote the following 
paſſage, where Lear exclaims againſt his 
ungrateful Daughters. | | 
% No, you unnat'ral Hage, 

I will have ſuch reveng:s on you both, 
Vo L. I, L : That 


"as 
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That all the world ſhall——T will do ſueh things, 
What they are, yet I know not; but they ſhall be 
The terrors of the earth—you think, 1'll weep— 
This heart ſhall into-a thouſand pieces 

Before I'll weep——" 


The broken Sentences in this Speech (when 
the occaſion of their being uttered is confi- 
dered) require the utmoſt ſpirit, force and 
violence, in order to fill the Idea of the 
Poet, and ſupport the dignity of the Cha- 
racter, that he may be every inch a King. 
Mr. Barry is a very faint apology for Lear, 


- when compared with Mr, Garrict's ſuperior 


Merit; but though there is much to con- 
demn, it is but juſt to obſerve, that there is 
ſomething to commend. Mr. Red's 
Merit in Edgar, is very reſpectable, and we 
are greatly miſtaken, if this is not his 
Maſter-Piece. He ſeems to have availed 
himſelf of the Merit of the late Mr. Ryan, 
and Mr. Havard, who were both very great 
in this Character; and who had the good 
judgment not to pay the principal attention 
to the mad Part of it only: they made that a 
foil to the ſerious, and truly paſſionate Parts, 
and in this particular, Mr. Redaiſb appears to 
follow them; or, if he plays from his own 
perceptions, his Merit is ſtill greater. 
Our imaginations, ſays an ingenious Au- 
thor, have been tickled with thé freaks of 
the mad Edgar, but our hearts are pierced, 
when we ſee him aſſuming reaſon, and tell 
the dear object of his wiſhes, | 

4% My Father ſeeks my life, which I preſerv'd 

In hopes of ſome bleſs*4 minute to oblige 

Diltre(s'd Cordelia.“ | 


We 
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We ſmudder when he tells her) that this 
kope, and this intent, had weighed with 
him, 


« To feed on dffals, and to drink with herds, 
To combat with the winds, and be the fport 
Of Clowns ; or what's mate wretched yet, their 
3 TEST © 
But when he requeſts her to retire to reſt, 
and tells her he will prepare the neceſſary 
means of it, 


&« Then fierce and watchful as th? Heſperian Dia- 


X gon | 
Will watch beſide her, and proteA her ſleep,” 


We reverence the noble conſtancy, and glo- 
rious reſolution, In this view, we fee how 
different Edgar is from himſelf, in the differ- 
ent Circumſtances ; nor is there a Charac- 
ter in the Briti/h Theatre of more variety 
and extent than this, or that requires more 
attention in a Performer. We ſhall paſs 
over the reſt of the Characters, except that 
of Cordelia, becauſe moſt of them are ſo 
wretchedly repreſented as to be unworthy 
notice; but as this is a fault to be charged 
on the. Managers, rather than the Actors, 
we ſhall notice it among others, in a Paper 
ſet apart for that nr. Barry .af- 
fords much Satisfaction ſin Cordelia, though 
ſhe rather over- figures the Character, and 
is to much of the woman. It is a Character, 
in which an unmixed tendernefs is to be ex- 
preſſed, and indeed, Mrs. Bariy ſpenks and 
feels it to the utmoſt wiſh of Criticiſm, par- 
ticularly where, diſtinguihing at length her 

L 2 faichfu! 
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faithful Edgar, in the diſguiſe of the Mad- 
man, ſhe tells him, 3 


«© Theſe hollewed rags of time, this naked Virtue, 
To me are dearer than the richeſt pomp 
Of purple Monarchs.” 


To which was added, | 
The INSTITUTION or THE. GAR TER, 
See Page 121. 
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CoventT-Garpen TrEaTRE, Nov. 23. 
G . 
See Page 93. 
To which was added, 


The FAIRY PRINCE. 
See Page 178, 
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The SUSPICIOUS HUSBAND: 


A Comedy, by Dr. Benjamin Hoadley, the Phy- 
ſcian, and Son to the late ever-memorable 
Biſhop of Wincheſter. _ + 

PHE great Succeſs this Play met with 

when it firſt appeared on the Stage, and 

the frequent repetition of it fince, renders a 

particular Account of it ſuperfluous and un- 

neceſſary, at the ſame time that any Criti- 
ciſm, not in favour of the Piece, may be 


conſidered as the effect of Ill-nature, or a 
| diſpo- 
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diſpoſition prompt to cenſure; yet, it is 
certain, that the applauſe with which this 
Comedy is generally received, greatly over- 
rates the merit of it; for it is evidently de- 
fective with reſpect to deſign, Character, 
Wit, Sentiment and Language. The In- 
cidents, we confeſs, are numerous and plea - 
ſing, and the Dialogue is full of vivacity. 
The Deſign is rather trifling, but it is plea- 
ſingly, * not accurately conducted; 
and the Denouement is very highly 
wrought up.— lt has been aſſerted, that che 
Character of Ranger is well drawn, but we 
think it rather farcial, for which reaſon Mr. 
Waodward deſerved applauſe when he de- 
graded him into a Harleguin.— In ſhort, this 

haracter, is culpably licentious throughout 
the Piece, and of a moſt pernicious and im- 
moral Tendency ; and we doubt not, from 
the favourable light in which Ranger is pla- 
ced by the Poet, but he has contributed ta 
the completion of many a Rake, 

The Doctor has been accuſed of copying 
the Character of Mr. Strickland, from that 
of Kitely, in Ben Jonſon's Comedy of Every 
Man in his Humour. This charge is too evi- 
dent to be denied, but the copy is ſo greatly 
inferior to the original, that the liberty taken 
may paſs without condemnation, Upon the 
whole, the Piece is not abſolutely devoid of 
Merit, nor is it ſecure againſt critical objec- 
tion on account of its irregularities,-'The 
A with which it is generally receiv- 
ed, is a proof, that it gives ſatisfaction on 
the Stage; but, if it is a pleaſing Piece, it 
is far from being a ſtriking one; and, we 
L | are 
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are of opinion, that, on a eritical Scrutiny 
in the Cloſet, it will be diſcovered to merit 
cenſure, from its want of inſtrudtion. We 
have been informed by one of the  Do&or”'s 
moſt intimate friends, that the firſt deſ gn 
was to have entitled this Piece, The Temple 
Rake, but, it was changed to that of The 
Suſpicious Huſband, before it appeared in 
Public, from an apprehenſion that the for- 
mer title would have given offence to the 
juvenile Members of the Temple. 

With reſpe& to the Repreſentation, if we 
take the whole in the grofs, without enter- 
ing too minutely into particulars, it is en- 
titled to conſiderable Applauſe. To praiſe 
Mr. Garrick in the Character of Ranger, or 
to draw a compariſon betwixt his Merit and 
that of ſame others who have attempted 
to play the Part, would, in the firſt place, 
be only obſerving that gold is gold; and in 
the ſecond place, that gold is preferable to 
copper. Mr. Xing, however, has given 
much critical Satisfaction in Ranger, and 
though inferior to the great original, he riſes 
high, very high, above every other contem- 

orary Competitor. We are not very well 

leaſed with Mr. Aichin, in the Part of 
Hank , and think it would have been more 
etal performed by Mr. Reddiſb, or 
Mr. Palmer; Frank, is a gay young fellow, 
ſuſceptible of the tender paflions, and fin- 
cerely in love with Clarinda, who is the fole 
object of his wiſhes, and wham he purſues 
with the moſt honourable intention, and 
diſintereſted affection; we, therefore, think 
it a Character out of Mr. Aichin's walk, ”_ 

wou 
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would render that of Mr. Strickland very 
reſpectable, which is now lamentably repre- 
ſented by Mr. Love. We have little to ob- 
ject to Mr. Packer, in the Part of Bellamy, 
but we think it might with more propriety 
have been given to Mr. Cautherley, who, as 
a younger Man,, would figure the Charac- 
ter better, and there is nothing in it, but 
what he might execute with credit to him- 
ſelf; and the Repreſentation. Fack Maggot 
has no claim upon Mr. Dodd, for inattention 
or injuſtice ; and honeſt Tefer never had a 
better repreſentative than Mr. Veſton, the 
favourite child of fimplicity. The Female 
Characters are pleafingly repreſented, and 
according to the Author's Ideas, though we 
think Miſs Pope greatly inferior to the late 
Mrs, Pritchard in the Part of Clarinda, with 
reſpect to that freedom and fire of ex- 
preſſion ſo eſſential to the ſupport of this 
Character. Miſs YTaunge affords every Idea 
of Tacintha, and greatly heightens the Cha- 
racter with reſpect to importance, andiby-a 
peculiar grace renders it more conſpicuous 
than we ever ſaw it before. Lucetta by Mrs. 
Love, who—O fye | | 12 


To which was added, 


HOB in Tres WE LI: 
| A Ballad Farce of two As. | 
THIS little Piece, is an Alteration of 
Dogget's Comedy intitled The Country Wake, 
by Mr. Cibber.— The Songs are adapted to 
old, well-known Airs, in the manner of 
thoſe in the Beggar's Opera, and, as a Ballad 
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Farce, it is no very deſpicable Performance. 
The principal Characters are very well 
played, particularly that of Heb, by Mr, 
Moody. | 
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KING RICHARD Taz THIRD: 
a See Page 81. 


To which was added, 
. The FAIRY PRINCE. 
See Page 178. 
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The CARELESS HUSBAND: 
A Comedy, by Cibber. 


WIN this Comedy firſt appeared, its 
Merit was ſo evident, that Cibher's 
Enemies were unwilling to believe him the 
Author; and ſome of them through envy, 
attributed it to the Duke of Argyle, ſome to 
Mr Manwaring, and others to Mr. Daniel 
Defoe, the celebrated Author of Robinſon 
Cru/ce. But, as it has never poſitively been 
proved to be any ones but Cbver's, in the 
courſe of ſeventy years, we think we may 
juſtly aſcribe it to him, and pay that grate- 
ful tribute of praiſe to his Memory, which 
was unjuſtly denied him when living. — 
The Cong Huſband is an excellent Come- 


dy; 
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dy; the Plot ſeems to be entirely the Au- 
48 own; the Characters are well drawn, 
and the Language is remarkably elegant. 
There is a Juxuriance of fancy in his 
Thoughts, and a purity in his Sentiments, 
which renders this Piece, infinitely prefer- 
able to the more maſterly ſtrokes of Wit 
and Genius, in the licentious Comedies of 
Vanburgh and Congreve. It muſt, indeed, be 
confeſſed, that the Piece before us is not ſo 
hvely and full of buſineſs as many other of 
his Plays ; yet, the Author has ſhewn great 
ingenuity in the union of the two Plots, 
which are finely connected, and have only 
ſo much variety as to reſemble ſhades of 
colours harmoniouſly blended together ; 
and perhaps, there never was a more per- 
fect picture of the manners of Perſons in 
real high-life than what this Play exhibits : 
la ſhort, this Comedy is ſuperior to all 
Cibber*s other Pieces, and not greatly infe- 
rior to thoſe of any other Engliſh dramatic 
Writer, Shakeſpear excepted. | 

The Repreſentation of this Piece here is 
very reſpectable, the 3233 Characters 
being admirably well ſupported, 


To which was added, 
The INSTITUTION or ru GARTER. 
See Page 121, 
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Covenr-Garpin Turarny, Noo. 26, 


The . 
A Comedy, by Ben Jonſon. 

B JONSON, as a Dramatic Writer, 
ſeems, by ſome, to haye been unjuſtly 
placed in Competition with the immortal 
Shake/ſprar. The number of his Pieces is, 
indeed, very conſiderable, and ſome of them 
deſerve a very high rank in literary Fame; 
but his Comedies are infinitely ſuperior to 
his Tragedies. Of the former his Alchymiſ/t ; 
very Man in his Humour ; Epicene, or the 
Silent Woman; and Valpone, or the Fox, are 
the moſt capital, and, indeed, the only 
ones now in poſſeſſion of the Stage, Of 
theſe Yo/pone has been generally conſidered 
as the I 205 in point of Merit ; and 
certain it is, that with reſpe& to Character 
and Language, it is very highly finiſhed, 
The Plot is perfectly original; in the Con- 
duct of which, the Author has diſcovered 
great Erudition and CorreQneſs. The cir- 
cumſtance of 2 taking advantage of 
the depravity of human Nature in others, 
yet ſuffering himſelf to be duped and over- 
reached by the ſubtility of Mo/ca, (a Crea- 
ture of his own raiſing) is happily imagine d, 
and executed in a very maſterly manner. 
But, with all theſe perfections, it feems 
better calculated to afford pleaſure in the 
Cloſet, than on the Stage, as there 1s an 
evident deficiency of incident, and intereſt 
in the Cataſtrophe, which renders it incap- 
able of giving that ſatisfaction in the Re- 
pre- 
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preſentation, it undoubtedly muſt afford 
on a peruſal. It is only for real Genius to 
taſte that redundance of inexpreſſible beau- 
ties, which appears through the whole, and 
which muſt rende it, as Hamlet ſays, © Ca- 
wviare to the Multitude” —— After all, though 
the Piece before as will not produce thoſe 
pleaſing ſenſations on the Stage, ariſin 
from the Flaſhes of Nature, Pamon an 
Genius which the Plays of Shateſpear never 
fail to beſtow, the preſent lamentable dearth 
of good Comic Writers, will ſufficiently 
juſtify the revival of it. And if inftances of 
this Nature were more frequent, they, pro- 
bably, might give a check to the temporary 
rage of falſe taſte, which has had its foun- 
dation in managerial Avarice, and which has 
betrayed the ignorant and injudicious into a 
foolith admiration of the abſurd extravagance 
of Pan/omimes, Fubilees, and ridiculous Raree- 
ſhow Pageantries. But, as theſe innovations 
cannot long ſtand the brunt of critical indig- 
nation, it is to be hoped, the time is at 
hand, when reaſon and common ſenfe will 
again re- aſſume their empire, ſo unjuſtl 
uſurped by the repreſentatives of the dif- 
ordered Inhabitants of Bedlam. 

We arc aware, that our Wiſhes to ſes 
ſome of the belt dramatic Pieces of the laſt 
age revived, will draw upon us, the reſent- 
ment of the preſent Writers of thoſe iuſipid, 
deciamatory Vieces, falſely called Comedies; 
and it may be urged, that the manners of 
many of them do not prevail at hreſent. Fo 
this, we cannot make a better reply, than 
in che words ot ah ingrawnus Gentleman, 

L. S | dy 
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who very lately publiſhed ſome critical Re. 
flections on the old Engliſh Dramatic 
Writers. 

« Is it diſpleaſing or uninſtructive, (ſays he) 
to ſee the manners of a former age paſs in Re- 
view before us : or is the mind ur delighted 
at recalling the Characters of our Anceſtors, 
while the eye is confeſſedly gratified at the 
ſight of the Actors drefled in their antique 
Habits ? Moreover, faſhion and cuſtom are fo 
perpetually fluctuating, that it muſt be a very 
accurate Piece indeed, and one quite new and 
warm from the anvil, that catches the Damon 
or Cynthia of this minute. Some Plays of 
our lateſt and moſt faſhicnable Authors are 
grown as obſolete in this particular, as thoſe 
of the firſt Writers ; and it may with ſafety 
be affirmed, that Bobadil is not more remote 
from modern Character, than the ever ad- 
mired, and every-wbere- to- be - met · with 
Lord Feppington. It may, alſo, be further 
conſidered, that moſt of the beſt Charac- 
ters in our old Plays, are not merely fugitive 
and temporary; they are not the ſudden growth 
of yeſterday or to-day, ſure of fading or 
withering to-morrow ; but they were the de- 

light of paſt ages, ſtill continue the admira- 
tion of the preſent, and (to uſe the language 
of true poetry) 


— —“ Toages yet unborn appeal, 
«© And lateſt times th eternal nature eel,” 


The truth of the above remarks, is too 
evident to be diſputed, and is fufficiently veri- 
fied in the inſlance of the Piece now before 
us; in which, moſt of the Characters are 

perfect 
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perfect originals, all ſet forth in the ſtrongeſt 
colours, and apparent likeneſſes of many well 

known exiſtents in real life. . 
As this Comedy is now repreſented, moft 
of the obſolete Paſſages, and many blameavle 
intruſions upon delicacy of idea, and expreſ- 
ſion in the we. 17 09- are ſenſibly omitted, the 
latter being unſuitable to the profeſſed chaſtity 
of the preſent age; and ſome Scenes are 
tranſpoſed, and others omitted as ſuperfluous, 
by which judicious alteration, the appearance 
of new CharaQters, and the quicker ſucceſ- 
fion of incidents, contributes more agreeably 
to heighten and promote the progreſs of the 
main deſign.— The Scene is laid at Venice; 
and it was firſt played in the year 1605, the 
principal Charatters being pertormed by thoſe- 
old celebrated Players, Burbadge, Hemings and 
Condel. It may not be amiſs in this place, 
to inform our Readers, that a licence was 
ranted under the Privy ſeal in 1603, the 
irt year of king Fames's reign, to the above 
named Players, in conjunction with Shake/pear 
and the celebrated Fletcher, authorifing them 
to act Plays, not only at their uſual Houſe, 
the Globe on the Bani: ſide, but in any other 
part of the Kingdom,. during his Majeſty's 
pleaſure.— Burbaage was the Betterton of the 
age, and the original Richard the T hird, 
in which Character, we are informed, he 
greatly diſtinguiſhed himſelf, — Hemings was 
moſt capital in the Walk of Tragedy, and 
Condel in Comedy : but the two laſt are better 
known for being the firſt Editors of Shakeſpear's 
Works in folio, in the year 1623, ſeven years 

after his death, F 
With 
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With reſpe& to the Repreſentation of this 
Play, the principal Characters, viz. Fo{pore, 
Moſca, VYoltore, Corwino, | Corbachio, and Bo- 
nario, are well performed by Meſſrs. Smith, 
Benſley, Hull, Clarke, Shuter, and Wroughton, 
ſo well, that they appear to fill the Author's 
Ideas very pleafingly and very juſtly, except, 
that Mr. Hull, who is generally natural and 
correct in his playing, rather over-acts his 
Part in the capacity of the Advorare, in the 
Scenes before the Avocatori, in the Senate. 
With reſpec to Mr. Shuter, in the Character 
of Co: bachio, we are glad to remark, that his 
| Performance throughout, is chaſte and atten- 
tively correct, without the leaſt taint of that 
over-ſtrained luxuriancy of humour, he too 
frequently diſplays, and which almoſt perpe- 
tually runs into buffoonery. His ſtrokes of 
Bye play, of endeaveuring to haſten the death 
of Helbone, (whom he ſuppoſes to be ſick, and 
near his end, on the Ccuch) by preſting his 
ſtomach with his cane, while Aleſca is engaged 
with Lolto:e, are well imagined, when we 
conhder, that in this Character, Nature is 
rather caricatured. which is the general, tho' 
only fault of this Author, in his Comic 
Writings, In this particular, without nam- 
ing many others, Jenson is greatly iaferior 
to Shatejpear, the latter having excelled all 
the anc:ents and mederns, in the knowledge 
of human Nature, and, tberefors, it is, that 
all his Characters are naturally drawn, as is 
conſpicuous by the delicate propriety of his 
Sentiment and Expreſſion. In the delineation 
ot the paſſions al ſo, he is ſuperior 40 all other 
Writers, In ſhort, it is difficult ta ſay, in 

What 
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what Part he excells moſt; whether in 
moulding every paſſion to peculiarity of 
Character, in diſcovering the Sentiments 
that proceed from various tones of 
* — or in expreſſing properly every 
ifferent ſentiment ; he never iſguſts with 
general declamation and unmeaning words, 
too common in other writers. His fentiments 
are adjuſted, with the greateſt propriety, to 
the peculiar Character and Circumſtances of 
the Speaker; and the propriety is not le!s 
porter between his. Sentiments. and his 
Diction, as will be evident to every obſerver 
of taſte, upon comparing him with other 
writers in ſimilar paſſages. This is a rare 
and wonderful faculty, and of the greateſt 
importance in a dramatic Author; and it is 
this. faculty which makes him ſurpaſs all 
other Writers in the Comic, as well as Fragic 
vein.—-We are aware, that it may be urged, 
upon ſome occafions, he falls greatly bel »w 
himſelf, in thoſe Scenes where paſſion enters 
not; by endeavouring, in this caſe, to ratte 
his Dialogue above the ſtyle of ordinary con- 
verſation, he undoubtedly ſometimes d-viates 
into intricate thought and obſcure expreſſion : 
and ſometimes, to throw his language out of the 
familiar, he employs rhyme. But may it not 
in ſome meaſure excuſe Shakeſpear, we tha.l 
not ſay his Works, that he had no pattern in 
his own, or in any living Language of Dia- 
lague fitted for the "Theatte? At the fame 
time, it ought not to eſcape obſervation, that 
the ſtream clears in its progreſs, and that in 
his latter Plays he has attained the purity and 
periection of Dialogue: an obſervation 3 
| WI 
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with greater certainty than tradition, will 
direQ the arrangement of his Plays, in the 
order of time. This ought to be conſidered 
by thoſe who exaggerate every blemiſh, that 
is diſcovered in the fineſt Genius for the 
Drama, the world ever enjoyed. They 
ought alfo, for their own ſake, to conſider, 
that 1t is eaſier to diſcover his blemiſhes which 
lie generally at the ſurface, than his beauties, 
which cannot be truly reliſhed, but by thoſe 
who dive deeply into human Nature.—Thus 
much we thought neceſſary to obſerve in this 
place, in oppoſition co thoſe who have rank- 
ed Ben Jonſon upon aa equal footing with 
Shakeſpear as a Dramatic Writer, 


To which was added, 


The FAIRT PRINCE. 
See Page 178. 


©$0900080G02I000I00000C0009 
Drxvury-Lane TREZATRE, Nov. 27. 


The HYPOCRITE: 
A Comedy, altered from Cibber, 
by Mr. Bicker/taff. 


| TH IS is an Alteration of Cibber's Nonjuror, 
the Ground-work of which was taken 
from Moltere's dog ably. Satire in Cib- 
ber's Piece being levelled againſt a ſet of 
men whoſe Principles are but little known 
in theſe days, and, who are themſelves al- 
moſt extinct, it had, for ſome years paſt, 
been laid aſide, and probably might — 
— y 
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ly have ſunk into oblivion, had not Mr. 
Bicker/taff reſtored it to public Notice, by 
giving a new turn to the Satire. 

In the Piece before us, Mr. Bickerflaff 
has reſtored one of Meliere's Characters, 
viz. that under the denomination of 0% 
Lady Lambert; and added a new one of his 
own, viz. that of Maw-worm.—Defor 
Wolf, the non-juring prieſt, in Cibber's 
Piece, is here metamorphoſed into a Methodi 
Preacher; a Character, full as obnoxious in 
theſe days, as that of Wolf's was when Cib ber 
wrote his Piece, For though Volſe's prin- 
ciples were moſt likely to prove dangerous 
to the caufe of proteſtantiſm, and the politi- 
cal intereſts of the ſtate, Cantauell's are equal - 
ly pernicious; as the tenets of the ſeit he 
repreſents, are too myſterious for reaſon and 
common-ſenſe, when viewed in the moſt fa- 
vourable light, and only tend to propagate 
ſuperſtitious and enthuſiallic notions in the 
minds of the ignorant, to the prejudice of 
true religion, 3 on the — rational 
principles, and ſupported on the authority 
of holy-writ ; not to ſay any thing of the 
miſchiefs and ruin, frequently brought into 
private families, by the ſelf intereſted arti- 
fices of theſe pretended zealots, who have 
been detected in the moſt atrocious practices, 
diſguiſed under the cloak of religion. —In 
this particular, the Hypocrite has greatly the 
advantage of the Non-Furor. For non-juring 
principles may be, and, in fact, are, extin- 
guiſhed, but falſe zeal and religious hypo- 
criſy, muſt exiſt, while there are fools in 
the world for knaves to practice their cheats 

upon. 
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upon. And, as it may be difficult for our 
laws to puniſh ſanified knavery, or ſtop the 
increaſe of religious folly and madneſs, the 


Stage appears to be the only place where 


the villainy of the former, or ſtupidity of the 
latter can be effetually expoſed and ridi. 
culed.—Mazw-worm, as we obſerved before, 
is a new Character, and though he has no 
concern in the dramatic Action, and muſt 
be viewed as a figure in the back ground, 
yet, he gives life to the original Piece, which 
was rather languid, for want of ſome ſuch 
aſſiſtance. When he talks of his wife's 

dneſs in cutting him down, when he had 
nged himſelf through melancholy, and 

adds, that he does not believe there is a 
woman in the pariſh that would do fo muck 
for a huſband, it is impoſſible for a Puritan 
to e the gravity of his countenance ; 
and we cannot help obſerving, that — — 
feels ſome injury from not having à little 
more of him.— Mr. Bickerffaff has not im- 
proved the defects of Cibber, with reſpect 
to the Manners, or the diction, which might 
Rave been done with no very great labour 
or difficulty ; however, upon the whole, the 
Piece is conſiderably altered for the better, 
and ſtands fair for being held in eftimation 
by the lovers of theatrical Amuſements. 

It is well ſupported in the Repreſentation; 
and while we acknowledge that Mr. Bicker- 
aff has touched the Character of Maw-worm 
with a maſterly Pencil, it is but juſt to ob- 
ſerve, that Mr. Veſton heightens it moſt 
agreeably by his inimitable Performance, 
Dr. Cantwell was, this evening, payee by 
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Mr. Moody, on account of Mr. King's illneſs, 
and, as we apprehend, it was undertaken on 
a ſhort notice, we think he executed it with 

at propriety andjuftneſs. O Lady Lam: 
Lev is pleaſingly repreſented by Mrs. Bred- 
ſaw ; and the truly original and elegantly 
ſpirited Coquette, Charlotte, (who differs 
very little from Cibber's Maria) was never 
better figured, or more pleafingly ſupported, 
than on the preſent occaſion, by that truly 
comic Actreſs, Mrs. ngdon. 

To which was added, | 

The INSTITUTION or rut GARTER 


See. Page 121. | 
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 Coyanr-Garpunt THEATRES, Now. 27. 
Ie CO ROY « JO © 
See Page 226. 

To which was added, 
The FAIRY PRINCE. 
gSee Page 178. 
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Davuny-Lane THEATRE, Nov. 28. 


The 8 T RAT A G E M. 
56 . See Page 20. \ 
T HIS Play is very well ſupported in the 

Repreſentation here, only we cannot 
ſay any thing in praiſe of Meſſrs. Packer and 
Burton, in the Characters of Aimwe!! and Sut- 


len, 
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len, and think theſe Parts ſhould have been 
iven, the former to Mr. Palmer, and the 
atter to Mr, Aickin, as their talents are more 
likely to do juſtice to the Author's Ideas, 
Bonniſace is well repreſented by Mr. Lowe. 
Mr. Garrick is admirable in Archer, but we 
think his merit equalled by Mr. Weſbon's 


Scrub, 
To which was added, 
The MILLER ox MANSFIELD; 
A Ballad Farce, : late Mr. Dodſley, 


| THIS little Piece cannot fail of affordin 


high Entertainment to thoſe who are pleaſ 
with natural Simplicity, good Sentiment, 
and innocent Merriment.— It is very well 
ſupportcd in the Repreſentation. 
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Covent-GarDen THEATRE, Nov, 28. 
The CLANDESTINE MARRIAGE. 
3 See Page 5. 
To which was added, 


The FAIRY PRINCE. 
See Page 178. 
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DRURY-LANS THEATRE, Nov. 29. 


The WEST INDIAN. 
| See Pape 8. 


To which was added, 


The INSTITUTION or rn GARTER, 


Covztnrt- 
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Covzxr GARDEN TurArRE, Nev. 29, 
The . 
See Page 226. 
To which was added, 
Tas FAIRY PRINCE. 
See Page 178. 
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Dauxv-LANE THEATRE, Now, zo. 


The PROVOEK'D HUSBAND. 
See Page 114. 


M* Barry is not without conſiderable 
merit in Lord Townly, though greatly 
inferior to what he is in many other Charac- 
ters. Miſs Jenny is a Character well ſuited 
to the abilities of Miſs Rogers. 


To which was added, 


The INSTITUTION or Txt GARTER. 
See Page 121. 
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CovenT-Garpen THEATRE, Now: zo. 
The BUSY BODY. 
See Page 196. 

| To which was added, 
The FAIRY PRINCE. 
See Page 178. | 
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'Drvny-Lant Tararke, Dec. 2, 
The SW ET HB 07 
A Comedy, by Shakeſpear. 


TI greatneſs of Shakeſpear's Genius does 
no where ſo much appear, as where he 
grves his Imagination an entire looſe, and raiſes 

is Faney to a flight above mankind, and the 
limits of the viſible world, Such are his at- 
tempts in the Play before us, which is one of 
the nobleſt efforts of that ſublime and amazing 
Imagination, peculiar to this great Poet, 
which ſoars above the bounds of nature with- 
out forſaking ſenſe: or, more properly, 
carries Nature along with him beyond her 
eltabliſhed limits, This is what Mr. Dry. 
den calls the Fairy way of writing, which, is, 
indeed, more difficult than any other that de- 
pends on the Poet's Fancy, becauſe he has 
no pattern to follow in it, and muſt work al- 


together out of his own invention ; for which 


reaſon his productions are not capable of being 
criticiſed by any laws, but what they them- 
ſelves eſtabliſh, — There is a peculiar turn of 
thought required for this kind of writing, and 
it is impoſſible for a Poet to ſucceed in it, who 
has not a particular caft of Fancy, and an Ima- 
gination romantically fertile. Theſe fairy drit- 
ings raiſe a pleaſing kind of horror in the 
mind, and amuſe the Imagination with the 
ſtrangeneſs and novelty of the beings that are 
repreſented imthem.— If we are pleaſed with 
ſurveying the ditferent habits and behaviours 
of foreign Countries, how much more muſt 
we be delighted and ſurpriſed when 2 

ed, 
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led, as it were, into a new creation, and ſee 
the perſons and manners of another race 'of 
beings ? Men of cold Fancies, and philoſo- 
phical Diſpoſitions, object to this kind of Poe- 
try, and aſſert, that it has not probability 
enough to affect the Imagination. But to 
this, it may be anſwered, that it is generally 
believed, there are many intellectual beings 
in this great world beſides ourſelves, who are 
ſubject to different laws, and economies from 
thoſe of mankind ; for which reaſon, there- 
fore, when we fee a ſpecies of beings repre- 
fented different from ourſelves, we do not 
took on the repreſentation as altogether im- 
poſlible. 

Among all the Poets of this kind, the Eng- 
an are by much the beſt ; nay indeed we 
have but few inſtances of Fancy-writing but 
in England, that are carried to any great de- 
gree of perfection. Shakeſpear has excelled all 
others, That noble extravazance of Fancy; 
which he had in ſuch great perfection, 
thoroughly qualified him to touch the Imagi- 
nation, and made him capable of ſucceeding 
where he had nothing to ſupport him but the 
ſtrength of his own Genius. There is ſome- 
thing ſo wild, and yet ſo ſolemn in the lan- 
guage and manners of his imaginary beings, 
that we cannot forbear thinking them natural, 
though we have no rule by which to judge of 
them, and are ready to confeſs, that if there 
are ſuch beings in the world, it is highly pro- 
bable, that they talk and act as he has repre- 
ſented them. "22.1 | 

We are informed by very good autho- 
tity, that the Tempe/?, is founded on an _— 
ee. 5 ian, 


- 
. 
OO —  — OC n 


— 


240 THEATRICAL REVIEW, 


lian chemical Romance, called Oralia and 
1ſabella ; in which, it is ſaid, there is a ſpirit 
like Arie/; but we know not whether this has 
ever been fully proved ; not that it is unlikely, 
for the Chemiſtry of the dark ages was full of 
theſe ſpiritual agents. Be this as it may, we 
think the Piece under conſideration, is a 
ſtrong proof of Shakeſpear's creative faculty, 
who, as an ingenious writer obſerves, ** ſome- 
times ſeems wantonly, as if tired with 
rumaging in Nature's ſtorehouſe for his Cha- 
racters, to prefer the forming of ſuch as ſhe 
never dreamt of, in order to ſhew his power 
of making them ad and ſpeak juſt as ſhe 
would have done had ſhe thought proper to 
have given them exiſtence. One of theſe is 
Cal ban in this Play, than which nothing ſure- 
ly can be more Ourre, and at the ſame time 
nothing more perfectly natural.” Ariel is 
another being of Shakeſprar's own creating, 
unleſs taken from the Romance mentioned 
above. This Character is amazingly contraſt- 
ed to that heavy, earth-born Clod, Caliban; 
all his deſcriptions, and indeed every word he 
ſpeaks appearing to partake of the properties 
of that light — inviſible element of which 
he is wh og And it is alſo obſerved, 
that his Miranda is not leſs deſerving of no- 
tice : Her ſimplicity and natural — 
under the circumſtances he has placed her in, 
being ſuch as no one ſince, though many 
Writers have attempted an Imitation of the 
Character, (the great Dryden in particular) 
has ever been able to arrive at. 

- Mr. Rowe ſays, that the Tempeſt ſeems to 
be as perfect in its kind as almoſt any thing we 
| | ve 
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have of Shakeſpear's. ** One may obſerve, 
(ſays he) that the unities are kept, with an 
exatneſs uncommon to the liberties of his 
writing: though that was what, I ſuppoſe, he 
valued himſelf leaſt upon, fince his excellen- 
cies were all of another kind. I am very ſenſi - 
ble that he does in this Play, depart too much 
from that likeneſs to truth which ought to be 
obſerved in theſe fort of writings; yet he 
does it ſo very finely, that one is eaſily drawn 
in to have more faith for his ſake, than reaſon 
does well allow of. His magic bas ſomething 
in it very ſolemn and very poetical: and that 
extravagant Character of Caliban is extremely 
well ſuſtained, ſhews a wonderful invention in 


the Author, who could ſtrike out ſuch a par'i- 


cular wild image, and is certainly one of the 
fineſt, and moſt uncommon groteſques that ever 


was ſeen,” _—— To which it may be added, 
that the Characters are finely diſcriminated 
and admirably ſuſtained ; that the language 
is highly poetical, learned and natural; the 
ſolemn Parts are elegant and ſublime ; and 
the comic Scenes not only familiar, but pro- 


ductive of innocent Merriment 
None but Shakeſpear, unleſs we except 
Milton,' would have dared to have forſaken 
the beaten path; to have thrown off the fet- 
ters impoſed by 'tyrannac laws; to have gone 
in ſearch of new beings, and of new worlds. 


A genius like his, diſdained perpetvally to 


follow the footſteps of thoſe who had gone 


before him: His all- creating fancy penetrated 
beyond the circumſcribed bounds of human 


Nature, and led him to call forth new beings 


into exiſtence; ſuch as do not appear to be 
* the 


Vor. I. 
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_the mere phantoms of a giddy imagination, 
but ſuch as are wiſe, intelligent and rational; 
acting in every thing conſiſtent with their na- 
ture and character. So that the Spectator has 
nothing to condemn, but becomes at once 
familiarized ta, and perfectly ſatisfied with 
them. Things of this nature are almoſt be- 
yond the reach of human Capacities, and 
therefore are not even attempted but by 
few, and ſearcely brought to perfection by 
any. So that, with ref to this Play, 
what was heretofore ſaid of Milton, may very 
truly be applied to Shakefpear, ** That his ſub- 
lime and unbounded Genius, equalled a 
Subject, that carried him beyond the limits 
of the world.” 

That the Character and Conduct of Preſ. 
pero may be underſtood, ſomething muſt be 
known of the ſyſtem of enchantment, which 
ſupplied all the marvellous, found in the 
Romances of the middle ages. 'This ſyſtem 
ſeems to be founded on the opinion that the 
fallen ſpirits, having different degrees of 
guilt, had different habitations allotted them 
at their expulſion; ſome being confined in 
hell, ſome as Healer, who delivers the opinion 
of our poct's age, expreſſes it, diſperſed in 
air, ſome on earth, ſome in water, others in 
caves, dens, or minerals under the earth.“ 
Of theſe ſome were more malignant and miſ- 

chievous than others. The earthy.ſpirits ſeem 
to have been thought the moſt depraved, and 
the aerial the leaſt vitiated. Thus Profp:r0 
obſerves of Ariel, Ry 

——— Thou waſt a ſpirit too delicate 
To act her ear/by and abhows'd — 
"> [ ver 
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Over theſe ſpirits: a power might be. obtained 
by certain rites performed, or charms learned. 
This power was called the Black Art, or 
Knowledge of Enchantment. - The Enchanter 
being, as King James obſerves in his Demono- 
logy, one who commands the Devil, | whereas 
the Witch ferves him. Thoſe who thought beſt 
of this art, the exiſtence of which was, I am 
afraid, (ſays Dr. Jabnſam)] believed very ſeri- 

„ held that certain {-unds and characters 
had a phylical power over ſpirits, and com- 
pelled their agency ; others. who. condemned 
the practice, which in reality was ſurely never 
practiſed, were of opinion, with more reaſon, 
that the power of charms aroſe only from com- 
pact, and was no more than the ſpirits volun- 
tarily allowed them for the ſeduction. of man. 
The art was held by all, though not equally 
criminal, yet unlawful; and therefore Cau/a- 
bar, ſpeaking of one who had commerce with 
ſpirits, blames him, though he imagines him 
one of the beſt kind who dealt with them by way 
of command. Thus Proſpero repents of his 
art in the laſt Scene. The ſpirits were always 


conſidered as in fome meaſure enſlaved to the 


Enchanter, at leaſt for a time, and as ſerving 
with unwillingneſs, therefore Ariel ſo often 
begs for liberty; and Caliban obſerves, that 
the ſpirits ſerve Proſpero with no good will, 
but hate him rootedly. | 

Dr. Warburton obſerves, that Shake/ſpear 
hath very artificially given the air of the 
antique to the language of Caliban the Mon- 

ſter, in order to heighten the groteſque of his 
Character, And it was 1 worn it ſeems, 


that Lord Falkland, * C. J. Vaughan, and 
12 
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Mr. Seldon, concurred in obſerving, that Shake. 

ſpear, had not only found out, a new Charac- 
ter in his Caliban, but had alſo deviſed and 
adapted a new manner "of Language for that 
Character. | "QALL. 

« Whence theſe Critics derive: the notion 
of a new Language appropriated to Caliban, 
I cannot find, ſays Dr. Jebaſon. They cer- 
tainly miſtook brutality of ſentiment for un- 
couthneſs of words. Caliban had learned to 
ſpeak of Preſpero and his daughter, he had no 
names for the Sun and Moon before their ar- 
rival, and could not have invented a Language 
of his own wichout more underſtanding than 
Shake/pear has thought it proper to beſtow 
upon him. His diction is indeed ſomewhat 
clouded by the gloomineſs of his temper, and 
the malignity of his purpoſes ; but let any 
other being entertain the ſame thoughts, and 
he will find them eaſily iſſue in the ſame ex- 
r nifd uoG 

With teſpect to the Language put into the 
mouth of: Proſpers, there are may Paſlages 
truly ſublime, enriched with the fineſt images, 
and dreſſed in the moſt nervous expreſhon, 
which time will not permit us to cite; but 
there is one inſtance which ſets a few objects 
before the eye, wi.hout much pomp of Lan- 
guage, yet it is truly beautiful: It operates its ef- 
te, by repreſenting theſe objects in a climax, 
raiſing the mind higher and higher till it feels 
the emotion of granceur in perfection. 


The cloud.capt tow'rs, the gorgeous palaces, 
The ſolemn temples, the great globe itſelf, 
Yea all which it inherit, ſhall diſſolve, &c. 


The 
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The cloud. capt tow'rs produce an elevating 
emotion, heightened by the gorgeous palaces, 
and the mind is carried ſtill higher and higher 
by the images that follow, Succeſſive images, 
making thus ſtronger and ſtronger impreſſions, 
. more than any fiogle image can 

As on the one hand no means directly applied, 
have more influence to raiſe the mind than 
grandeur; and ſublimity ; ſo, on the other, no 
means indire&ly applied have more influence 
to fink and depreſs it; for in a ſtate of ele- 
vation, the artful introduction of an humbling 
object, makes the fall great in propottion to 
the elevation. The above Paſſage is a beauti - 
ful example of this obſervation. The eleva- 
tion of the mind in the former part of it, 
makes the fall great in proportion, when the 
— —— of e 16 NSD, 

at of an utter diſſolution of the and its 
Inhabitants. W * des AP 

The above mentioned celebrated Speech is 
inſcribed on Shakeſpear's Monument in W2/- 
minfter-Abbty ; but the famous ſoliloquy in 


the Tragedy of Hamlet, viz. To be or not 10 be, 


was intended to be placed on his Monument, 
only it was objected to by the Clergy. as im- 
Ars Play is jn a. very deplorable, fave of 
lay is in a very dep] p. 0 

action at this Al — 4 be evident, 
on a bare peruſal of the liſt of perſons men- 
tioned, to perform the Characters, for after ex- 
cepting Vernon in Ferdinand, Baddeley in Trin- 
calo, Mrs. Scott in Ariel, and Miſs Rogers in 
A" "a 1s * ＋ ble to de - 

ance, where 10 many Fertormers have been 

4 | M ref placed 
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placed in one Play, in Characters, in which 
their talents are ſo obviouſly inadequate. And 
thovugh we have excepted Mrs. Scott, we do 
not think her at all proper for Ariel, for 
though ſhe undoubtedly does juſtice to the 
Songs, the is: otherwiſe inſufferable thro” the 
whole, and by no means figures the Cha- 
rafter, Mr. Love uſed to give great ſatisſac- 
tion in Caliban, but we apprehend Mr. King's 
Illneſs was the reaſon of his quitting that 
Character for Stephans. 
47 7" which was added, 
The INSTITUTION: of the GARTER. 
be . 1 See Cage anc | 
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The FAIRY PRINCE. 
See Page 178. 
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1 Comedy, by\Ben Janſon, | 
WE have already hinted our Sentiments 
of Be 92 as a Dramatie Writer, 

and we b; "þ 1. ſo. endeavoured to prove him 
greatly in r to the immortal Shakejpear, 
Theſe 
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Theſe two juftly celebrated Poets, are confeſ- 
ſedly the greateſt Writers the Engliſh Na- 
tion could ever boaſt of in the Drama. Shate- 
ſpear owed all to his prodigious natural Genius; 
and Jonſes a great deal to his art and learn- 
ing 3 by which he ſometimes trained himſelf 
to an uncommon pitch, when at all other times, 
he unbent and played with his ſubject, and, 
then having nothing to. ſupport him, it is no 
wonder he wiote ſo far beneath himſelf. But 
Shakeſpear, inzebted more largely to Nature, 
than Jonſon to acquired talents, in his moſt 
negligent hours could never ſo totally diveſt 
himſelf of his Genius, but that it would fre- 
_ break out with aſtoniſhing force and 
plendor. Trae it is, that both were the An- 
thors of works very unworthy of them, but 
with this difference, that in Jon/on's bad 
Pieces we do not diſcover one ſingle trace of 
4. e 3 Woman, or 
t * ; in wild extravagant 
notes of Shakr we every now and then 
encounter ſtrains that recognize the divine 
Compoſer. - | 
The Comedy of the Alchymift, is not more 
univerſally known than admired ; and we 
think it little inferior either to the Far, or 
the Silent Woman of the fame Author. When 
we conſider the age in which this Play was 
written, the Deſign is noble, viz. to laſh the 
then pre vailing paſſion for Alchymy, and 
to point out how eaſy it is for mankind to be 
impoſed on, where ſome darling folly lends its 
aid to the impoſture. The ingenious Editor of 


Gayton's Feftivous Notes en Dos Quixote, com- 
pares this Comedy to the Adventures of Don 
5 M 4 Quixote, 


248 THEATRICAL REVIEW, 


Quixote, with reſpect to the ſimilarity of im. 
portance to the different Countries in which 
they were written. I cannot avoid remark. 
ing,” ſays he, that though no Author ever 
excelled the inimitable Cervantes, in ſatirizing 
the madneſs and folly of his Countrymen, for 
their abſurd paſſion ſor Knight-errantry ; yet, 
I think it will be acknowledged, that the 
celebrated Ben Jonſon, with equal merit and 
equal ſucceſs, ' finely ridiculed and expoſed the 
folly and roguery of the Pretenders to Alchy- 
my of his days; nor do I know which is moſt 
laughable; Don DPuixote's encountring the 
Windmill, or Sir Epicure Mammon's credulity 


and pleaſurable enjoyment of the lies impoſed 


on him by Subtle and Face. — In this age, how. 
ever, the A/cbymiſt ſeems to owe much of the 
applauſe it receives, from the - inimitable Per- 
formance of our celebrated Engli/h Roſcius, 
in the Character of Abel Drugger.— 
Nature is greatly caricatured in this 3 but 
it is the exaggeration of Drugger's folly that 
charms us; for it is to the placing it in a good 
light that we owe half the beauty of the 
Exhibition. In this particular, Mr. Garrick 
ſtands unrivalled, Poe it is very unlikely we 
mall ever ſee this Character ſa well played 
when this great Actor ceaſes to perform it. 
Mr. W|:/on has attempted it with great ſuc- 
ceſs, but not with equal excellence. ——Subtle 
is one of the few Characters, in which Mr. 
Burton exhibits any tolerable degree of merit. 
The late Mr. Palmer rendered the Part of Face 
very reſpectable; and the preſent Mr. Palmer 
is not far behind his predeceſſor, Sir Epicure 
Mammon is well repreſented by Mr. Love ; wy 
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the under Parts of Surly, Ananias, Tribulation, 
and Dapper, are very well ſupported:;by. Meſſrs. 
Baddeley, Parſons, Hartry, and Mr. . Palmer. 
As to the Female Characters, they are of 
but little importance to the Piece, and it is 
well they are not, unleſs they were better 
ſapported in the Repreſentatſon. 


To which was added, 


POLLY HONEYCOMB. 
AI Dramatic Novel, by M.. Colman. 

THIS little Piece made its firſt appearance 
on the Stage in 1,760, the Delign of which, is 
to expoſe the paſſion for reading Romances, 
and thoſe trumpery and pernicious hiſtories 
generally manufactured for the. uſe of circu+ 
lating libraries, under the denomination of 
Novels; and/which employ too much of the 
time and attention of the Britiſh Females of 
the preſent age. It is very imperfect, parti- 
cularly, with reſpect to the Cataſtrophe, which 
is inconcluſive and unſatisfaRtory ; howeyer, 
the Characters of Mr. and Mrs. Hongyccenb are 
pleaſingly drawn, nor is that of Pay Honey- 
comb without merit. With all its imperfec- 
tions, it is capable of affording conſiderable 
Entertainment, when the Characters are well 
performed, as they were, when it was firſt 
brought out; to Which, in ſome meaſure, the 
* ſucceſs it then met with may be attri- 

ted. N 1 

At Tac it is well ſapported in the 
Repreſentation, except in the Character of 
Mrs. Horeycomb, which is now, as indiffe- 
rently, as it was at firſt excellently performed. 


M 5 Covixr- 
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CovenrT-Gaupew TuzaTRE, Dec. 3. 
JANE 8 HO R E. 
548 20 See Page 165, ˖ 
To which was added, ; 
The FAIRY PRINCE, 
See Page 178. 
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Dauxr-LANE TrtaTRE, Dec. 4. 
TIMON or ATHENS: 
Tragedy, altered from Shake/ſpear. 

HE Story of this Piece may 'be found in 
| Lucian's Dialogues, and almoſt all the 
Scenes in the fourth and fiſth Acts are taken 
from the Timon of Lucian. Dr. Jobaſan ob- 
ſerves, ©* that this Play is a Domeſtic Tragedy, 
and therefore, ſtrongly faſtens on the atten- 
tion of the Reader. — In the Plan, fays he, 
there is not much art, but the Incidents are 
natural, and the Characters various and ex- 
act. The Cataſtrophe affords a very powerful 
warning againſt that oſtentatious liberality, 
which ſcatters bounty, but confers no bene- 
fits, and buys flattery, but not friendſhip.” 
This Tragedy, as we have it from Shake- 
ſprar, is extremely faulty in point of Regula- 
rity ; many of the Paſlages being very per- 
plexed, while others appear to have been cor- 
rupted through the ignorance, or inattention 


of Tranſcribers. It contains many beautiful 


Paſlages 3 but, upon the whole, it is not one 
of thoſe Plays, in which either the extent of 
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$hake/pear's views, or elevation of his fancy 
is fully diſplayed, for he has not exerted mucl 

invention in the Conduct of his Plot;  tho'-it 
muſt be confeſſed that he has diverſified his Cha- 
racers, ſo as to make a very pleaſing and in- 
tereſting variety, and preſerved moſt of them 
with great exatneſs, — The moſt remarkable 
Character in a * 32 1 ary 
which is, probably, as bighly finiſhed, as any 
thing.to be met lads in the whole of Shake- 
ſpear s Works; and muſt be allowed to be a 
Maſter-Piece of IIl- nature, and ſatirical Snarl- 
ing. Some of his Strokes diſcover great 
knowledge of Men and Things, and afford 
many uſefal hints to the vain, the extravagant, 
and the profligate.-The Scene lies at d4thens, 
and in the Woods not far from it. 

Wich reſpe& to the Alteration of this 
Play, it is the Work of Mr. Cumberland, 
the Author of the Brothers, and the Heft- 
Indian, of whoſe abilities, as a Dramatic 
Writer, we have made mention in ſome former 
Numbers. As the Piece now ſtands, ſome 
of the original Scenes are omitted ; others 
conſiderably reduced, for the ſake of brevity, 
and many of the Speeches ſtripped of thoſe 
oblolete and indelicate Paſlages, with which 
they too frequently abounded. Theſe Omiſ- 
ſions having greatly reduced the Piece, with 
reſpect to length, it became neceſſary to add 
ſomewhat to fill up the Hiabus, which theſe 
Omiſſions had occafihoned. With this view, 
Mr. Cumberland has rejected the Characters of 
Phrynia and Timandra, the Miſtreſſes of Alci- 
biades (who only appeared in one Scene, in the 
fourth- Act,) and by giving Timona Dapghter, 


VIZ, 


252 THEATRICAL REVIEW, 


viz, Evanthe, he has interwoven a Love. Plot 
between her and Alcibiades, in order to give 
a further extent to the Piece. | 

With reſpect to the Omiſſions, ſome of them 
are commendable; but, we by /no means ap- 
prove of the Banquetting Scenes being rejected, 
in the firſt Act, it being abſolutely neceſſary to 
the Plan, in order to heighten the ſucceeding 
ingratitude of Timon's falſe friends; beſides, 
that it is one of the principal Scenes, in which 
Apemantus appears. In the room of this we 
are preſented with a Dance, and the Banquet 
is only ſpoke of. -— The new Character of 
Ewvanthe, is not badly drawn; the is a 
example of filial piety, tho* of but little ſer- 
vice to the main Deſign of the Piece. And 
we do not think Mr. Cumberland has greatly 
improved the Character of Alcibiades, except, 
that it is more laudable for him to marry a 
virtuous woman, than to keep two miſtreſſes. 
But, tho' this may be more moral, we ate 
afraid, it is departing from the truth of Hiſ- 
tory, for we do not recollect, that any of the 
Authors who have Tpoke of him, make the 
leaſt mention of his being married. He was 
a man of libertine principles, who, indeed, 
became reclaimed in the latter part of his life, 
through the inſtruQion of Socrates. 

Mr. Cumberland has ſhewn himſelf but a 
very feeble hand in writing Love-Scenes, and 
the event of Alcibiadess union with Evanthe, 
though with the conſent of Timon in his laſt 
moments, as a reward for his ſervices, is 
brought about in a ſtrauge bungling manner. 
He has made a great part of the urch and 
fifth Acts his own, but we think he * 

| | them 
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them full as languid as they were originally ; 
thongh perhaps he imagines the ; $a th 
thrown into the Character of the Soldier, in 
the fifth Act, will in ſome meaſure remove 
this diſagreeable circumſtance; but, we can- 
not help thinking, he will find himſelf. miſ- 
taken, for his attempts to be witty{are, very 
deſpicable. The Pun (or whatever elſe he 
pleaſes to call it) on Timon's name, is the 
moſt contemptible one we ever remember to 
have met with, and is beneath the dignity of 
Wapping or St. Giles's: En N 3 

Upon the whole, as far as we were able to 
judge of the Piece in its altered ſtate, from 
the firſt night's Repreſentation, we do not 
think the Improvements very: important. 
There ſtill ſeems to bz ſomewhat more, want- 
ing than the Mutilations mentioned above, or 
than theſe Additions, to render this Play 
what we could wiſh it to be. And, as we 
think Mr. Cumberland's Additions very inade- 
quate to the Sterling of Shake/pear, we cannot 
help wiſhing, that ſome Writer of ſufficient 
ability would think it worth his while, once 
more to reviſe this Tragedy ; and, by treat- 
ing it with a more ſparing hand than Mr, 
Cumberland has done, and improving it upon 
Shakeſpear's original-plan, render it ſufficiently 
intereiting ; which would entitle it to an equal 
immortality with the beit of this celebrated 
Author's Pieces. This would be paying a 
pleaſing, and a grateful tribute to the memory 
of the greateſt Dramatic Writer, the world 
ever produced. | 

The new Scenes are well executed, and the 
Dreſſes are pleafingly imagined ; nor is the Il- 

lumination 
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lumination in Timon's hall inconſiſtent with that 
oſtentatious Athenian's OED and love- 
of ſplendour. The truth and perfection of 
Theatrical Repreſentations, in a great mea- 
ſure, depends on proper Decorations; other- 
wiſe all that the Player can inculate will prove 
ineffeQual. In this particular, even env 
muſt allow, Mr. Garrick has generally dif. 
covered great 828 and, we recolle& 
few inſtances of his erring with reſpect to this 
point; which is more than we can ſay of any 
other Manager within our knowledge. — 
Scenery and Decorations are very important 
auxiliaries, to the keeping up the illuſion, 
and carrying on an appearance of reality in 
Theatrical Repreſentations. But, it requires 
you knowledge to introduce them properly ; 
cauſe they ſhoold never engroſs that atten- 
tion in an Audience, which is primarily due 
to the Player. | | | 
Mr. Cumberland has prefixed an Advertiſe- 
ment to the printed Play, in which, he ſays, 
he wiſhes he could have brought this Play 
upon the Stage with leſs violence to its Au- 
thor, and not ſo much reſponſibility on his 
own part. New Cha'aQters, continues he, 
of neceſſity require ſome diſplay. Many ori- 
ginal Paſſages of the firſt merit are ſtill retain- 
ed, and in the contemplation of them my er- 
rors, I hope, will be over-looked or forgiven : 
In examining the brilliancy of a diamond, 
few People throw away any remarks upon the 
dullneſs of the foil.” —In the printed copy, 
the lines marked with commas are addi- 
tional. 1 | _ 
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A. we have already mentioned che Particu- 
lars of the Alterations, we ſhall only give our 
Readers a few Specimens of Mr. Cumberland 's 
Language in the additional Scenes. 

In the fifth Act, when Alcib ads, before 
the Gates of Athens, demands E vantbe, and 
ſhe appears, he ſays, 


© Hah, ſhe comes. 

Hail, lovelieſt, deareſt maid ; 

Oh, grant thy Soldier to repay his to ls 

With this one fond embrace, 

' Ewvanthe. Thus, on my knees, 

I thank the Gods and thee, an4 thus beſeech thee, 
O ſpare thy Country, ſpare the TERS Senate, 


Spare this repentant City.“ 


And after Alcibiades has brought the Athe- 
nian to ſubmit, ſhe ſays, 


« Tis done] my Country can demand no more 
Now, Nature, I am thine, 

Altibiades., What means Evanthe ? 

Ewan. ! bar ſav'd a City; grant me now, kind 

85 

To fave a Father, Give me inſtant cony 
To the lone wilds where wretched This hoon, 
And with the howlin "g ſavages conſorts 
The exile of mankin 

Aleth. See, where the Senate 
Expect us at their gates: enter with me 
And all due terms of reconcilement ended, 

Myſelt will be your guide. 

Ewan. Forbid it heaven ! a | 
Too much already have I given to Athens : 4 
My heart is gone before to Timon's cave, | 
And I muſt follow it, 

Alcib. Vet ere we part, 

The hope, Arg which your las, your words, gave 


Bid it grow up and multiply within me ; 


Oh, 
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Oh, take from piety a moment's truce, © 

And once again with ſoft conſenting ſmiles - 

Tell me Evanthe will be only mine, 

Evan. O covetous in love; poſſeſſing all 
Which my fond heart can give, fol thou require 
That I ſhou'd tell it to thee o'er and o'er, 
While with a miſer's tranſport thou enjoy'ſ 
The contemplation of thy own ſucceſs * ' 
Yeild tothe time; a Father claims me now ; 
Sacred to him let me preſerve this hour, | 
Nor take f. om Nature what I give to thee. 


Ia the next Scene, we have a Specimen of 
a leſs ſerious caſt. Lucius an Athenian, and 
one of Timon's falſe Friends enters muffled, as 
the Selliers of Alcibiades are carrying plate, 
treaſure, &c. taken as ſpoil, to Timon, He 
ſays, 

H now, What's here? O poiſon to my ſight ! 
Thoſe are my treaſures—Loſt, undone for ever. 
See, ſte another yet, and yet another 
By heavens the very cup which I did worſhip 
More reve:ently than the Gods—lIt was the work 
Ot antique Melidorus, fit to bear 
Celeſtial Nectar from the miniftring hand 
Of Hebe to the ips of Cretan Jowe, 

S allo me, earth —Oh, the unholy Villains, 

They pauſe for breath; they'll kill me if I ſpeak 
to'em, 

But ſoft! this man ſeems of a gentler ſort ; 

He is a (hanger of the General's train, 

And knows me not, I may accoſt him ſafely, 

The good hour to you, Sir, I pray you now, 

Whence are theſe riches ? 

Soldier. Do you live in Athens, 

And aſk that queſtion ? Know you not one Lu. iu? 

Lucius. I've ſeen the man. 

Sold. Then y ou have ſcen a villain, 

A moſt diſſembling, baſe, unmanly villain, 
Wou'd I cou'd meet him— 


Luc. 
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Luc, Wou'd you {lay him then? 
Sold. No, but the fight of theſe his treaſures 
- wou'd: _ 
We've ſtript the knave to the ſkin ; he did deny 
Lord Timon certain vile and ſorry diachms 
In his -diftreſsg now T:mon's ſtar prevails, 
And juſtice wrings thoſe treaſures from the gripe 
Of that pe fid1ous, that in; rateful Lucius. 
Luc. Men in all ages have been found ing ateſul. 
Soll. But none like him; ſociety bleeds fo it. 
Luc. Hath Athens then a law to try the heat ? 
Sold, "The order of the General is out law. 
Tuc. But bs there nothing fav'd ? 
- Sold, All, all is ſwept ' 
To the laſt drachm; pictures; ſtatues, coins, 
Rich hangings, couches, veſtments wrought with 
old, 8 
And robes of Tyrian dye, plate, jewels, gems 
Is t not a pleaſant jeſt? why laugh you not? 
You only ſeem of all men to be ſad. 
Luc, J cry you mercy ; I am wondrous merry 
EE Ceięns @ laugh.) 
Tve heard he had a ring, a moſt rare jewel, 
Is that gone to ? d cad ml o 
Sold. Bebold!. : (/hewing the ring.) 
Luc. Ay, tis the ſame, ie | 
Sold. 1 what a play! tis a moſt perſect 
0 one, 
Luc, Wou'd *twere a baſiliſk ! (aſfide)—muſt 
Weg Rpt bis | 
To Timon's with the reſt ? | 
Sold. Yes, and tis time' - * 
That it were there - Good morrow, gentle Sir. 
Luc. Curſe on your country, (aſide) |, | 
Sold. I'm glad you like 10 
The ring ſo well: If you ſhould meet the knave, 
Tell him the prize we've got, and gird him well, 
I know 'twill give you pleaſure: All men loath him, 
Be ſure you wring him to the quick—remember, 


31 
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Luc, Remember! yes: no fear but I'll re- 

member. ; 

You've giv'n me. cauſe ; the Gods, who deal in 
vengeance,  * 

Reward you for it | I could daſh my brains, 

For that way only can I ſcape gemembrance, 

O Nature, what a luckleis piece of work was 
man [ Exit AF 


We have already delivered our opinion of 
Mr. Cumberland s Alteration of Shake/pear's 
Timon of Athens, and therefore, we ſhall not 
reſume the ſubject; but ſubmit the above 
quotations, from the additional parts, to the 
conſideration of our Readers. We have ven- 


tured to deliver our ſentiments very freely, we 


confeſs, reſpecting this mighty performance; 
which has been puffed upon the Town, in the 
old aſſuming ſtrain, but had we treated it 
with the contempt it deſerves, we ſhould have 
been much more ſevere with Mr. Cz:mterland, 


than he has been with his Brother Authors ; 


though his abuſe of contemporary Writers, 
in his illiberal Preligus to his Comedy of The 
Brothers, is ſcarcely to be out-done, either 
with reſpect to ſeverity or ſcurrility. 

We have little to objec& to Mr. Barry in 
the Part of Timon, though we confeſs he did 
not fulfill our expectations; but as ſome al- 
lowance is due to age and infirmities, huma- 


nity muſt. abate the ſeverity of Criticiſm. 


Mr. Bannzifter ſupports the cynical Character 
of Apemantus with great propriety, and, there- 
fore we wiſh Mr. Cumberland had nor curtail- 

ed this part ſo much as he has. 
With reſpe& to the new Performer, in the 
Character of Alcibiades, (whoſe name we are 
| | informed 
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informed is Cro/ts) after making every al- 
lowance for a perſon labouring under the uſual 
diſagreeable circumſtances of a firſt Appear- 
ance, we think ourſelves obliged to declare, 
that this Gentleman, by no means anſwered 
the expectations we had formed, from the ac- 
counts we had heard of him.— His voice is 
not bad, though it is not much above the 
level of common converſation z—his deport- 
ment is aukward and -void of grace to an 
extreme; and he labours under the diſad- 
vantage of having a face deltitute of expreſ. 
fion. His geſtures are extremely ungraceful, 
and the whole of his execution 4s glaringly un- 
tutored, and miſconceived. His Perſon is 
very ill formed, and therefore it makes greatly 
againſt him ; eſpecially as he is the e- 
ſentati ve of Alcibiades, who was the hand- 
ſomeſt man in all Athens, and we never remenm - 
ber any one's attempting to ſet out as a capital 
Performer, with ſo few requiſites for the ſupport 
of ſuch an undertaking, as this Gentleman 
appears to have, —-We wiſh the Part of Alci- 
biades had been given to Mr. Reddiſh, or if 
Mr. Palmer had played it, inſtead of the Part 
he now holds, there is no doubt but every 
expectation. would have been ſatisfied, The 
under Parts in this Play, are very reſpectably 
ſupported, and Mrs. Barry's Performance in 
the new Character of Evantbe, gave infinite 
ſatisfaQion. 1 9 


| To which was added, 
The MUSICAL LADY, 
| 4 Farce, by Mr, Co'man, 
| | THIS 
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THIS pleaſing little Piece made its appear- 
ance at Drury- Lane Theatre, in the year 1762, 
and met with great applauſe, Its principal 
aim, is to ridicule the folly' of the Fair-Sex of 
the preſent age, of affecting a paſſion for 
Muſic and a taſte in Compoſition, without 
having the leaſt knowledge of the Science, 
and thereby ſuffering themſelves to be dupes 
to faſhionable abſurdity, and an eaſy prey to 
the defign'ng and intereſted views of foreign 
Fidlers and /ta/ian Impoſtors, to the neglect 
of real and ſuperior merit in our Eg * 
formers; by which folly, they are not only 
ſeduced into the utmoſt extravagance, but be- 
come the ſport and ridicule of the very har- 
pies they ſo idolize and encourage.—'The 
Deſign is truly laudable, the Characters are all 
very highly finiſhed, and the whole together, 
is one of the moſt pleaſing little Pieces now on 
the Stage, and probably, the moſt. perfe& of 
any of Mr Colman's Dramatic Works. 
The principal Characters are very pleaſingly 
and juſtly repreſented. 


00000000000000000009009 


CovenT-GarRDEn THEATRE, Dec. 4. 
LOVE MAKES A MAN; 
- 2 on, I | 
The FOP's FORTUNE: 
A Comedy, by Cibber. 


NYS this Piece is founded on 
the higheſt Improbabilities, and is ex- 
tremely irregular, yet there is ſuch a happy 


mixture of truly comic humour through the 
| whole 
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whole Piece, as will always give pleaſure to 
an Audience in the Repreſentation, on ac- 
count of the numerous incidents and variety 
of. buſineſs which it contains,; bur, then, it 
muſt be to ſuch as are pleaſed with being 
amuſed only, without examining into the 
cauſe of that which afforded them the entertain - 
ment; for tho? the Dialogue ĩs ſprightly, we meet 
with very few touches of wit ; and many of 
the Sentiments convey very groſs Ideas, nei- 
ther does the moral inculcate any inſtruction, 
The Plot is taken from two Plays of Beau- 
mont's and Fletchers's, viz. The Cuſtom of the 
Country, and The Elder Brother, which is 
worked up in a very pantomimical manner, 
and wich leſs correctneſs than C:bber uſually 
diſplayed in his Pieces, on which account, 
we are of opinion that the great ſucceſs it met 
with at firſt, was owing. to the Characters of 
the ſprightly Clcdio, the ſenhble Carlos, and 
the telly Don Lewis, which are all well 
drawn, and very pleaſingly finiſhed. | 

| Upon the whole, this Play is in a reſpect- 
able ſtate of action here, ſome few particulats. 
excepted —Mr. Benſley gives but a very faint 
idea of Carlos, except that the make of his 
perſon, with reſpect to leanneſs, gives an idea 
of his having led a ſtudious life, as Car los is 
laid to have done, Mr. Woodward ſupports 
the Part of Clodio with infinite ſpirit and hu- 
mour ; it is a Character which gives this 
Gentleman an opportunity of making uſe of 
ſome of thoſe "Theatrical manœvres, and 
' ſtrokes of Outrẽ, in which he ſo much delights. 
— Mr. Shuter, as he generally does in moſt 


of his Characters, diſplays too much of his 
luxuriance 
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luxuriance of humour and buffoonry, in the 
Part of Don Lewis to give critical ſatisſac- 
tion. Mr. Yates uſed to play this Character 
very correct. The under Parts are very well 
performed, and we think Mrs. Vinceut and 
Mrs, Bullley do as much in the Parts of 
Elvira and Angelina, as can be expected, for 
the Author has not rendered theſe Cha- 
rafters very important. Mrs. Gardner rather 
ſtrains the Author's intention too far, in that 


contemptible Character Louiſa; this is a Fault 


that ſhould be carefully avoided, where the 
Picture exhibits Nature in a depraved ſtate. 


To which was added, 
The FATRY PEENCE 
See Pape 178. 
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Dzxury-Lanzt TREATRE, Dec. 5. 


een. 


E have alteady given an Account of 
this Play (ſee Page 15.); but, as we 
profeſs, in the courſe of this Work, to point 
out the beauties in the Works of our cele- 
brated Dramatic Poets, we cannot paſs this 
Article, without quoting a few Paſſages, 
for the entertainment of our Readers. 
The Converſation between Imogen and Pi- 


Janio, after the departure of Pofthumus, for 


Italy, is worthy notice. 
Imogen, I would, thou grew'ſt unto the ſhores 


o'th' haven, | | | 
And queſtion'dſt every fail ; if he ſhould — P 
n 
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And I not have it, *twere a paper loſt 
As offer d mercy is, What was the laſt 
That he ſpake with thee ? 

Piſanio. *T was, His Queen, his Queen!“ 

Lug; en. Then wav'd his handkerchief ? 

Piſ. And kiſs'd it, Madam. 9 

Ino. Senſeleſs linen, happier therein than ! 
And that was all? 

Piſ. No, Madam; for fo long 
As he could make me with this eye, or ear, 
Diftioguiſh him f: om others, he did keep 
The deck, with glove, or hat, or handkerchicf, 
Still waving, as the fits and ſtirs of's mind 
Could beſt expreſs how flow his ſoul ſail'd on, 
How ſwift his ſhip. | 

Imo. Thou ſhould'ſt have made him 
As little as a crow, or leſs, eie left 
To after-eye him. 

Piſ. adam, ſo I did, 

Ina. I would hare broke mine eye - ſtrings; 
crackt em, but 

To look upon him; till the diminution 

Of ſpace had painted him ſharp as my needle ; 

Nay, followed him, ?till he had melted from 

The ſmallneſs of a gnat, to air; and then 

Have turn'd mine eye, and wept, —But, good 
Piſanio, 

When ſhall we hear from him? 

Pi Be aſſu r d, Madam, 

With his next vantage. 

Ino. I did not take my leave of him, but had 
Mott pretty things to ſay : ere I could tell him, 
How I would think on him, at certain hours, 

Such thoughts and ſuch; or, I could make him 
ſwear, 

The She's of Italy ſhould not betray 

Mine intereſt, and his honour; or have charged him, 

At the fixth hour of morn, at noon, at midnight, 

T'encounter me with oriſons ; for then 

I am in heaven for him; or ere I could 

Give him that parting kiſs, which I had ſet _ 

Betwixt 
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Betwixt two charming words, comes ia my father; 
And, like the tyrannous breathing of the north, 
Shakes all our buds from growing. | 
"21 | Act I. Scene ;, 


| Betwixt two charming words. ——T here is 
an inexpreſſible prettineſs in the whole of 
this idea, The image is taken from a gem 
ſet between two others of a different kind. 
„ But what were theſe eue charming word;, 
between which the kiſs was ſet?” ſays Dr. 
| Warburton, © This, ſays he, may be thought 
too nice an enquiry. If we conſider, Shake/- 
peare as having only the vague idea of two 
fond words in general, the douceurs, with 
which lovers are uſed to entertain one ano- 
ther, the whole force and beauty of the paſ- 
ſage will be loſt. Without acſtion, by theſe 
two charming words, ſhe would be underſtood 
to mean, Adieu, Poſthumus, the one Religion, 
made fo ; and the other Love.” 

In the fxth Scene of the ſecond Act, the 
abſurd concluſions of Jealouſy are admirably 
painted and expoſed, in the belief of Peſthu- 
mus, on the return of Jachimo from Britain, 
that he had enjoyed his wife — When Fachi- 
mo produces the bracelet, Poſthumus had given 
to Imogen, as a proof of her infidelity, Philario 
obſerves, that ſhe might have loſt it, or that one 
of her women might have been corrupted to 
ſteal it from her, and Pofthumus conſiders it 
as no proof, and therefore, deſires Jachimo 
to render him ſome corporal ſign about her, 
- More evident -than this, for this, ſays he, 
was ſtole, To which Fachimo replies, 


* By Jupiter, I had it from her arm. 


Poſt. 
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Poſthumus, ** Hark you, he ſwears ; by Jupiter 
- he (wears. 
'Tis true - nay, keep the ring tis true; I'm ſure, 
She could not loſe it; her attendants are 
All ſworn and honourai!-le, They in uced to 
.-:.. 7”? Real it! | 


And by a ſtranger !—no, he hath enjoyed her,” 


On the credit of the bracelet, and an oath 
of the party concerned, he raſhly judges 
againſt all appearances from the intimate 

knowledge of his wife's honour, that ſhe was 
falſe to his bed; and grounds that judge- 

ment, at laſt, u much leſs appearances 
of the honour of her attendants, ** Now com- 
mon-ſenſe, ſays Dr. Warburton, from his belief 
of the honour of his wife's attendants, ſhould 
either have made him conclude in favour of 
hers ; or, if he rejected the much ftronger 
appearances.of honour in her, he ſhould, at 
the ſame time, have rejected thoſe much 
weaker in her attendants. But Shake/pear 
new at what diſtance Reaſon and Love are 
wont to be, and has, therefore, made them 
keep their diſtance here.” 
The next Scene, where Poſthumus reflects 
on Imogen's Infidelity, is worthy notice. 


Is there no way for men to be, but women 
Muſt be half- workers? We are baſtards all; 
And that moſt venerable man, which I 
Did call my father, was I know not where, 
When I was ſtampt. Some coiner with his tools 
Made me a counterfeit ; yet my mother ſcem'd 
The Dian of that time; lo doth my wife | 
The non-pareil of this— Ob vengeance, vengeance 
Me of my lawſul pleaſure ſhe reſtrain'd, 5 
And pray d me oft, forbea ance; did it with 
A pudency ſo roſy, the _ view on't 


Vol. I. Might 
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Might well have warm'd old Saturn - that 1 
thought her | 


As chaſte, as uaſunn'd ſnow, 


The laſt five lines give a beautiful picture 
of Imogen's Delicacy ; which the Poet has 
introduced with great art, inorder to heighten 
the colour of the crime ſhe is ſuppoſed to 
have committed. —_ We have omitted the 


fix ſucceeding lines, as they tend to raiſe 


vgry copy ideas; and ſhall proceed with this 

Speech, where Poſfthumus rails againſt the 

Fair-ſex in general. | 

The woman's part in me] For there's no motion 

That tends to vice in man, but, I afticm, 

K is the woman's part; be't lying, note it, 

The woman's ; flatteringy hers ; deceiving, hers ; 

Luſt, * thoughis, hers, hers ; revenges, 

ers; 

Ambitions, covetings, change of prides, diſdain, 

Nice longings, flanders, mutability: 

All favits that may be nam'd, nay, that hell 
knows, | 7 2 

Why, hers, in part, or all; but rather all.— For 
even to vice 

They are not conſtant, but are changing ſtill 

One vice, but of a minute old, for one 

Not halt ſo old as that.“ 


In the rhird Scene of the third AR, the 
Converſation between Bellarius, Guiderius 
and Arwiragus is inimitable, The former 
endeavours to inſtruc the two young Princes 
in a contempt for the buſy world ; to which 
Guiderius replies, 1 

„Q Cut K p:oof you ſpeak ; we, poor, un- 


g d, | 
Have never wing'd from view o'th' neſt; pot 
known not What 


for December, 175 t- 267 


What ait's from home. Haply, this life is bef}, 
If quiet life is beſt ; ſweeter to you, 

That have a ſharper known ; well corieſponding 
With your tiff age; but unto us, it is 

A cell of ignorance ; travelling a-bed; 

A priſon for a Debtor that not dares 

To ſtride a limit.“ a 


To which Arwiragus adds, 


—— „What ſhould we ſpeak of, 
When we are old as you ? when we ſhall hear 
The rain and wind bcat dark December ? How 
In our pinching cave, ſhall we diſcourſe 

The freezing hours away ? &c.” 


. This dread of an old age, unſupplied 
with matter for diſcourſe and meditation, is 
a Sentiment natural and noble. No State, 
ſays Dr. Jobaſon, can be more deſtitute than 
that of him who, when the delights of 
ſenſe forſake him, has no pleaſures of the 
mind.“ 

The next Speech, in the ſame Scene, is 
admirable; where Bellarius, points out the 
danges attending a connection with the 
world; at the concluſion of which, Shakeſpear 
has made him, very beautifully, compare 
the reputation and honour he acquired in his 
youth, to a tree full of fruit. 

— — — Ho you ſpeak! 

Did you but know the city's uſuries, 

And felt them knowingly ; the art o'th' court, 
As bard to leave, as keep, whoſe top to climb, 
Is certain falling, or ſo ſlipp'ry, that 

The fear's as bad as falling; the toil of war, 
A pain, that only ſeems to ſeek out danger 


Tth' name of fame and honour, which dies i'th* 
ſearch, 


And hath ſo oft a fland'rous epitaph, 
2 


As 
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As record of fair act; nay, many time, 
Doth ill deſerve, by doing well: what's worſe, 


Muſt curt'ſy at the cenſure. Oh, my boys, this 


ftor 
The world 2 read in me: my body's mark'd 
With Roman (words ; and my report was once 
Firſt with the beſt ct note; Cymbeline.lov'd me, 
And when a ſoldier was the theme, my name 
Was not far off; then was I as a tree, 
Whoſe boughs did bend with fruit, but in night, 
A ſtorm, or robbery, call it what you will, 


Shook down my mellow hangings, nay, my 


leaves, 
And left me bare to weather,” 


In the fourth Scene of this Act, the Poet 
has diſplayed great art; where Imogen ſup- 
oſes Poſthumrsto be falſe. When he thought 
er ſo, he unjuſtly ſcandalized the whole fox, 
as may be ſeen above; but Imogen under the 
ſame 1mpreſſions of his infidelity, attended 
with more provoking circumſtances, acquits 
his ſex, 2 lays the fault where it was due. 
„The Poet here paints from Nature, ſays 
Dr. Warburton. This is life and manners. 
The man thinks it a diſhonour to the ſupe- 
riority of his underſtanding to be jilted, and 
therefore flatters his vanity into a conceit 
that the diſgrace was inevitable from the ge- 
neral infidelity of the ſex. The woman, on 
the contrary,” not imagining her credit to 
be at all affected in the matter, never ſeeks 
out for ſo extravagant a conſolation; but at 
once eaſes her malice and her grief, by lay- 
ing the crime and damage at the door of 
ſome obnoxious coquet. 
— « Some Jay of Italy, 


Whoſe mother was her painting, hath betray'd 
| bien And 
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And afterward—ſhe ſays 
«© Some Roman Curtezan“ —- —- 


We ſhall cloſe this Article, with a beauti- 
full Soliloquy, with which the / AQ 
opens; when Pofthumus enters with the bloo- 
dy handkerchief, ſent by Piſanio to deceive 
him, and ſuppoſed to be ſtained with the 
blood of Imogen. 


Vea, bloody cloth, I'll keep thee z for I wifi, 
Thou ſhou!d'ſt be colour'd thus. You marcied 
| ones, | | 
If each of you would take this courſe, how many 
Mult murder wives much better than themſelves, 
For wrying but a little? Oh Piſanio / 
Every ood fervant does not all commands; 
No bond, but to de juſt ones, —Gods | if ye 
Should have ta'en vengeance on my faults, I ne'er 
Had liv'd to put on this; fo had you ſav'd 
The noble Imogen to repent, and ſtruck 
Me, * 2 worth your vengeance. But 
alack, 
You ſnatch ſome hence for little faults ; that's love, 
To have them fall no more; you ſome permit 
To ſecord ills wi.h ills, each elder worſe, 
And make them dread it to the doer's thrift, 
But Iogen's your own. Do your beſt. wills, 
And make me bleſt Yobey ! - I am brought hithes 
Among the llalian Gentry, and to fight 
Againſt my lady's kingdom. Tis enough, 
That, Britain, I have killed thy miſtre's. Peace |! 
I'll give no wound to thee, Therefoze, good 
* hear'ns, a os | 
ear patiently my purpoſe. I'Il diſrobe me 
Of theſe Hates Aga and ſuit myſelf 
As does a Britiſb peaſant ; fo I'll fight 
Againſt the part I come with; ſo I'll die 
For thee, O Imogen, even for whom my life 
Is, every breath, a death; and thus unknown, 
wn bin N 3 Pitied 
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Pitied, not hate d, to the face of peril 
Myſeif I'll ded cate,” 


Dr. 7ehz/on obſerves, that, this is a Soli. 
loquy of Nature, uttered when the effer- 
reſcence of a mind agitated and perturbed 
{pontaneouſly and inadvertently diſcharges 
itſelf in won The Speech throughout all 
its tenor, if the laſt conceit be excepted 
(which conceit we have omitted) ſeems to 
rue warm from the heart He firſt con- 
demns his own violence; then tries to diſ- 
burden himſelf, . by imputing part of the 
crime to Piſania; he next fooths his mind 
to an artificial and momentary tranquility, 
by trying to think that he has been only an 
inſtrument of the Gods for the happineſs of 
Imogen. He is now grown reaſonable enough 
to —— that having done ſo much evil 
he will do no more) that he will not fight 
againſt the Country which he has already in- 
jured; but as life is not longer ſupported, he 
will die in a juſt cauſe, and die with the obſcy- 
rity of a man who does not think himſelf 
worthy to be remembered. 


To which was added, 
HARLEQUIN's I NV ASION. 
See Page 24. 


oo 
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| See Page 04. | 

To which was added, 
The FAIRY PRINCE. 


Deux 
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Davaxy-Lanes THeaTae, Dec. 6. 


The SUSPICIOUS HUSBAND. 
See Page 220. 


To which was added, 


THOMAS any SALLY. 
A Mufical Entertainment; 
Written by Mr. BicxtERSTAFEF, and /ct.ts 
| Mufic by Dr. Arne. 2125 


IS is a very pleaſing Performance, 

with reſpect to the Drama, as well as 

the Mufic ; the former being ſimple and na- 
tural, and, the latter enchanting, from that 
taſte and elegance diſplayed throughout, and 
which is ſo peculiarly natural to the Com- 
poſitions of Dr. Arne. The Incident, of 
Sally's withſtanding the tempting ſolicita- 
tions of the Squire, and preſerving her inte- 
bag, to her abſent Lover, affords this very 
uſeful Leſſon to the Female Sex, viz. that, 
plighted Faith ſhould ever be preſerved in- 
violate, and that Virtue in an humble ſta- 
tion, is more noble and exalted, than Vice 

in the palaces of the rich and opulent. 

With reſpect to the Repreſentation, the 
Part of Thomas, is well ſupported by Mr, 
Vernon, who, in this inſt ance, evinces what 
we have obſerved before, that he is the beſt 
acting Singer now on the Stage. Mr. Davies 
appeared, for the firſt time, in the Character 
of the Sguire, and diſcovered no inconſider- 
able degree of merit. Dorcas by Mrs. Lowe. 
This Character is better played here by 


NA Mrs. 


1 — en 
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Mrs, Dorman, but neither of theſe Ladies 
ren er this Part ſo pleaſing, as when it was 
repreienie-l by Mrs, Thom/on, at Covent- 
Garden Theatre. Mrs. Scott does great juſtice 
to the Songs in.the Part of Sall „being a 
very accompliſhed Singer, but as an Actreſs, 
ſhe is inſufferably inſi pid and inanimate. 


©00090000300000890080000 


CovenT-Garpen THrraTRE, Dec. 6. 
The ICONS T A. NT; 
A Comedy, by Farquhar, 


T4 S pleaſing Comedy appeared in the 
pyear 1703, and met with very indif- 
ferent ſucceſs, though it vaſtly excels ſeveral 
of this Author's Pieces, in point of intrinfic 
merit. This failure muſt appear ftrange, 
after the great reputation Mr. Farguhar àc- 
quired, but three years before, by his Co- 
medy of the Conftant Couple, which was 
played fifty-three nights in the ſeaſon, in 
whach it firſt appeared, But it has been 
accounted for, by an ingenious Author, who 
attributes it to the inundation of foreign En- 
tertainments of Muſic, ' Singing, and Danc- 
ing, & which at at time broke in up n 
the Engliſb Stage in a torrent, and ſeemed, 
with a magical infatuation, at once to take 
poſſeſſion of Britiſb taſte, to the total neglect 
of the more valuable and intrinſic preduc- 
tions of our own Countrymen. 

The Scene is laid in Paris; and the main 
Deſign is taken from the W/7/4-Gooje Chaſe, 
of Beaumant and Fletcher: But, it has been 
a aſſerted 
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aſſerted that the Cataſtrophe in the n Act, 
where Mirable's life is in danger, at the houſe 
of Lamorce, the Courtezan, and of his being 
reſcued by Captain Duretete, on the inform 
ation of his danger, thro' the vigilance of 
Oriano, who attended him, diſguiſed as his 
Page, had its foundation from a circum- 
ſtance of the ſame nature, which the Author 
had ſome concern in, when acting abroad in 
his military capacity,—Some of the inci- 
dents are hardly ſupported on 3 
notwithſtanding which, we cannot help 
thinking it, a very lively and entertaining 
Comedy. | | 

The Repreſentation of this Play here, is 
very reſpectable, the principal Characters 
being, in general, well ſupported ; and thoſe 
of Young Mirable, Old Mirable, and Captain 
Duretete, in particular, are admirably ſuſ- 


tained. | 
bs Be To which was added, 
The FAIRY PRINCE. 
See Page 178. 


000000000000000000900% 


Davay-Lane THzaTRE, Dec. 7. * 
The WEST INDIAN. 


THE Part of Belcour, is very pleaſingly 
repreſented. by Mr. Reddiſb, and though it 
was originally given to Mr. King, and has 
been undertaken oy Mr. Reddiſb, on account 
of Mr. King's indiſpoſition, we think the 
Character is not injured, much by the ex- 
chay*e; for it never appeared to. us, tha 

a Ng Mr. 
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Mr. King m—_—_ any great excellence in 
it; and, indeed, it contains nothing but 
what may be executed, by a Performer of 
inferior abilities to what exther of the above 
Gentlemen poſſeſs, 
b To which was added, 
The INSTITUTION or Tus GARTER. 
See Page 121. 


©$000000920080000908980090009 


Covent-Garpen THEATRE, Dec. 7. 


The BEGG AR's OPERA. 
See Page 1, 


RS. Woodman, (of whom we have made 
101 mention, in the Character of one of 
the Wood-Nymphs, in the Fairy-Prince) played 
the Part of Polly, this evening for the firſt 
time, —Her figure is pleafing, and well ſuit- 
ed to this Character —As an Actreſs, her 
powers, appear, at preſent, to be rather 
faint, and her deportment untutored ; but, 
as a Singer, her voice 1s enchanting ; and 
her execution natural, diſtinct, and correct; 
and, we do not doubt, when time and expe- 
rience have rendered her more familiar to 
the buſineſs of the. Stage, ſhe will prove 


8 very valuable acquiſition to it. 
To whica was added, 

The ENGLISHMAN in PARIS: 
A Comedy, of two Acts, by Mr. Foote. 
THIS Piece met with great ſucceſs when 
it firſt appeared in the year 1753; the give 

ra 
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ral Deſign of which, is to expoſe the abſur- 
dity. of our yaung Gentlemen of fortune, 
who, by travelling abroad, learn the follies 
and vices of other countries, before they 
have acquired either taſte or judgement to 
reliſh the valuable excellencies af their na- 
tive country; generally equal, if not ſupe- 
rior to what they meet with abroad. This 
Deſign, is truly laudable, but, it is greatly 
injured by the inconſiſtent Portrait, which 
the Author has given us of the Enghiſbmay, 
and, which, in a great meaſure, deſtrays the 
merit of the intention. | 

The principal Characters are well per- 
formed here, particularly thoſe of Buck and 
Lucinda: The former by Mr. Vood ward. 
who excels in Outre Characters; and the 
latter by Miſs Macklin, who played the. Cha- 
rater when the Piece firſt appeared, which 
was for her father's benefit. 


0009002000000008000009 


Dzuxy-Lawe TrzaTRE, Dec . 
TIMON or ATHENS. 
Sec Page 250. 


To which was added, 


The REGISTER OPFICE. 
See Page 80. 


N6 
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' CovenT-Garpen TRHEATRE, Dec. q. 


The RECRUITING OFFICER, 
| See Page 153, - 

To which was added, 
The FAIRY PRINCE. 
= See Page 178. 
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Davry-Lane TrzATRE, Dec. 10. 
TWELFTH NIGH T: 
A Comedy, by Shakeſpear. 


* TH I'S Play, ſays Dr. Johnſon, is in 
the graver part elegant and eaſy, and 
in fome of the lighter Scenes exquiſitely hu- 
mourous. Ague-cheek 1s drawn with great 
propriety, but his Character is, in a great 
meaſure, that of natural fatuity, and is 
therefore not the proper prey of the Satiriſt. 
The Soliloquy of Malvelio is truly comic; 
he 1s betrayed to ridicule, merely by his 
pre, The marriage of Olivia, and the 
ucceeding perplexity, tho' well conducted 
to divert on the Stage, wants credibility, 
and fails to 138 the proper jinſtruction 
required in the Drama, as it exhibits no juſt 
picture of life.“ | 
We acknowledge ourſelves of the Docter: 
opinion, with refpert to the laſt particular, 
but we think he has been ſomewhat ſparin 
of praiſe in his general Character of this 
pleaſing. Comedy. It is true, it does not 
[Exhibit a juſt picture of life, and, on this 
2 a account, 
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account, fails to produce inſtruction, which 
ſhould be the grand aim of the Drama; but, 
as all amuſements do not profeſſedly unite 
themſelves with inſtruction, tho? it is belt 
when they do; ſurely, a Piece full of exqui- 
fite entertainment, founded on innocent 
circumſtances, diſplaying Characters inof- 
fenſive in themſelves, and Dialogue un- 
tainted, either with licentiouſneſs or obſce- 
nity, is entitled to a conſiderable degree of 
approbation.— The Plot of this Piece is well 
contrived, and the Incidents, in general, 
are ſufficiently probable to be pleaſing. Ihe 
Characters are numerous, and marked with 
great variety; and, tho' ſome of chem are 
not exact portraits of nature, they are not 
fo much on the extreme, as either to diſguſt, 
or be unpleaſing. A more innocent ſet of 
beings, were, probably never grouped toge- 

. If any one of them can be ſaid to be 
reprehenſible, it is Olivia, whoſe ſudden 
loye for Viola in man's attire, and pr cipi- 
tate marriage with Sebaſtian, thro' the miſ- 
take of dreſs, is not altogether conſiſtent 
with a woman in her exalted ſituation ; and, 
yet, we frequently meet with inſtances of this 
ſort, in real life, which derive their origin 
from chaſte love, and have their foundation 
in the principles of honour and virtue. She 
could not entertain a paſſion for the Duke, 
tho' ſhe was aſſured of his love; but, this 
is no uncommon caſe; and his repeated ſo- 
hcitations form ſome excuſe, for the ſudden 
choice of an object which appeared, to her, 
to be lovely, and worthy. of her eſteem and 
affection. Shakeſpear ſeems to have been 
an r awarc, 
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aware, that Olivia's haſty love for the diſ- 
guiſed Viola, would be conſidered in an un- 
tavourable light, when he put the following 
lines into her mouth. 
4 e —— © How now? 

ven ſo quickly may one catch the plague ! 
Me thinks, I frel this youth's perfections, 
With an invincible and ſubtle ſteaith, 
\ To creep in a: mine eyes.“ 


Thus much of Olivia. With reſpect to 
the Character of Sir Toby Belch, it may be 
objected that he is a drunkard. This we 
acknowledge, but in other reſpects, he is 
inoffenſive. What is obſerved above, of Sir 
Andrew Ague-cheek, is undoubtedly juſt; 
and Malzolic, is drawn rather in the extreme, 
an ſurely, tho* there is ſomething ſingu- 
arly ridiculous in this fantaſtical Character, 
it is rather deſerving of applauſe than cen- 
ſure; and the trick played him by Sir Toby, 
and Maria, exhibits ſuch contrivance, and 
contains ſo much true humour, as cannot fail 
of affording exquiſite entertainment to the 
Sp2Qators.—Clownswere Characters in which 
Shake/ſpear delighted; and tho' there was hardly 
a Play wrote in that time without one, he has 
varied the Clean in this Play, with conſiderable 
diſtin ion, from thoſe in his other Pieces. — 
Viola, is a very pleaſing Character, yet her 
conduct is very ſingular, and unaccountable. 
She forms a deep defign, with very little 
premeditation., She is thrown. by ſhipwreck 
on an unknown Coaſt, hears that the Prince 
is a Batchelor, and reſolves to ſupplant the 
Lady whom he courts. Thais is not a little 
extraordinary, and the only excuſe to be 

: made, 


— 
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made, ie, that her reſolution was neceſſary 
to Shakeſpear's Plan. 

If it be agreed, (and ſurely it may) to ex- 
cuſe the few inaccuracies and imperfections, 
mentioned above, for the fake of the real 
and intrinfic beauties, with which this Play 
abounds, we think, the Piece now before 
us, does not fall greatly ſhort in point of 
merit, of the beſt of Shake/pear's (omedies, 
the Merry Wives of Windſor excepted ; for a 
greater variety of original Characters is not 
exhibited in any ef his Pieces ; all admirably 
furniſhed and proportioned to the employ- 
ments defi ET them, and each differin 
from the other. — How are they all Ireſſid 
from the ſtores of his luxurious imagination, 
without being the Apes of mode, or borrow- 
ing from any foreign wardrobe ; for each of 
them are the ſtandards of faſhion for them- 
ſelves. 

The Scene lies in a City on the Coaſt of 
Valeria, and the main defign ſeems to have 
been of the Poet's own invention ; but the 
miſtakes ariſing from Violu's change of habit, 
and true reſemblance of her Brother, are ſaid 
to owe their Origin to the Menzchni of 
Plautus, — This Play uſed formerly to be re- 
preſented annually on Tavelfth Night, to 
which Period, however, it has no Find of 
reference in any thing but its name. 

This Play opens in a beautiful manner. 
The curtain riſes and diſcovers the Love · ſic k 
Duke, Orſind ſeated in a thoughtful poſture, 
ſoft Muſic playing. On which he ſays : 

„If Muſic be the food of Love, play en; 
Give me excels of it; that ſurſeiting. 


1 


The 
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The appetite may ſicken, and fo die, 
That firain again ;—it had a dying fall; 
O, it came o'er my ear, like the ſweet ſouth, 
That breathes upon a bank of violets, 
Stealing and giving odonr, &c. | 

Among the Beauties of this pleaſing Simili- 
tude, its exact Propriety is not the leatt, 
For, as a South-wind, while blowing over 
a Vi-let-bank, wafts away the odours of the 
flowers, it communicates its own ſweetneſs 
at the ſame time; fo, the ſoft affecting Muſic, 
here delcribed, though it takes away the na- 
tural, ſweet tranquility of the mind, yet, at 
the ſame time, it communicates a new plea- 
fare to it Or, it may allude to another pro- 
perty of Muſic, where the ſame ſtrains have a 
power to excite pain or pleaſure, as the ſtate 
i, in which it finds the Hearer. Hence the great 
Milton mikes the ſelf ſame ſtrains of Orpheus 
proper to excite both the affections of mirth 
and melancholy, juſt as the mind is then diſ- 
poſed. If to mirth, he calls for ſuch Mufic. 


That Orpheus" ſelf may heave his head 
From go'den ſlumbers on a bed 
Of .heipt Elyſian flowers, and hear 
Such ſtrains as would have won the ear 
Of Pluto, to t are quite ſet free 
His half reg+in'd Eurydice. 
If to Melancholy. 


% Or bid the ſoul of O-ph:us ſing 
Such notes as warble to the ftri-g, 
Diew iron tears down Pluto's cheek, 
Ard made Hell grant what Love did ſeek.” 
IL PENSEROSO. 


 Immediate'y after the Speech juſt cited, 
Curio aſks the Duke if he will hunt? Deb 


L*ALLEGRO, ' 
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Buke aſks what? To which Curio anſwers, — 
« The hart.“ The Duke's reply is beauti- 
ful. 


© Why, fo I do, the nobl | that I have: 
O when my eyes did ſe Olivia firſt, 
Methought, ſhe purg'd the air of peſtilence; 
That inftant was I turn'd into a hart, 
And my defires, like fell and cruel hounds, 
er ſince purſue me,” 


This image evidently alludes to the ſtory 


of Aeon, by which Shake/pear ſeems to 


think men cautioned againſt too great fami- 
lar.ty with forbidden beauty. AZeon, who 
ſaw Diana naked, and was torn in p'eces by. 
his hounds, repreſcnts a man, who, indulging 
his eyes, or his imagination, with the view of 
a woman that he cannot gain, has his heart 
torn with inceſſant longing. An interpretation, 
as Dr. John in obſerves, far more elegant and 
natural than that of Sir Francis Bacon, who, 
in his WWi/dom of the ancients, ſuppoſes this 


ſtory to warn us againſt enquiring into the 


ſecrets of Princes, by ſhewing, that thoſe 
who knew that which for reaſons of State is to 
be concealed, will be detected and deſtroyed by 
their own ſervants. 

 Shakeſprar's images, ate in genetal, exceed- 
ing beautiful : He always places his object in 
a ſtrong point of view; fo, that, th: thing 
he would repreſent appears full before us, and 
we poſſeſs every part of it: A ſtronger inſtance 
of this cannot be quoted, than what we meet 
with in the ſixth Scene of the ſecond Ad of 
this Comedy : 11 

— — she never told her love, 

But let concealment, like a worm i'th' bud, 38 
n | Fee 


— — 
— N ̃¶— ¹˙;mꝛ ß . ⏑ ] 


fory alluded to is taken from Heliadorus's 
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Feed on her damaſk cheek : She pin'd in thought, 
And fat like Fatience on amonument, | 
Smiling at Grief.” 


This is as ſtrong and uncommon as any 
thing to be met with. What an image is here 
given! and what a taſk would it have been 
fur the srtiſts of Greece and Rome to have 
expreſſed the Paſſions deſigned by this ſketch 
of itatuary ! | 
With what humour does Shake/pear, in one 
fingle Speech of the Clown, in the third 
Scene of the fourth AQ banter the rules eſta. 
bliſhed in the ſchools ; that all reaſonings are 
ex precognitis & preconceſſis, which lay the 
foundation of every Science in theſe maxims, 
Whatever is, is; and it is impoſſible for the ſame 
thing to de and not to be; with much trifling 
of the like kind. The paſſage we allude to | 
is to follows. | 
Clown. ** Bonos dies; Sir Toby; for as the old 
hermit of Prague, that never ſa pen and ink, 
very wittily ſaid to a nice: of King Gorboduck, that 
that is, is: ſol being Mr. Parſon, am Mr, Parſon; 
for what is that, but that? and is, but is!?“ 


In the third Scene of the fifth Act, Shake- 


ſpear has made the Due allude to a ſtory not 


generally known, when he ſays to Olivia, 


«© Why ſhould I nat, had I the heart to do't, 
Like to the Egyptian thief, at the point of death 
Kill what I love.” 


As .a particular ſtory is preſuppoſed, it 
ought to be known, otherwi'e, the juſtneſs 
an3 propriety of the compariſon is loſt, — The 


AAErhicpics, This Egyptian Thief was Thyams, 


who 


* 
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who was a native of Memphis, and at the head 
of a band of robbers. Theagenis and Char:- 
clea falling into their bands, 1 4y«mis fell deſ- 
parately in love with the Lady, and would 
have married her. Soon after, a ſtronger 
body of robbers coming down upon T7 hyamir's 
party, he was in ſuch fears for his Midreſs, 
that he ſhut her into a cave with his t eaſure. 
It was cuſtomary with thoſe Barbarians, when 
they deſpaired of their own ſafety, firſt to 
make away with thoſe whom they held dear, 
and deſired for companions in the next life. 
Thyamis, therefore ſurrounded with ene- 
mies, raging with love, jealouſy, and anger, 
went to the cave; and calling aloud in t 
Egyptian tongue, ſo ſoon as he heard himſelf 
anſwered towards the cave s mouth, by a Gre- * 
cian, making to the perſon by the direction of 
her voice, he caught her by the hair with his 
left hand, and, (fuppong er to be Charicla) 
with his right hand, plunged bis ſword inta 
ber breaſt. To this ſtor pts wo Was 
evidently indebted for the above alluſion. 
Having taken ſome notice of the Beauties 
in this Play, we cannot quit this Article with- 
out expreſſing our wiſh, that the Poet had 
not ventured ſo near Profaneneſs, as he has 
done in ſeveral Paſſages. One inſtance will 
ſuffice to juſtify this. In Sir Andrew's Chal- 
lenge to Viola, ſuppoled to be Ce/ario, he 
ſays, “Fare thee well, and God have mercy 
upon one of our ſouls: He may have mercy 
upon mine, but my hope is better,” &c.— It 
is true, all that is here meant, is, that he 
may be ſlain, and therefore, God may have 
mercy on his ſoul, but his hope is better; that 


* 
is, 


— . —— 
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is, that he ſhall ſlay Ce/ar/io, and in that caſe, 
have nooccaſion for God's mercy. — We think 
this Paſſage and ſome others ſhould be altered 
in the Repreſentation. 

With reſpe& to the Repreſentation of this 
Play here, it is probably as well ſupported, 
take the whole together, as a Play with 
ſo many Characters as this contains ever 
was.—Criticiſm has not a wiſh beyond what 
it meets with in the Characters of Malvelis 
and Sir Andrew Ague-cheek, as performed 
by Mr. Xing and Mr. Dodd. Theſe Charac. 
ters ſo admirably ſupported as they are, 
muſt be rich Entertainment for the graveſt 
mind, and muſt unbend the moſt rigid brow. 
— Mr. Love fills the Poet's Ideas in the Part 
of Sir Toby Belch, to a conſiderably degree 
of Critical Pleaſure, and we know of no 
Character in which he gives equal ſatisfac- 
tion, unleſs we except his Boniface, Cacafogs, 
Faltaff and Sir Epicure Mammon.— There is 
nothing in the Part of Sebaſtian, which re- 
quires or can ſhew great abilities, and there- 
fore it is not too important for Mr Cauther- 


key, who ſhould never ſoar above Parts of 


this ſtamp ; becauſe, in ſuch as this, he is 
capable of giving ſatisfaction to an Audience, 


and of acquiring reputation to himſelf, — 


The humour of the Clown is exquiſitely hit 
off by Mr. Vernon, who marks the meaning 
of this Character very ſtrongly. He is ex- 
tremely pleaſant, without indulging that 
cenſurable extravagance, too frequently 
practiſed by ſome of our Comedians in Cha- 
racers of this caſt, Indeed, this Gentleman 
is generally very chaſte and correct, in 

whatever 


- 
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whatever he plays, and always diſplays a 
ſingular attention to propriety.— The under 
Parts are very properly ſupported. And 
with reſpect to the Female Characters, it is 
but juſt to obſerve, that Mrs. Egerton diſ- 
played much ſpirit and humour in Maria; 
and the Characters of Viola and Olivia, were 
ſupported with great ſenſibility and elegance, 
by Miſs Younge and Mrs. Abington, though 
their firſt appearance in theſe Characters. 
-The original Song, with which the Play 
is concluded, 1s very happily ſet to Muſic, 
and was ' ſung by ur. Vernon, with infinite 
ſpirit and humour, which may juſtly entitle 
him to the great applauſe he received. We 
ſhall quote his Song for the Entertainment of 
our Readers, and ſo quit this Article. 


The CLOWNs SONG. 


When that J was a little tiny boy, 
With hey, ho, the wind and the rain: 
A fooliſh thing was but a toy, 
For the rain it raineth every dax. 


But when I came to man's eflate, 
With hey, ho, the wind and the rain: 

G unſt knaves and thieves men ſhut their gate, 
For the raia it raineth every day. | 


But when I came, alas ! to wire, 
With hey, ho, the wind and the rain ; 
By ſwaggering could I never thrive, 
For the rain it raineth every day. 


But when I came unto my beds, 
With hey, ho, the wind and the rain» | 

With toſs pots Rill had drunken heads, 
For the rain it raineth every day. 


* 
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A great while ago, the world begun 

With hey, ho, and the wind and the rain: 
But that's a'l one, our Play is done, 

And we'll ftrive to pleaſe you every day, 


To which was added, 


The INSTITUTION or ru GARTER. 
| See Page 121, 


000000000000000000009089 


 CovenT-GarpEex THEATRE, Des. 10. 
The BEGGARS OPERA 
* See Page 1. 
To which was added 
The UPHO LST E RE R. 
See Page 172. 


00000000009000080000000 


Davny-LANnE THrarar, December 11. 


TIMON or ATHENS, 
See Page 250. 
To which was added, 
The GUARDIAN: 
A Comedy of two Acts, by Mr. Garrick. 
THIS is a very pleaſing and a very elegant 
little Piece; the Plot is ſimple and natural; 
the Characters are well drawn; and the 
Dialogue eaſy and ſentimental. lt it prin- 
cipally taken from the celebrated Pupil of 
Mr. Fagan, but admirably well adapted to 
the Engl; Stage, and extremely well ſup- 
ported in the Repreſentation, 
CovenT- 
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Covent-Ganpen Tuzaraz, Dec. 11. 
Z 0 B E I D E. 
A Tragedy, by Mr. Craddock. © 
TH IS Piece is taken from Voltaire s Tra 
dy of Les Seythes, which he left unfiniſhed 


as he informs us in the Preface to it, where 
he ſtiles it a feeble Effort, and intimates. a 


wiſh that it might be compleated Ele: 


other hand, — The Characters are as 


| M E N. 
Athamond, Mr. Smith. 
Indater, Mr. Savigny. 

Mr. Hull. P 
Mr. Clarke. 
Mr. Owen/on. 
5 Mr. Gardner, 
Mr. T homp ſon. a 


0 M EE N. 

0 Mrs. Yates. © 
Mrs. Vincent. 

Priefts, Singers, Officers, &c. 


The Scene lies in a Canton of Scytbia. 


In the firſt AR, we learn, from a conver- 
ſation between Hermodon, {the Prince of the 
Re public) and his Son Indater, that Serfel, 
an ancient General, having been bani 
from Perfia, had ſought for * with his 
Daughter Zobeide, in this Country. Indater 
ſolicits his Father to give them an hoſpitable 
reception, which is granted. The General 
is then introduced, who relates the Sto w 
his  baniſhment. The charms of 


having inſtantly kindled the paſſion of ow 
| In 


low: 


— — 
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in the boſom of young Indater, he deſires 


iſſion ef Hermodon to marry her, which 
15 granted, and likewiſe obtains the conſent 
of Seyfel, on condition that it met with the 
approbation of Zobeide. Fluſhed with the 
hope of ſucceſs, Indater retires to Zobeide, 
who yields to his ſolicitation, and prepara. 
tions for the ſolemnization of the nuprtials 
are immediately ordered by Hermodon. 

In the ſecond Act, we learn, from a con- 
verſation between Zobeide and” Sulma, her 
Confidante, the motive which induces the 
former to yield her hand to Indater, viz. the 
ſuppoſition that the = of Athamond, a 
Prince of Per/ia, her former Lover, had been 
the occaſion of her fall from the ſummit of 
grandeur,——A Proceſſion to the Altar is next 
introduced, and the following Epithalamium 
is ſung by the Prieſt and Attendants. 


EPITHALAMIUM. 
FROM Imaus” proud top, great Veſta hear, 
Propitious Goddeſs ot the fruitful year. 
For thee behold our pureſt vittims bleed, 
The ſpotleſs heifer and the milk. white fteed. 
Hear Veſta, hear thy humble ſuppliant's pray'r, 
And pour thy bleſſings on the plighted pair. 
($20 A I R. 
Mild Goddeſs hear their mutual. vow, 
And {mile wpon their nuptial hour; 
Here all thy richeſt gifts beſtow, 
And firew their path with ev'ry flow'r, 
C HMH OR US. 

Hear VESTA, hear thy humble ſuppliant's pray r, 
And pour thy bleſſings on the plighted pair. 


While the marriage rites are performing, 
Athamond, with Naſan, an Attendant, arrwe 
405 | ; | ; in 
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in Scytbia, in purſuit of Zobeide, ſhe having 
fled from him with her Father. This une x- 

ed circumſtance breaks in upon the rites, 
and occaſions Zobeide, and all preſent at the 
ceremony, to retire, ſo ſuddenly on his ap- 
proach, as to render it doubtful to Aubamand, 
whether Zobeide was of the party; on which 
account he reſolves to delay the execution of 
his intended meaſures. 

In third Act, Athamand is informed by 
Haſan, of the particulars of Zobeide's mar- 
riage with Jadater. This unexpected ſtroke 
rouſes the alternate paſſions of Love and Re- 
ſentment, and he reſolves to reſcue her by 
force of arms, and her back to Perſia. 
With this intention, waits her return 
from the marriage, diſcovers himſelf, and 
intreats her to renounce her engagements to 
Indater, and return with him.—In order to 
win her to his purpoſe, he exculpates him- 
ſelf of being the cauſe of Szyfes baniſhment, 
by aſſuring her that it was done by order of 
Cyrus, King of Perfia, his uncle, who, being 

nce dead” ſhe might return with her fa- 
ther in ſafety.—On this information, Zobeide 
reflects on the conſequence of her vow to 
Indater, but reſolving not to break it, ſhe re- 
jets his propoſal, and retires accordingly. 
This diſappointment creates the higheſt dl. 
traction in the mind of Athamand, which is 
natural. | | 

7... urth Act commences with a meeting 
between Athamand and Indater.— The former 
reflets with great haughtineſs and con- 
tempt, on the inferior condition and ſitua- 
tion of the latter. This treatment rouſes 

Vol. 1. O the 
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the indignation and reſentment of 7:44, 
and they reſolve to decide their diſpute by 
combat, and retire for that purpoſe ; hut not 
unobſerved by Hermodon and Seyfel, who ex- 
preſs their apprehenſions on the conſequences 

kely to ſucceed, and the event proves as 
they foreboded, for Athamand ſoon returns, 
and acquaints them of his having killed Ja- 
dater in the combat, and thereby ſatisfied his 
vengeance. This accomplifhed, ' he purſues 
his intention of forcing Zobeide to return to 
Pera. A Battle enſues between the troops 
Atbamand had brought with him, aud the 
Scythians, in which Athamand is taken, while 
he is endeavouring to carry Zobeide off. 

In the fifth AR, Zobeide, is informed, that 
according to the laws of Scythia, ſhe is 
obliged to ſacrifice the murderer of her huſ. 
band, with her own hands, to his manes, 
This horrid injunction awakens compaſſion, 
and rekindles the latent ſparks of her former 
love for Athamand; and when enjoined by the 
Scycian Chiefs, to the performance of tlie ſa- 
crifice, ſhe takes an equivocal oath, in which 

e promiſes to ſlay à victim with her own 
hand, as by the law required. Athamond is 
now brought bound, to the altar, who, ad- 
dreſſing himſelf to Zobeide, declares his inno- 
eence with reſpect to the baniſhment of her 
and her father; and aſſures her of his love, 
by the relation of what he had ſuffered during 
her abſence from Per/fia. Here, all her for- 
mer aſſection is kindled up again, and ſhe 
openly avows her attachment for him. How- 
ever, being preſſed by the Scy:hzan Chiefs to 


perform her yow, that juſtice may be * 
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fied, ſhe reſolves to fulfil it, which ſhe does, 
by ſtabbing herſelfinſtead of Atbamand, hav- 
ing firſt obtained a promiſe of free pardon for 
all the Perfians taken priſoners, by the victory 
of the Scythian army over the troops of Atha - 
mand. The ſacrifice being made by the 
death of Zobeide, Athamand is ſet at liberty, 
who fully proves the ſincerity of his profeſ- 
ſions by putting an end to his own life, with 
the ſame dagger with which the unfortunate 
Zobeide had fixed the period of all her trou- 
bles, prefering death to the ſurvival of ſo 
8 and faithful a lover; which finiſhes 

e cataſtrophe. 2354 

Theſe are the outlines of the Steg. which 
is well choſen for theatrical Repreſentation, 
and the Conduct of it is ſuſſiciently regular 
with reſpect to the unities. The incidents 


are intereſting and important, and the ſitu- 


ations truly pathetic. Zobeide's Character is 
well drawn, and appears to have been pur- 
poſely written for Mrs. Yates, as it gives her 
an opportunity of diſplaying all her thea- 
trical Powers to their utmoſt extent in the 
different Paſſions of Grief, Rage, and De- 


ſpair. With reſpect to the Language, it is 


truly poetical, ànd contains many good Sen- 
timents. | 
The Author has greatly altered the Ori- 
ginal in the three firſt Acts, and ſtill more fo 
in the fourth, and the fifth may, in fact, be 
conſidered as entirely his own ; and as the 
deviations from the Original Piece are ex i- 
dently for the better, we have not a doubt 
but M Voltaire's wiſhes are perfeAly com- 
pleated, Zobeide's account of the grandeur 
| 91 From, 
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from which ſhe had fallen, in the ſecond 
AR, is finely deſcribed; and the different 
opinions of Aubamand an Indater, reſpecting 
the merits of poverty and grandeur, in the 
fourth Act, are extremely well contraſted, 
Upon the whole, though 1t is not a firſt-rate 
Performance, it 1s greatly ſuperior to many 
of our late Tragedies ; and, as the Author 
has ſucceeded fo well in his firſt attempt, he 
gives us reaſon to hope, that he will riſe to 
uperior excellence, ſhould he chuſe to renew 

his acquaintance with the Tragic Muſe. 
Were we diſpoſed to examine this Piece with 
the utmoſt critical attention, we could point 
out many improprieties, and ſome circum- 
ſtances rather bordering on improbability ; 
but, we are unwilling to exerciſe ſeverity on 
a firſt attempt, eſpecially as the Author has 
not produced this Piece on motives of ad- 
vantage; for being a young Gentleman of 
fortune, we are nd he has generouſly 
aſſigned the emoluments pj, Lam it, to 
Mrs. Yates. Juſt cenſure 15 undoubtedly the 
prerogative of criticiſm, but, to cenſure 
merely with a view to find fault, is an enter- 
tainment that humanity never reliſhes, and 
is only practiced by the envious and illi- 
beral. 'The Public is to judge. and the Pub. 
lic hitherto, have decided in favour of this 
Piece, but time is the only infallible touch- 
ſtone of taſte. With reſpect to our opinions, 
though we acknowledge this Piece to have 
ſome defects, we think its merits prepon- 
derate in its favour; not that we have the 
preſumption to juſtify our deciſions either on 
this, oranyother occaſion ; for that point — => 
E 
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be extremely clear, which admits not of va- 
riety of opinion. The ſudden paſſion of In- 
dater for Zobeide, and her conſent to yield to 
his wiſhes, is rather too precipitate; and we 
think, the Author has erred a little in the 
ſecond AR, where Athamond firſt enters, who 
though he ſees Zobeide at the altar, is not ſup- 
poſed to know her, though ſhe does not quit 
the Stage till he enters. 

In the ſecond AR, while the Marriage is 
preparing, Indater, ſays to Zobeidr, 
« Canſt thou, contented, view this ruſtic ſhrine, 
The ſacred monument of ancient worſhip ? 
Here do our fathers pay their grateful off rings, 
Not ſuch as uſeleſs ſmoke in prouder climes, 

But Nature's gifts, fair emblems of their hearts. 
* Zobeide's reply is worthy notice. 
„That mind muſt ſurely err, whoſe narrow 
ſcope, - 1 - . 
Confines religion to a place or clime; , 
A power unknown, that actuates the world, 
Whoſe eye is juſt, whoſe every thought is wiſdom, 
Regards alone the tribute of the heart: 
Pride in his awful ſight ſhrioks back appall'd; 
Humility is eldeft born of virtue, 3 
And claims her birth-right at the throne of 
| heav'n.” 
This Act concludes with four beautiful 
lines, which the Poet has given to Athamaud. 
A Prince is but a man, and man may err; 
But when forgetting his ennobled rank, 
He makes due reparation for his faults, 
From heaven he paidon hopes, from man de- 
mands it," 4. 
We have before remarked, that the Scene 
in the fourth AQ, where A4thamand and Ia- 
| | 03 _ +, dater 
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dater diſcourſe on the merits of Poverty and 
Grandeur is fine!y ſupported, and their Sen- 
timents are extremely well contralted ; we 
therefore, ſhall quote part of it, for the enter- 
tainment of our K aders, . 
Athamand. Know'ſt thou in whoſe preſence thou 
appeareſt ? | | 
Indater. "Tis ſaid a city owns in thee its maſter, 
Which theycall Ecbatan; from Taurus? mount 
We view its haughty ramperts, rais'd by Cyrus: 
Tis ſaid, (but there I think report's too big) 
That thou can'ſ raiſe as many ſplendid troops 
As we can boaſt of peaceful citizens. 
Atham, *Tis true, I have beneath me troops 
invincible z _- 5 
The meaneſt Perſian in our awful ranks, 
Is richer, greater, more reſhectable | 
Than any whom thou'ft ſeen in theſe domains, 
Where heaven levels ell by indigence, 


Ind. We envy none the glitt'ring toys of 


greatneſs ; 
Nature laviſhes ber richeſt ſores ; 
Earth grants us food, we Wy k th? unſullied ſpringz 


Our caves yield ſhelter, and our rocks protection. 


Daughter of heav'n thou truly-rich Content ! 


Still ſhow'r thy bleſſings who poſſeſſeſt all; 
No pow'r on earth can taſte of biiſs without thee, 

Ath. Tuy heart then owns no intereſted, views ? 
But glory fure—— _ EIS 

— Td. My life to attain it !— 

Ath. Re greatly daving thea—led on by us, 
Glory ſhall ſpread her flutt'ripg pinions round thee, 
And fan the gales of godlike «mulation, 

Ind. Can k d ſcend to. own thee. for a maſter ? 

Ath. *[Tis glory ſure to own a generous maſter, 
Who ſets the nobleſt price on nobleſt actions: 


Beneath our arms, what might not he atchiev'd ? 


I've mong my warriors Scythians like to thee. 


Ind. Thou haſt none. Il know. that th? unworthy 
| 0 
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Who border on thy climes, are not unlike us: 
Avarice has canker'd their impriſon'd minds, 
And luſt of gold has blinded them to juſtice, 

Ath, Seek to advance thy Countrymen to glory! 
To ſhelter only ſuits the Janguid ſoul ; | 
Here honour withers—juſtice ye have none 
Come on, with me learn juſtice, for thou need'ſt it, 

Ind, Learn juſtice ? 

Ath, Ay, juſtice, impious Traitor! 
Render to me the treaſure thou haſt ſiplen ; 
Render an honour d ſubject to ber Monarch; 
A good no wry ſhall deprive me of, 
And which, with juſtice, cannot be witheld. 
Give up, this inſtant, Zobeide, | 
Ind. Hah! to thee! - 
Ta that high menace, and that haughty air! 
She is thy lubject I dar'ſt thou then pretend, 
That the unhappy race in Media born 
Have not the common rights of human kind ? 
That man may be a Slave in Media's realms 
I well conſent in. Sexthie he is fre. 
From that bleſt moment Zebeide ſought for ſhelter 
On the bleak margin of theſe drear ins, 
Liberty and peace, their ſure aſſociates, 
Happy equality, all life's golden bleffings, 
Bleſſings which Perfia raviſh'd from mankind, 
Bleſſings, by others loſt, by us redeem'd | 
Were Nature's claims, th“ inheritance of Zobeide. 

Ath, The treaſure I contend for is ſo great, 

I would diſpute my title with the world; 
None but a King can hold the leaſt pretence. 
Ind. Shall Kings controul th' eternal rights. of 
Nature ? | 
The free born mind is royal of itſelf, 
Nor aſks vain gloſſes from exterior r, 
Ab. Thou can'ft but have a feeble, low idea 
Of all the fury that inflames my ſoul 3 | 
J would forego an empire to obtain her: | 
And can'ft thou think to treaſure ſuch a bleſſing? 
The treaſure's . fell barbariari, 
: £3 % 4 3s. 44 14 "x 
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Ind. Imprudent ftranger ! the fury of thy woids 
Excites my pity, more than my reſentment; 
Rude and untutor*d, new from Nature's hand, 
I ſimply ſpoke my love, and Zobeide choſe me: 
Fly from theſe bleſt abodes, thou feeble man 
Thy rank, thy fortunes, give thee no protection; 
Offend not mortals ev*ry way thy equals ; 
Thou art no monarch here.” &c, 


The fifth AR contains ſeeral beautiful 
ages in the true ſpirit of pathos and poetry. 
8 Zobeid: has reſolved to ſacrifice her - 
ſelf to ſave the life of 4:kamand, ſhe ſays in the 
violence of rage | 


Let Death ſtalk uncontroul'd till Taurus' high 
He heap on heap piles mountains on the ſlain. 
What means this frantic rage ? vain, vain regrets z 
Theſe ny eee ſerve but to diſtract me; 

O, Rage] what art thou? flatterer of a moment, 
A ſhort-liv'd paſſion, preying on thyſelf, 

1 fink thy flave—l feel thy deadly pow?r, 

Thou fixt eteinal foe to ſteady virtue. 


Further on, ſhe ſays, on hearing ſolemn 
Muſic at a diſtance, . 


Theſe ſolemn ſounds proclaim th* eventful hour, 
And ſummon me to more than death—trembling 
J ſtand the ſhock—revifit mortal clime 

Spirits of good | 1f when in fleſhly mould, 
Something ye knew of what I now endure, 

Aid my firm labours—in a righteous cauſe, 

Tis yours to ſuccour ;—and if your ſuppliant acts 
Obedient to your wills - reward the deed ; 
Twine round my brow the wreaths of brighteſt 


fame, 
Laurels which fade not, gems which can't decay.“ 


In another place after ſhe openly avows 
her ſecret love for Athamand, and he declares 


he ſhall die content, Hermadon, ſays, - 


at 
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——* What means this frantic woe? 
Nature herſelf is fick at thy lamentings. 


She anſwers in the following beautiful lines, 


which in part are addreſſed to Atbamand. 
uy W Scythiant fall no ſtars withdraw their 
aze, | | 
An atom finks unheeded - unregarded 
But O ! thy fate drinks dry a Nation's eyes, 
All Perfia ſinks one great ſtupendous ruin, 
And I become the Murderer of the world. 


Throughout the whole of this Play, the 
Sentiments are noble, and in many places the 


Language is poetical, but we frequently meet 
with inſtances, where the Author has not been 


ſo attentive to harmony of Numbers as we 


could wiſh ; which ſeems to be the principal 
defect of the Piece. | 


This Tragedy is well ſupported in the Repre- - 
ſentation, except in the Characters of Haſan 
and Sulma, for neither Mr. Owen/on's perſon, 
which is reſpectable, nor the elegantdreſs he 


has for the Part can reconcile us to his aukward 


geſtures, and raven-like croaking in his pro- 
nunciation ; and though we are pleaſed thar 
the Managers have not diſcarded Mrs. Vin- 
cent, whoſe private Character entitles her to 
public eſteem, and whoſe former ſervices as 


an Actreſs ought to be held in grateful re- 


membrance, yet, we think the Managers / 
made a very improper choice of this Gentle. 


woman, to appear in a new Character. 


The Muſic is extremely pleafing and charac- 
teriſtic, and does confiderable credit to the 


ingenious Compoſer, Mr. A. Fifer, who, 

on ſome former occaſions, has defti 

himſelf very highly, and encoura 
O; | 


us to 


expect 
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expect much entertainment in future from 
the labours of his inventive Genius. 

The Prologue ſpoken by Mr. 2uick, in 
the Charter of a Sailar, is very happily ap- 
plied to the. ſituation of a. young Author 
about to exhibit his firſt Performance in the 
Dramatic” Way ; which is written by Dr. 
Gold/mith, The Epilogue is ſpoken Mrs. 
Yates, with infinite ſpirit and humour, and 
contains ſome very eklig ſtrokes of Wit 
and Satire,” admirably. well pointed. This 
is written by Mr. Murphy, whoſe merit as a 
Dramatic Writer, is ſafficiently known, and 
- juſtly admired. 

P R O L O G U E. 


Ntheſe bold times, when learning's ſons explore 
The diſtant climate, and the ſavage ſhore ; 
When wiſe Aſtronomers to India ſteer, 
And quit for Venus many a brighter here; 
While Botanifls, all cold to files and dimpling, 
Forſake the fair, and patiently—go ſimpling ; 
When ev'ry boſom ſwells with wond”rous ſcenes, 
Pi ieſts, cannibals, and hoity.toity queens z 
Our Bard into the general ſpirit enters, 
And fits his little frigate for adventures : 
With Scythian Stores and Trinkets deeply laden, 
He this way ſteers his courſe in hopes of trading 
Yet ere he lands he'as ordered me before, 
To make an obſervation on the ſhore, 
Where are we driven? Our reck'ning ſure is loſt ! 
This ſeems a barren and a dangerous coaſt. 
Lord what a ſultry climate am I under 
Yon ill-fozeboding Cloud ſtems big with thunder 
ID L upper Gallery) 
There mangroves ſpread, and larger than I've 775 
Here trees of ſtately fize—and turtles in em —- 
= (Balconies) 


Here 
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Sn 
And apples (ta 8 bitter apples 


ſtr e 
Lo Piaes 1 er ed I fear, 
15 hiſſing th ere are 2 here ! 
9 ere t tht be are —a dreadful race 
The men have tails, the women paint the face f 
No doubt they're all barbarians —Yes, tis ſo, 
Ill try to —4 palaver with them Byugh.; 


"Tis beſt however keeping at a diſtance, 
Good ſavages, our Captain crayes aſſiſtance 


Our Ship's well ſtor d; in yonder Creek we've laid | 


her 
His Honour i is no mercenary trader; 
This is his firſt Adyenture, lend bim aid, 
And we may ckance to drive a thriving Trade, 


His goods he hopes are prime, and brought from far, 


Equally fit for gallantry and war. 
What no reply to promiſes ſo ample ? 

—P'd beſt ſtep back and order up a ſample. 
BP. IL © G UB. 
WEL L fare the Man, | wir to his gentle ſhade, 

The Bard who firſt made Epilogues a trade ; 

Te what a ſiſe an Actreſs muſt purſue ? 

weep and rave is all ſhe'd hare to Go ; 
Upon the Stage with warring pa! ons lore, 
To fret her hour and then be heard, no more.“ 
Now, after poiſon, daggers, rage, and death, 
We come again to take a little reath, 
Banter the Pit, ſet Belles and Beaux at odds, 
And be a mere tree-thinker to the 5 


Chat in familiar Strain; the Boxes maul; 

— An Epilogue, like Gaming levels all. 

Not e'en poor Bayes A muſt hope to be 

Free from the laſh Play * writ for me 5 

Tis true — and 1 — 1 1 2 e you'll e. 

Why ramble with Voltaire ta Eaſtern climes, 

5 1 2 o Scythian laws, and antiqunted times ? 
Ss | Change 


making fign:) ; 


(Upper Gallery. 


| 
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Change but the names, his Tragedy, at beſt, 
Slide into Comedy and turns * ? 


At thus A Stateſman, old, and out of place, 1 | 


Sour, diſcontented, malice in his face, | 

In theſe bleſi days, we but ſuppoſe the caſe) 

lies from St, James's to his own eſtate z 
To chew the wiſdom of each paſt debate, 
How in the Houſe he made a glorious ſtir, 
% With, Sir, I move—and Mr, Speaker, Sir 1“ 
Zobeide*s his daughter Sopby :—Oh ! farewel 
For her each haunt that charms a modern Belle; 
Adieu Almack's ! Cornelly's! Maſquerade ! 
Sweet Ranelagh ! Vauxhall's enchanting ſhade ! 
Squire Groom makes love; rich ? yes; a vaſt domain; 
Well bred ?- the Savage Scythian of the plain! 


The match is fix'd, deeds fign'd, the knot is ty'd; 


Down comes my Lord in all his glitt'ring pride, 
And will my Angel, chuſe this ruſtic plan? 
* Oh cuckold him by all means ; I'm your man.” 
Now mark our Author's ignorance of life ! 
What not elope ? Is that a modiſn Wife? | 
Poor fool! ſhe doubts; ſays no; the Huſband dies; 
Now ftab yourſelf, ſays 3 but nature cries 
How | ſacrifice myſelf for vain renown ! 
uw put the horſes to, and drive to town, 

hat would be life ; the manners, painted high ! 
But our Bard makes,—to moiſten ev'ry eye, 
A Widow with a Prince refuſe to fly,— 
Yet, aſter all, excuſe him, Ladies, pray 
For ſure there is ſome nature in his play, 
A firſt attempt let no keen cenſure blight, 


' Hereafter he may ſoar a nobler flight; 


Drop one kind tear; give him that {lender token ; 
And hither come till the Pantheon open.“ 


To which was added 
The COMMISSARY. 
See Page 7. 


Davav- 
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Dauxr-L Aus Tuaßgar zz, December 12. 
TIMON or AT HE NS. 
See Page 250. | 
To which was added, 


HARLEQUIN's INVA SION. 
See Page 24. 
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_ Covent-Garnen ThzaTRE, Dee. 12. 
„ a: 2 Se 2 E. | 
To which was added, L. 
The DEVIL TO P A Y. 
See Page 21. 
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Davay-Laxnz Tauzata®, Dec. 13. 
TWELFTH NIGHT. 
See Page 276. 

To which was added, 


The INSTITUTION or rA GARTER. 


See Page 121. 
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Covznt-Garpaen TrzArtRE, Dec. 13. 


TE G D. 
To which was added, 


The UPHOLSTE RE R. 
See Page 172. 


Dauxr- 


* 
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'Davay-Lant TnIAA TRE, Dei; 14. 
TIMO N 'or AT HK NS. 
See Page 250. 
To which was added. 
A : 
A Mufical Entertainment, of two As, 
T HIS Piece is nothing; more than the 
Comic Opera, entitled the Summer”: Tale, 


written by Mr. Cumberland, reduced into two 
Acts. The Original Piece was à moſt deſ- 


picable Performance, and met with the con- 


tempt it merited, when it was firſt brought 
out at Covent Garden Theatre, ſome few years 
ſince. The Songs in the Summer's Tale, were 
adapted to 1 Airs, from the works 
of the beſt German, Italian, and Englijh Com- 

ſers ; though the Compiler diſcovered ve 
ittle judgment in the application of his bor- 

rowed Muſic, | 3," mk 8 p. 444 
The unfavourable. reception of the Sum- 
mer's Tale, ought to have prevented the Ma- 
nagers of this 'Theatre, from attempting to 
force it a ſecond time on the Public, unleſs 
they could have. added ſomewhat to it, to 
have juſtified ſuch a proceeding ; but, this is 
not even attempted, unleſs they conſider their 
rejecting ſome of the original Tunes, and 
having the Songs new ſet by Mr. Dibdin, is 
a ſufficjent improvement to juſtify the liberty 
they have taken with the Public. It is true, 
any attempt to render the Summer's Tale 
worthy notice, would have failed of ſucceſs, 
becauſe it contained neither wit, humour, 
IG nor 
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nor ſentiment ; and therefore, the writing a 
new Piece, was a much eaſier taſk than an 
attempt to alter ſo deſpicable an Original. 
We do not think the Piece is improved by 
Mr. Dibdin's Muſic ; nor can we avoid re- 
marking that, this Gentleman's repeated 

lagariſms, and evident want of knowledge 
in the Science he profeſſes, render moſt of 
his attempts at Compoſition very, very con- 
temptible.—With refpe& to the Piece now 
before us, we are obliged to obſerve, that 
Mr. Cumberland. and the Managers, muſt be 
loſt to all ſenſe of ſhame, as. well as that re- 
ſpect they owe to the Public for paſt favours, 
by attempting to obtrude ſuch a wretched 
Performance on the Town. 

We confeſs, we pitied the ſituation of the 
Performers, wha all exerted their utmoſt ef- 
forts to ſupport it in the * IY ; 
but, it is not the eminent abilities of a 
Vernon, a Parſant, a Hunt, or a Fitzgerald, 
that can render a Piece worthy notice, which 
has nothing intereſting in it, and 1s abſolutely 
devoid of merit. 5 7 
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Covxxr- GARDEN THeARE, Dec. 14, 
7 
See Page 287. 
To which was added, 3 
The APPRENTICE. 
See Page 176. 


DrxvkyY- 
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 "Davar-Lang TaHzarnt, Der. 16. 


RULE A WIFE and HAVE a WIFE: 
See Page 189. 
To which was added, 
n 
See Page 302. 


0000000000000000008090 


 Covent-Garpen TBHEATAE, Dec. 16. 
KING RICHARD TAZ THIRD. 
See Page 81. 

To which was added 
Tie PA D l Oe K. 
See Page 30. 
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DRauRY-LANE TxEATRE, Dec. 17. 
AS YOU LIKE IT. 
| See Page 26. | 


To which was added, 
THOMAS AN SALLY. 
See Page 27t. 


CovenT- 
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er ee Turd rar, Dec. 17. 


ROMEO A, D JULIET. 
| See Page 216. 
| To which was added, 
5 IxrERLVUDE of TRUE BLUE: 
AND. 
CATHARINE. AND PETRUCHIO. 
See . 45. 


ee 


Daunxv-LAN E TR EATRE, Dec. 18. 


TWELFTH NIGH T. 
See Page 276. 


To which was * 
45; See Page 30. | 
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Covent-Garnden Turarre, Dec 18. 


. EVERY. MAN ix ars pen 
gee Page 169. 
To which was added, 
A Dramatic Satire of two Ads, by Mr. Garrick. 
HIS little Piece made its firſt Appearance 
at the Theatre in Goodman's Fields, under 


the Title of /Z/ep in the Shades ; and was re- 


vived at Drury-Lane Theatre, in the year 1 748, 
W 1 


\ * \ 
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with conſiderable Alterations ; and has ſince 
been, revived with the Addition of a new Cha- 
racter, viz. that of Lord Chalifione, It is a 
very pleaſing Performance, containing ſome 
{trokes of keen Satire, - pointed at the reign- 
ing follies of the age. The Muſic to the 
Songs, was compoſed by Dr. Boyce, who has 
ſhewn great taſte and judgement. 

It is well played here, only we wiſh to ſee 
a better Performer in the Part of ZZ op. 
Meſſrs. Woadwardand Shuter axe very pleafing 
in the Cha acters of the Fine Gentleman and 


Lora Chaliſtone. 
0000000089800 I008300030 


| Dux Y- LAN R THEATRE, Dec. 19. 8 
TIMO N er AT HE NS. 
See Page 250. 
To which was added, 
HARLEQUIN's INVASION, 
See Page 24. 


£000000200009999099000 


CovenT-Garpen THEATRE, Dec. 19. 
LOVE MAKES A MAN, 
0 R *. 
The FOP*'s FORTUNE. 
| See Page 260. 
To which was added, 
M I D A 8. 
+ . See Page 34. 


Dxrusyr- 


* 
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Davay-Lanyz TRBATAE, Dec. 20. 
TWELFTH NIGHT. 
See Page 276. 
To which was added, 


The INSTITUTION or TRW GARTER, - 
See Page 121, | 
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CovenT-Garpin THEATRE, Dec, 20. | 
O R 0 © N OE ©: 1 
See Page 32. 5 f 
To which was added, 
The P AD L OC KX. 
See Page 30. | 


oo 


DrxvuRyY-LanE TarzarTRE, Dec. 21. 
The TEMPEST. 
See Page 238. | 
< To which was added, 
The REGISTER OFFICE. 
See Page Bo. 


CovenTs 
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Covent-Garpen THEATRE, Dec. 21. 


G T HB L L O: 
A Tragedy, by Shakeſpear. 


S this celebrated Play has been the ſub. 
ject of much Criticiſm, we ſhall en. 
deayour to give, our Readers a particular 
Account of it : For which purpoſe, we ſhall 
conſult the beſt Authors who have taken it 
under conſideration, and add whatever ſhall 
appear neceſſary to render the whole intelli- 
gent and entertaining. 

The Beauties of this Play, ſays Dr. 
Johnſon, impreſs themſelves ſo ſtrongly upon 
the attention of the Reader, that they can 
draw no aid from critical illuſtration. The 
fiery openneſs of Ozhelle, magnanimous, 
artleſs, and credulous ; boundleſs in his con- 
fidence, ardent in his affection, inflexible in 
his reſolution, and obdurate in his revenge; 
the cool malignity of Zago, ſilent in his re- 
ſentment, ſubtle in his deſigns, and ſtudious 
at once of his intereſt and his vengeance ; 
the ſoft ſimplicity of De/demona, confident 


of merit, and conſcious of innocence, her 


artleſs perſeverance in her ſuit, and her flow- 
neſs to ſuſpect that ſhe can be ſuſpected, are 
ſuch proofs of Shakeſpear's ſkill in human 
Nature, as, I ſuppoſe, it is vain to ſeek in 
any modern Writer, The gradual progres 
which Iago makes in the Moor's conviction, 
and the circumſtances which he employs to 
inflame him, are ſo artfully natural, that, 
though it will perhaps not be ſaid of him as 
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he ſays of himſelf, that he is a man not eaſily 
jealous, yet we cannot but pity him when at 
laſt we find him perplexed in the extreme, | 

„There is always danger leſt wickedneſs 
conjoined with abilities ſhould ſteal upon 
eſteem, though it miſſes of approbation ; 
but the Character of Jago is ſo conducted, 
that he is from the firſt Scene to the laſt 
hated and deſpiſed, 

Even the inferior Characters of this Play 
would be very conſpicuous in any other Piece, 
not only for their juſtneſs but their ſtrength. 
Caſſie is brave, benevolent and honeſt, ruin- 
ed only by his want of ſtubbornneſs to reſiſt 
an inſidious invitation. Roderigo's ſuſpicious 
credulity, and impatient ſubmiſſion to the 
cheats which he ſees praiſed upon him, and 
which by perſuaſion he ſuffers to be repeat- 
ed, exhibit a ſtrong picture of a weak mind 
betrayed by unlawful defires, to a falſe 
friend; and the Virtue of Emilia is ſuch as 
we often find worn looſely, but not caſt off, 
eaſy to commit ſmall crimes, but quickened 
and alarmed at attrocious villanies. 

“The Scenes from the beginning to the 
end are buſy, varied by happy interchanges, 
and regularly promoting the progreſſion of 
the ſtory ; and the narrative in the end, 
though it tells but what is known already, 
yet is neceſſary to produce the death of 
Othello. | | 

Had the Scene opened in Cyprus, and 
the preceeding incidents been occaſionally 
related, there had been little wanting to a 
Drama of the moſt exact and ſcrupulous re- 


gularity,”? The 
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The Fable of this Play, is founded upon 
one action only, which is conducted with 
great ſkill ; and if, from the diſtreſs of the 
Cataſtrophe, it is not the moſt pleaſing of 
Shakeſpear's Tragedies, it is, undoubtedly, 
the moſt perfect. All the Characters are 
admirably drawn; the Sentiments, where it 
is required, are ſufficiently elevated; and 
the Moral is excellent; viz. enforcing, in 
the moſt natural, yet powerfull manner, the 
fatal effects of endulging the pernicious and 
ungovernable paſſion of jealouſy. — Some 
Critics have been diſguſted with the diſtreſſes 
and unhappy fate of the virtuous and inno- 
cent De/demona, becauſe, ſay they, ſhe had 
not been guilty of the leaſt fault or failing, 
and COT her fate is too horrible to. be 
born. To this we anſwer, that though ſhe 
is, from firſt to laſt, an object of pity, and 
her fate greatly to be lamented, yet, her 
misfortunes, are owing to a cauſe extremely 
natural, and not at all uncommon, viz. the 
jealouſy of her huſband. 

Others have objected greatly, to the Cha- 
racter of Iago; particularly, the learned 
Author of the Elements of Critici/m, who ſays, 


that, not even Shakeſpear's maſterly hand 


can make the picture agreeable ;. and, that 
it is ſo monſtruous and ſatanical, as not to be 
ſufferable in the Repreſentation. This opi- 
nion, however, has been ſufficiently prov- 
ed to be too far ſtrained, by the applauſe 
with which the Play has always been receiv- 
ed, whenever it is performed. ſega never 
fails to engage the attention of an Audience, 
though his Character is ſo conducted, 3 

| render 
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render him deteſtable; in which the Poet has 
ſhewn great judgement. 

. "Rymier, the Critic, who ventured to cen- 
fare this Play with great ſecurity, remarks 
on the CharaQter of Ta „that, Shake/pear, 
«© in order to entertain the Audience wi 
ſomething new and ſurprizing, againſt com- 
mon Senſe and Nature, woull ut upon us, 
a cloſe, diſſembling, ungrateful Raſcal, in- 
ſtead of an open-hearted, frank, plain-deal- 
ing Soldier; a Character conſtantly worn by 
them for ſome thouſands of years in the . 
world,”—Dr. Warburton obſerves, that, tho“ 
Rymer had neither vigour of imagination to 
make a Poet, nor ſtrength of r ee to 
make a Critic, there is ſome appearance of 
Senſe in this remark, being founded on that 
rule of Nature and Ariſtotle, that each Cha- 
racer ſhould have manners convenient to the 
age, ſex, and condition. But how has our Critic 
applied it, ſays the Poctor? According to 
this rule it is confeſſed, that a Soldier ſhould 
be brave, generous, and a man_ of honour. 
This is to be his Dramatic Character. But 
either oneor more of any order may be brought 
in. If only one, then the Character of the 
order takes its denomination from the man- 
ners of that one. Had therefore, the only 
Soldier in this Play been Jago, the rule had 
been tranſgreſſed, and Rymer's cenſure well 
founded. Further, this eternal Villain muſt 
have given the Character of the Soldiery ; 
which had been unjuſt and unnatural But 
if a number of the ſame order be repreſented; 
then the Character of the order is taken from 
the manners of the majority; and this, ac- 
cording 
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cording to Nature and common Senſe, 
Now, in this Play, there are many of the 
order of the Soldiery, and all, except Jago, 


repreſented as open, generous and brave, 


From theſe, the Soldier's Character is to be 


taken; and not from Jago, who is brought 


as an exception to it, unleſs it be unnatural 
to ſuppoſe theſe could be an exception : or 
that a Villain ever inſinuated himſelf into 
that corps. And thus Shake/pear ſtands clear 
of this impertinent Criticiſm, which, ſays 
the Doctor, is almoſt the only remark of 
Rymer, on Shakeſpear, deſerving an anſwer,— 

If there is any fault in Character of 
Tago, it is that of his grounding his reſent- 
ment againſt Othello, on very trifling cir- 


- cumſtances, viz, h; having ſet a younger 


Officer over his hea. on a particular and 
gore vacancy, notwithſtanding he himſelf 


ſtill ſtands moſt high in his eſteem and con 
fidence, and conſequently in the faireſt light 


for being immediately preferred by him to 
a poſt of equal if not greater 2 To 
this, indeed, is added a ſlight ſuſpicion, 


which he himſelf declares to be but bare ſur- 


miſe, of Otbello's having been too familiar 
with his wife, a particular which Orhello's 
Character and caſt of be'.aviour ſeems to 
give no authority to; and on theſe ſlight 
motives, he inyolves in the ruin he intends 
for the General, three innocent perſons 
befides, viz. Caſſio, Roderigo and De/demona. 
We are aware, that it may be ſaid in an- 
ſwer to this, that the more trifling the mo- 
tives of his reſentment, the greater is the 
art of the Poet in working them up to ſuch 


an 


22882 
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an amazing height: But this, we believe, 
will not bear a very ſtrict examination; for, 
the greater his reſentment is heightened, on 


trifling circumſtances, the more unnatural it 


certainly muſt be. | 20 

With reſpect to Othello, his military Cha - 
rafter is afmirabl ſuſtained ; but, though 
his jealouſy is finely wrought up by the ma- 
chinations of the deſigning and plauſible 
villain Tago, yet, from firſt to laſt, it is raiſed 
by trifles, wiz. the loſs of a paultry hand- 
kerchief which De/Jemona knew not was of 
value, and her pleading for Caſſio's forgive- 
neſs, who had been caſhiered on a mot tri- 
vial fault. Theſe are all the circumſtances 
which corroborate the vile inſinuations of 
Iage againſt the innocent De/demona, and pro- 
duce ſo fatal a Cataſtrophe. Ozhello, there- 
fore, is drawn rather too credulous, and 
forfeits by ſuch conducc ſome of our pity. 


The Story is taken from Cyntbia's No- 


vels, and the Scene for the firſt Act in 
Penice ; during the reſt of the Play in Cyprus. 
— This Piece contains many beauties, and 
ſome particulars worthy notice, 

In the firſt Act, Bralantio accuſes Othello 
of having corrupted De/demona, 


« By ſpells and medicines bought of mountebanks. 


mer, whom we have mentioned before. 


has, among other particulars, ridiculed this 
circumſtance as unbecoming, both for its 
weakneſs and ſuperſtition, the gravity of the 
accuſer, and the dignity of the tribunal. Dr. 
Warburton obſerves, that his criticiſm only 
expoſes his own ignorance. The circum- 


Vor. I. P ſtance, 
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ſtance, ſays he, was not only exactly in 
lraracter, but urged with the greateſt ad. 
_ dies, as the thing chiefly to be inſiſted on, 
For, by the Yenetian law, the giving love. 
portions was very criminal, as Shake/pear, 
without queſtion, well underſtood. And 
therefore, in the preceding Scene, Brabantis 


calls them, 

An inhibited, and out of warrant,” 

- Othelle's account to the Senate, of the man- 
ner in Which he gained the Iove of Deſtlemona 
is finely-deſcribed, and the aptitude of pity 
to produce love beautifully illuſtrated, | 


« Her father Jov'd me, oft invited me; 
Still queſtion'd me the ſtory of my life, 
From year to year, the battles, ſieges, fortunes, 
That I have paſt. . | „ 

I ras it through, e'en from my boyiſh days, 
To th* very moment that he bid me tell it: 
Wherein I {poke of moſtdiſaftrous chances, 
Of moving accidents by flood and field ; _ 
Of hair-breadth ſcapes in th' imminent deadly 
8 breach; | qty 
Of being taken by the inſolent fore, ; 
And ſold to ſlavery; of my redemption thence, 
And *portance in my travels hiſtory : 
Wherein of antres vaſt and defarts idle | 
Rough quarries, rocks, and hills, whoſe heads 
| touch heay*n, 99 
It was my hint to ſpeak; ſuch was the proceſs 
And of the canibals that each other eat, — 
The Antropophagi ; and men whoſe heads 
Do grow beneath their ſhoulders, All theſe to hear 
Would Deſdemona ſeriouſly incline; 3 
But ill the houſe affairs would draw her thence, 
Which ever as ſhe could with haſte diſpatch, 
| She'd-come.again, and with a greedy eat 
Devour up my diſcourſe; which 1 obſermoge. . 


* 
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Took once a pliant hour, and foun d good means 

To draw from her a pray'r of earneſt heart, 

That I would all my pilgrimage dilate, © 

Whereof by parcets ſhe had ſomething heard, 

But not intentively, I did coriſent, 

And often did beguile her of her tears; 

When T1 did ſpeak of ſome diftreſs ful troke 

That my youth ſuffer'd. My ſtory being done, 

She gave me for my pains a world of Gighs z 

She ſwore, ©* In faith, twas flrange, twas paſſing 

»Twas pitiful, . wondrous pitĩtulꝰ | 

She wiſt'd, ſhe had not heard it; —yet ſhe wiſh'd, 

That  heav'n had made her fuch a man.--She 
- thank'd-me, | 

And bade me, if 1 had a friend that lov'd her, 

I ſhould but teach him how: to tell my ory, 

And that would woo her. Ou this hint I ſpake, 

She lov'd mefor the dangers I bad paſt, 

And I lov'd her, that ſhe did pity them: 

This only is the witchcraft I have us'd. ?“ 


In this beautiful inſtance, it will be ob- 
ſerved, with what great art the Poet has en- 
deavoured to make Orhello prove, that Admi- 
ration concurred with Pity to produce Love. 
Dr. Warburton remarks on this paſſage, that 
diſcourſes of this nature made the fubee of 
the politeſt converſations, when voyages into, 
and diſcoveries of, the new world were in 


vogue. So when the Baſtard Faulconbridge, 
in King John, deſcribes the behaviour of up- 


ſtart greatneſs, he makes one of the eſſential 
circumſtances of it to be'this kind of table- 
talk. The faſhion then running alto 

in this way, it is no wonder a young Lady of 


Quality ſhould be ſtruck with the hiſtory 


of an Adventurer, So that Rymer, who pro- 
ſeſſedly ridicules 12 whole —— 
S5 2 l an 
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and the noble Author of the Characteriſtici, 
who more obliquely ſneers it, only expoſe 
their own ignorance.— To this we may add, 
what Dr. 7ohn/on obſerves ; ' Whoever, ſays 
he, ridicules this account of the progreſs, of 
love, ſhews his ignorance, not only of 
hiſtory, but of nature and manners. It is 
no wonder that, in any age, or in any nation, 
a Lady, recluſe, ” timorous, and delicate, 
ſhould deſire to hear of events and ſcenes 
which ſhe could neyer ſee, and ſhould admire 
the man who hal endured dangers, and per- 
formed actions, which, however great, were 
yet magnified by her timidity,———The effect 
was certainly very natural, and the relation 
of it is ſo inimitable, that we do not wonder 
at the obſervation of the Dake, who ſays, on 
the concen enen 


„I think this tale would win my dayghter tov," 


In the fifth Scene of the third Act, Jago, 
ſpeaking to Othello of Deſdemona, by way of 
working up the Moor's jealouſy, ſays, 

“ She did deceive her Father, marrying you; 
And when ſhe ſeem'd to ſhake, and fear your 


looks, 
She lov'd them moſt,” 


This inſinuation is very artfully inforced; 
and, as Dr. Johnſon very juſtly obſerves, it 
is an argument which ought to be deeply 
imp eſſed on every Reader. Deceit and 
falſehood, ſays he, whatever conveniences 
they may for a time promiſe or produce, are, 
in the ſum of life, obſtacles to happineſs, 
Thoſe who profit by the cheat, diſtruſt the 
. Deceiver, and the act by which kindneſs 

| Was 
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was ſought, puts an end to confidence. —The 
ſame objection may be made with a lower 
degree of frengeh againſt, the imprudent 
eneroſity of 7 Marriages. 
hen the firſt heat of paſſion is over, it is 
eaſily ſucceeded by ſuſpicion, that the ſame 
violence of inclination, which cauſed one 
, pre, , may ſtimulate to another; and 
th ho have ſhewn, that their paſſions are 
too powerful for their prudence, will, with 
very ſlight appearances againſt them, be cen. 
ſared, as not very likely to reſtrain them by 
their Virtue, | | 
No Writer ever diſcovered a more ac- 
curate. or extenſive knowledge of the emo- 
tions and paſſions of the human mind, than 
Shake/pear.. We ſhall quote one inſtance, 
wherein the paſſion of anger is admirably 
exhibited, and finely painted; and that, in 
an uncommon appearance, In the eight 
Scene of the third Act, Tage, by dark hints, 
and ſuſpicious circumſtances, had rouſed 
Otbello's jealouſy ; which, however, appeared 
too ſlightly founded to be vented upon De/- 
deniona, its proper object; on which account, 
the perturbation and diſtreſs of mind there- 
by occaſioned, produced a momentary re- 
ſentment againſt Jago, though ſuppoſed in- 
nocent, confidered as occaſioning the jea- 


louſy. 


| Othello, © Villain, be ſure, thou prove my love 
a whore: 1 
Be ſure of it: give me the ocular proof, 
Or, by the worth of mine eternal Soul, 
Thou had'ſt better have been born a Dog, 
Than anſwer my wak' d wrath, 
P 3 Le. 
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Jago. 1#t come to this? | 


Othello, Make me to ſee' t; or, at the leaſt, ſo: 
prove it, 151 1 9 | 
That the probation bear no hinge, nor loop, 
To hang a doubt on: or woe upon thy life! 
Tago, My noble Lord —— | 
Oth, If thou doſt flander her and torture me, 
Never pray more ; abandon all remorſe, 
On hHorror's head horrors accumulate; 
Do deeds to make heav'n weep, all earth amaz d; 
For nothing canſt thou to damnation add, ” 
Greater than that.” N 


In the tenth Scene of the fame Act, Orbello 
tells De/demana, that, | 


— The hearts of old, gave hands: 
But our new heraldty is hands, not hearts,” 


On which paſſage, Dr. Warburton has 
given us a very judicious and acute hiſtorical' 
obſervation, well worthy the notice of our 
RES: OT | R 

The expreſſion of new heraldry, ſays he, 
was a ſatirical alluſion to the times. Soon 
after James the Firſt came to the crown, he 
created the new dignity of Baronets for mo- 
ney, Amongft their other prerogatives of 
honour, they had an addition to their pater- 
nal arms, of a HAND gules in an efcutcheon 
ergent. And we do not doubt but that' this 
was-the new heraldry alluded to by our Au- 
thor ; by which he inſinuates, that ſome then 
created had hands indeed, but not Hearts; 
that is, money to pay for the creation, but no 
virtue to purchaſe the Hanowr. But the fineſt 
part of the Poet's addreſs in this alluſion, is 
the compliment he pays to his old miſtreſs 
| Elizabeth. For James's pretence for railing 
money 
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money by this creation, was the reduction of 
her, and other parts of Jreland; the me» 
mory of which he would perpetuate by that 
addition to their arms, it N the arms of 
 Ulfer. Now the method uſed by Elizabeth 
in the reduction of that kingdom was ſe 
different from this,the dignities the confe 
being on thoſe who employed their fe 
and not their ge/d in this ſervice, that nothing 
could add more to her glory, than the being 
compared to her ſucceflor in this point 
view; nor was it uncommon for the Dra- 
matic Poets of that time to ſatirize the 1g- 
nominy of James's reign. | 
In the firſt Scene of the fourth Act, [age 
works up the jealouſy of Othello to ſo high a 
pitch, that his paſſions are overpowered, and 
ie falls in a trance. The ſtarts and broken 
reflections in the Speech before he ſwoons 
have ſomething very terrible in them, an 
ſhew the mind of the ſpeaker to be in inex - 
C A ³˙—mA IRR 
© Lie with her! Lie on her! We ſay, lye on 
her, when they belie her. Lie with her} that's 
fulſome, Handkerchief - confeſſions — -handker.. 
chief—hankerchief—1 tremble at it Nature would 
not inveſt herſelf in ſuch ſhadowing paſſions with. 
out ſome ĩnſtruction. It is net words that ſhake 
me thus. —— FUE As eee $9900 


Ogells Finds himſelf ju going to Fall into 3 


ſwoon; and, as is common for people in that 


circumſtance, feels an unuſual miſt and dark- 
neſs accompanied with horror, coming upon 
him. This, with vaſt ſublimity of thought, is 
compared to the ſeaſon, of the Sun's eclipſe, 
at Which time the Farkh becomes ſhadowe a 

15 ee 4 N the 
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the induction or bringing over of the Moon 
between it and the Sun. . Dr. Warburton 
fuppoſes this to be the alluſion; and whether 
right or wrong it is a noble conjecture. 
But the ingenious Mr. Reynolds thinks Dr. 
Warburton's conjecture is too forced and far- 
fetched. Othello, ſays he, alludes only to 
Caffio's dream, which had been invented 
and told him by Jago, when many confuſed 
and very intereſting ideas pour in upon his 
mind all at once, and with ſuch rapidity, that 
It has not time to ſhape or digeſt them, if 
the mind does not relieve itſelf by tears, 
which we know eit often does, whether for 
joy or grief, it produces ſtupefaction.— 
Othello, in broken ſentences and fingle 
words, all of which have a reference to the 
cauſe of his jealouſy, ſhews, that all the 
proofs are preſent at once to his mind, 
which ſo overpowers it, that he falls 'in a 
trance, the natural conſequence. _ 

Dr. Jobnſou, remarks on this paſſage, that 
there has always prevailed in the world an 
opinion, that when any great calamity hap- 
pens at a diſtance, notice is given of it to 
the ſufferer by ſome dejection or pei turba- 
tion of mind, of which he diſcovers no ex- 
ternal cauſe. This is aſcribed to that general 
communication of one part of the univerſe 
with another, which is called ſympathy and 
antipathy ; or the ſecret monition, ½ruction, 
and influence of a ſuperior Being, which 
ſuperintends the order of Nature and of 

e. Othello ſays, 


© « Nature could not inveſt herſelf in ſuch ſha- 
dowing Paſſion without infiru&4ion. It is not words 
that ſhake me thus,” By 
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By which he means—This Paſſion which 
ſpreads its clouds over me is the effect of 


ome agency more than the operation of 


words ; it is one of thoſe notices which men 
have of unſeen calamities, 

Otbello's Soliloquy on the opening of the 
ſixth Scene in the fifth Act is very beautiful; 
though the whole is rather too dreadful to 


be endured. He enters  De/demona's bed- 
chamber, while ſhe 1s aſleep, with a light 


and a ſword, reſolved to puniſh her ſuppoſed 
Adultery with death; and ſays, | 


« Tt is the cauſe, it is the cauſe, my Soul; 
Let me not name it to you, you chaſte Stars 
It is the cauſe, yet I'll net ſhed her blood, 
Nor ſcar that whiter ſkin of hers than ſnow, 
And ſmo-»th as monumental alabaſter. | 
OMe | [ Lays down the Sword) 
Vet the muſt die; elſe ſhe Il betray more men. 


Put out the light, and, then Put out the light? 


If I quench thee, thou flaming miniſter, 

I can again thy former light reſtore, : | 
Shou'd I repent; but once put out thy light, 
Thou cunning'ſt pattern 1 excelling nature, 
I know not where is that prometbean heat, 

That can thy light re- lumine.— | 
[Sets down the Taper] 
When I have pluck'd thy roſe, 

I cannot give it vital growth again; | 

It needs muſt wither.——T11 ſmell it en the tree; 
17 1 ” | ++ [King ber] 
O balmy breath, that doſt almoſt perſuade 

Jultice to break her ſword !——One more; one 

. 

Be thus when thou art dead, and I will kill thee 

And love thee after ——One more; that's the laſt. 
So ſweet; was ne'er ſo fatal! *? 


* * 
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This Solilog as Br Jig 


which 8 — as almion very juſſ 
ebſerves,. makes it obſeure; hut he 
the:meaning- thus, in which he is, without 
queſtion, right.—“ I am here, ſays Orhella, 
in his mind, over whelmed with horror. What 
13 the reaſon of this perturbation ? Is it want 
of refalutian to do juſtice ? Is it the dread 
of ſnedding blood ? Nog It is not the ac- 
den thee acke wa. but i is the cauſe, it it 
the' cauſe, my ſoul ; let me wat ran tam, 
ye chaſte x 5 ii the. cauſe. 


«« Put out che light, and then Put out the light?” 


This Pafſage is thus explained by Theobald. 
—= Othelho, ſays he, ſtruck in part with re- 
morſe at the murder he is going to do, thinks 
it beſt to do it in the dar "IT compunc- 
tion of Nature, iv the 4 and perturba · 
tion of thought, and thaſe remains of ten- 
derneſs ſtill combating in his boſom, ſtrikes 
him into an inftant refleion, that-if he puts 
out the light he can rekindle it, but if he 
once puts out the light of her life, that will 
be extinguiſhed for ever. While he is buſied 
in this contemplation, he throws his eyes to- 
wards her; 7 then, ſoothed with her beau - 
teous appearance, ſets down the light to go 
and kiſs her. Vpon this Deſdemoma wakes ; 
and they continue in diſcourſe till he ſtifles 
her.— Dr. Warburton, fays, the meaning is, 
« I will put out the light, and chen proceed 
to the execution of my But the 
expreſſion of putting out the abt, 1, bringing 
to mind the effects er the Alen of the 
licht of life, he breaks ſhort, and Ts 

him 


rather — 8 49 
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vr; rpm ants: 
himſelf about.the effects of this Nie or 


e introduced petition, 0 
pref den be Slots Wk ich db Ex 
pr 


W as much. as why. ut hald 
e on 0 naturall 


thall. here cloſe | Account 1 5 
celebrated Play i in 90. Ne have be 
more attentive to throw into one vita 
obſeryations and explanations of ſo 
moſt reſpectab hPa apt on, Rr bow kelpe 
on ſeveral important Paſſages in this 
dy, than to add much of our own ; 955 
were we found it n * their got 
having been notic ga thers, The en- 
tertainment of the Public, being, always, 
the principal object of our attention, we 
we can never accompliſh, this de- 
ſign better, than by taking a review. 0 
opinions of ethers. to corroborate gur o. 
5 IE Aut method bids the Faire 
| Jab igence jan entert 
ment; N Ne t gl fore it is, that we thin! ie 
no degradation of aur merit, * e the 
opinion of others. 
With reſpe& to the R eproſen of this 
Play, at Couent- Garden heatre, OY, can be 
ſaid in fayour of re The length of periods 
24 extravagance of paſſion in the C rater 
of Othello, is ill ſgited o Mr. Reis accuſtomed 
negligence, which, ye ate ſorry to obſerve, 
renders him inattentive to conception as well 
as execution. MF, Barty once filled the Au- 
thor's intention. in. diuis Character, to the high- 
eſt wiſh of Criticiſm. Y 78 oy of his 
voice was admixabl ed to te ſuch a 
tale 8 as D Eeferide 2 l figure anſwered 


the 
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the Character; and he not only appealed to 
the bęarts of the Audience, but Wore the paſ- 
fon with nature and grace. Mr; Benſ/ley is 
heavy and laborious in Jago, and, at the ſame 
time, greatly deficient in deſign; but, it is 
4 Charatter ſo complicated, and difficult to 
execute, that we 'do not wonder he does not 
exceed in it.. Brabantio requires a better Per- 
former than Mr. Gardner ; but this Character 
has been generally conſigned to inferior 
Players; which, though trifling, deſerves more 
Ae Caſſio and Roderi go, have no com- 
plaint againſt Meſſrs. Clarke and Dyer, who do 
them juſtice'—The Duke, by Mr. Morris—— 
tolerable.— Montane, Mr. Lewes—tolerable. 
| Lodovice, by Mr. Owwenſon — intolerable. The 
gentle De/d+mma does not require any very 
great abilities in an Kru and — 
e is not improperly given to Miſs Mi- 
le, Emilia Joes not . a better repre- 
ſentative than Mrs. Green, — This Play being 
3 for the Benefit of the Wefminſier 
ew: lying-in-Hoſpital, a Prologue ſuitable to 
the occaftion written oy Mr. Samuel Boy/+, 


©0920000000000000000008 


- Dzvny-Lans TrraTRE, December 23. 
0 000 0 202 T; 
77) } © "ng 
To which was added, 
THOMAS any SALLY. 
| See Page 271. 
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Covent-GarDan TusArRE. Dec. 23. 
The B E GG AR*?'s OP E R A. 
7 See Page 1. 9 
To which was added, 
MAN AN W I F E: 
A Comedy, by Mr. Colman. 


THE circumſtance of the late Jubilee at 
Stratford-upon-Awvon, in honour of Shake- 


ſpear, furniſhed the hint of this Piece. —' 


The Story 1s extremely fimple, and feems 
only calculated to give the Public an Idea of 


that famous feſtival. The Author has in- 


terwoven a Love-plot, which, at firſt was 
abſolutely neceſſary, in order to introduce 
the exhibitions at Stratford, The Piece is 
not devoid of merit, nor can any thing very 
particular be ſaid in its praiſe, The Cha- 
racter of Kitchen, is indeed, well drawn, 
ſtrongly marked, and may be ſaid to be 
original, except, that the hint is taken from 
the Connoiſſeur, a Paper written ſome years 
ſince, if not ſolely by Mr. Colman, intirely, 
under his direction. The Tea-table conver- 
ſation between Mr. and Mrs Cro/5, is no bad 
icture of the comforts of matrimony ; and 
in the Character of Marcourt, we have the 
Fop of the preſent time, ſo univerſally in- 
ſignificant, under the title of Maccaroni The 
Scene 1s laid at Stratford upon-Auon, and the 
principal Characters are elmirably 
ed in the Repreſentation, 


Dur- 


ſupport- 
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Dxvay Lang THeaTRE, Dec, 26. 
The COMMITTEE; 
"4 3 IH & © ITE. 

FAITHFUL IRISH MAN: 
A Comedy, by Sir Robert Howard: 
"PHE Deſign of this Piece was to. expoſe 

the Round- Head Party, and their proceed- 
ings, to public Cenſure; and, being written 
ſoon after the Reftoration, it very probably 
produced the effect intended; but, now, 
that every ſpark of. party fire, as to that part 
of the Engliſb Hiſtory, is abſolutely extinct, 
we think, this Play unworthy notice; for, 
it is poorly written, and, therefore, has very 
little pretenſions to maintain a footing on the 
Stage, at this period. Indeed, we confels, 
there is much drollery in the Character of the 
tri/ſhman, and the Author has given a ſtrong 
icture of abſurd Fanaticiſm and indecent 
ride, in the Characters of Mr. and Mrs.Day, 
and Abel, which, at preſent, are the whole 
ſupport of the Piece; but as few ſuch Cha- 
racers, if any exiſt in theſe days, we can- 
not think the Managers intitled to any 
praiſe, for ſuffering ſuch a Piece to remain 
on their liſt. Though, indeed, we find, 
by woeful experience, that they think any 
Tra will go down, provided it is coupled 
with a Jubilze, an Iuſtallation, or an abſurd 
Bantam © --- | MO 
Moſt of the Characters in this Piece are 
well performed here; particularly-thoſe of 


the ri/bmen, Mr. and Mrs. Day, and Abel. 


Mr. Moody is the beſt Teague we ever remem- 
ber to have ſeen, and probebly, the beſt the 
_ * Stage 
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Stage ever produced; at leaſt, he ſtands far 
before any other % . Mr. Baddeley 
and Mrs. 2 afford much ſatisfaction 
in Mr. and Mrs. Day, and Mr. W. Palmer 
ſupports the Part of Abel very pleafingly, 
and with great propriety ; and, it is ; * 
juſt to ſay, that the other Characters are ſup- 
ported with an equal degree of merit. | 
To which was added, | 

The WITCHES; or a TRIP to NAPLES 
A Pantomime Entertainment. i 
THIS in one of thoſe Mammneries, in which 
the Carpenters, Painters and Taylors, belong- 
ing to the Theatre, are the principal projec- 
tors; who torture their dull brains to furniſh 
out a molt contemptible ſpecies of entertain- 
ment, for the indulgence of folly, without 
the leaſt ſhadow of inſtruction, to the cor- 
ruption of weak minds, and the diſgrace 
of the Exgliſh Stage. This what - ſnall-we⸗ 
call- it. — made its. firſt Appearance ſome 

ears fince, under the title of 

ut was now revived wih Alterations, and 
the Addition of two new Scenes, Viz. two 
Views of Mount Veſuvius; the firſt of which, 
repreſents that Nulcano burning at a diſtance, 


and ts reflected by the water in the Bay of 


Naples. The ſecond, is a nearer Land-View 
of the Mount, and repreſents the manner 
in which the Lava is thrown out whenever 
an eruption happens; the torrents 'of the 


Lava, like a river of liquid fire, falling into 


a caſcade from a rock, As far as the Car- 
penters 'and Painters, are cqncerned, theſe 


additional Scenes ſeem to be well m FR 


The Witches ; 
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but whether the reſemblance is exaQ, we 
cannot pretend to ſay ; though, we ſuppoſe 
it is. Be this as it may, we cannot help 
thinking, the terrific ideas theſe Scenes na- 
turally raiſe in the mind, muſt defeat every 
intention of giving pleaſure, and, conſe- 
quently afford leſs ſatisfaction to curioſity 
than a written Account of that Vulcano, or 
any deſcriptive drawing of it. | 
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 CovenTt-GarDen THEATRE, Dec. 26, 
Fre N. 
See Page 148. 
To which was added, 
MOTHER S HIPT ON. 
See Page 83. 
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Davay-LaxE TnEATRE, Dec. 27. 
TWELFTH NIGHT. 
See Page 276. 

To which was added, 

The WI T CH E 8. 
©008000089000008000899000099 
Covinrt-Gannen TRIATRE, December 27. 

„The B RO T H ER S. 
2 See Page 103. | 
. | To which was added, 
MOTHER SHIPTON. 
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Davxy-laneg Turarie, Dec, 28. 
TIMON or ATHENS. 
See Page 250. 
To which was added, 


Thee W Il T C HE 8. 
See Page 32). 
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. Covent-GarDen Tazarar, Dec. 28. 
The B EGG AR“ OPERA. 
See Page 1. 
To which was added, 


MOTHER S HIP TON. an 
See Page 83, "1 
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b Daun Larn TaraTRE, Dec. 0. 
The COUNTRY GIRL: 
A Comedy, altered from Wycherley, 


"THs Play made its firſt Appearance in 
the year 1766, at Drury-Lane Theatre, 
and is only an Alteration of Wyeherley's 
Comedy of The Country . the hint of 
which was taken from Moliere's Ecole des 
Femmes, or The School for Wives. The ori- 
ginal Play as left by Hycherle, is equal to 
moſt of the Pieces of his time, for Character, 
Incident, and-eaſy Dialogue ; and he ſeems 
to have a ſtrong reſemblance in his manner 
to two ve ined French Writers, | viz. 
NY ad — who undoubtedly, ſtand, 
foremoſt 


. 
_— 
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foremoſt among the French Comic Poets, 
Nor do we think it any way leſſens the merit 
of Wycherley, that he was beholden to Molzere 
for the hint of this Play ; for, if it will not 
be allowed, that the Ergli/k Poet has excel- 
led the French one, we will venture to pro- 
nounce him his equal, with reſpe& to this 
Ptece. After ſaying thus much, how greatly 
is it to be lamented, that this Author wrote 
in the licentious age of Charles the Second, 
and, conſequently was obliged to ſubſcribe 
to the temper of the time ? Or,' that ſterling 
Wit, high Character, and nervous Language 
ſhould not be found ſufficient to ſupport a 
Play upon the Stage, without indelicacy and 
immorality ?—This Play had been long 
thrown afide, and very juſtly, on account of 
its vicious tendency, but was revived as 
above-mentioned, under the direction of 
Mr. Garrick, to whom the alterations have 
been aſcribed, and we believe very juſtly, 
The Editor of this Piece informs us, in a 
printed Advertiſement, prefixed to it, that 
there ſeems indeed an abſolute neceſſity 
for reforming many Plays of our moſt emi- 
nent Writers; for no kind of wit ought to 
be received as an excuſe for immorality: nay 
it becomes ſtill more dangerous in propor- 
ton as it is more witty.” After this, will not 
our Readers be ſurprized to be informed, 
that though many obſcene Paſſages in the 
original Play are omitted, this chaſte, reform- 
ing Gentleman has ventured to retain many 
others We know what reply, will be made 
to this charge. Had the Gentleman ex- 
punged the whole, he knew it would not 
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anſwer his avaricious views. Without 4 
little ſeat, the Piece would have been too 


inſipid for the-Bucks of the Town, who would 


have baniſhed it from the Stage, unleſs the 
vacancies could have been ſupplied with ſome- 
thing more important than the dull Genius 
of the Editor ever hit upon.—In another 
part of the Advertiſement we are informed, 
that “without ſuch a reformation our Eng- 
4% Comedies muſt be reduced to a very 
{mall numbet.“ This infinuates that the 
greater part of onr Enghfo Comedies are 
immoral. The falſity. of this aſſertion ia 
too notorious to be controverted. But, ad- 
mitting this to be the caſe, why don't this 
Gentleman give encouragement to the Dra- 
matic Writers of this age? It is not impoſ- 


fible, nor even impraba 


to write good | Plays, could they be aſſured. 
of meeting with proper encouragement. --- 
But thi®will-not anſwer the vain and avari- 
cious views of the acting Manager at this 
Theatre; who cannot be content with being 
acknowledged the beſt Actor in the King- 
dom, but he muſt acquire fame as an Au- 
thor alſo, 1 1 „ * Ty y . 

When the Piece was firſt revived, in the. 
_ 1766, the Manager was conſcious that 

had expoſed himſelf to the cenſure of the 
judicious; and, therefore, endeavoured - to 
apologize for himſelf, by aſſuring the Pub- 
lic that the deſire of ſhowing Miſs Reynolda 


to advantage was the i, motive for attempt- 


ing an Alteration of Wycherley's Country 
Wift-—- This M Reynolds, was a raw, in- 
bie experienced 


| le, but in this Age 
of learning, Men.of genius wight be induced | 


— —— — — 
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experienced girl, deſtitute of every quali- 
fication eſſential to the forming a g Ac- 
treſs. - But the ſtale Artifice of a rew Title 
to the Play, and a zew Actreſs to perform 


the principal Character, was thought a ſuf- 
ficient allurement to bring a few good 


houſes, at a ſmall expence; as the Manager 


undertook to alter the Play, and Mi waz 


to have but a ſmall ſalary till ſhe could gain 


the favor of the Public, through this impor- 
tant ſtroke of friendſhip from the Manager. 
The Play, however, met with no very great 
ſucceſs, notwithſtanding the many artful at- 
tempts to force it on the Town; and, the 
young Lady never roſe to any importance. 


Wo are told, that * near half the Play is 


new written.“ 19311 


ginal Characters are endeavoured to be diſ- 
guiſed under new Names, but are fo plun- 
dered of their Original Merit, as ſcarcely to 
be. known. Mrs. Pixchwife is unmarried, 
and only under the guardianſhip of Pinch- 
#wife, once her huſband, by the name of 
Peggy; but, we venture to declare, that 
ſhe is robbed of a great part of that ſimpli- 
city which rendered her fo reſpeQable in the 
Original. Some of the Characters are re- 
jected, but none of thoſe retained height- 
ened in the leaſt. In ſhort, as it now ſtands, 


many of the Scenes are inſufferably tedious 
and inſipid, and the whole apparently _ 


uſed 


PR. 
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fuſed and inſignificant. . What praiſe it 


might receive in its Original State from the 


Wits of the laſt age, we know not, but, in 
its altered ſtate, we cannot wiſh to ſee it 


often, nor can we, as its Moral is ſtill very 


vague, and its tendency ſtill vicious, recom- 
mend the peruſal of it. . 
It is well ſupported in the Repreſentation, 
take the whole in the groſs, without exa- 
mining too minutely into particulars. Mrs. 
Abington's Performance in the Character of 
the Country Girl, was truly ſpirited and cha- 
racter{ſti6; and it 5s but juſt ro obſerve, that 
in this Part ſhe ſtands far before any compe- 
titor. Mrs, Abington is a favourite Actreſs, 
and ſhe merits the applauſe ſhe conſtantly 
receives, and this, no doubt, induced the 
Managers to exhibit her in boy's cloaths, for 
the amuſement of the youth in this great Me- 
tropolis in the Chriſtmas holidays. 
To which was added, 
The W I T C'H E S. 
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Covxxr-GaRDEN THEATRE, Dec. 30. 


NG LL EAR A 
- 4 Tragedy, altered from Shake/pear, 
bj eG rt Mp. Clan. 
WE muſt refer our Readers to our former 

1 e ee e 20%, which, we 
fatter ourſelyes, will afford c5nfiderable en- 


tertainment, -as the Play 15 there, examined 
with great care and attention, and' many of 
its beauties pointed out, on which account 
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we have onl to obſerve here,. that Mr, Cal. 


man has made Teveral very judicious. altera. 
tions, at the ſame time, Big think his 
having reſtored the original Hiſtreſſed Ca- 
taſtrophe, is a circumſtance not greatly in 
favour of humanity or delicacy of feeling, 
ſince it is now, rather too ſhocking to be 
Borne ; and the rejecting the Epiſode of the 
loves of Edgar and Cordelia, fo happily con- 
eeĩved by Tate, has, beyond all doubt, greatly 
weakened the Piece, both in the peruſal and 
repreſentation ; However, with reſpect to 


this particular, we only ſpeak from our own 


feelings, being aware, that though we dif. 
ſent from the judgment of Mr. Colman, it is 
equally probable, that others may ſubſcribe 
to it. | | 
With reſpect to the Repreſentation, Mr. 
Ro/5 appears to be very unequal to the tak 
of ſupporting the Character of Lear, agree- 
able to the Poet's intention; at the ſame 
time, that this Gentleman appears, in ma 
Scenes, to be unequal to himſelf; on which 
account, we cannot avoid remarking, that 
his Performance in Lear, greatly ſinks the 
importance of the Piece, and deſtroys part 
of the effect of one of our moſt capital 
Drama's ; which, when properly repre- 


ſented makes a powerful appeal to the paſ- 
| eſſed 


ſions. But it muſt be con , that. Mr. 
Garrick's unrivalled excellence in the Cha- 
racter of Lear, will undoubtedly fink any 
other Performer very low in the compari- 
ſon. Mr. Smith's Performance in the Part of 
Edgar is deſerving of much commendation, 
Mr. Hull's ſenſi ily, and that great atten · 
| tion 
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ton he always Pays to the 2 of his Au- 
thor, renders him able in the 


: ” ” | reſ] e 
Character of Glaſter. Nr. enſley never ap- 
peared to greater advantage in any. Charac- 
ter than he does in that of Edmund in this 
Play, his conceptions being juſt, his ex- 
refſion is conſequently perfectly adequate. 


W 


e never deſire to ſee the amiable Kent, 
better fupported than by Mr. Clarke, who 
enters into the true ſpirit of the Poet's inten. 
tion. We hope to ſee Mefirs. Oabenſon and 
Cu/>ion, brought to condign puniſhment for 
the barbarous murder of any and the Gentle- 
men · ßer; — the Female Characters are tole- 
rably well ſupported by Mrs. Vincent, Miſs 
Pearce, and Miſs Miller. 


| To which was added, 
MOTHER SHIPTON. 
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Daunxv-LAx E THEATRE, December 31. 


The W O N D E R: 

| A Comedy, by Mrs. Gentlivre. . 
PHI is one of the beſt of Mrs. Centlivre's 
Pieces, for beſides, that the Plot is 
pleaſingly intricate, the Conduct and Cata- 
ſtrophe is managed with conſiderable inge- 
nutty, and the Language is more chaſte and 
correct than in any of her other Comic 
Pieces. To Which we may add, that moſt 
of the Nr | ape jolt drawn, and 
finiſhed with a conſiderable degree of judge- 
ment; which proves her to have been per- 
fectly acquainted with life, and thoroughly 
3 . intimate 
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intimate with the minds and manners of 
mankind. The circumſtances, however, of 
1/abella's concealment, the fidelity of Vio. 
ante, and the interelting perplexities ariſing 
therefrom, are evidently taken from Lord 
Di by's Elvira.” The Scene is laid at Liſbon, 
* — it was firſt performed in the year 1714 ; 
but it is now played as it was revived ſome 
years fince by Mr. Garrick, who made ſome 
conſiderable Alterations, by which the Piece 
is greatly improved; and his inimitable 
Performance in the 1782 Den Felix, throws 
ſuch a luſtre upon the Repreſentation as 
juſtly entitles it to the applauſe it conſlantly 
cerves. whenever it is performed, If we 
except the Characters of Don Pedro, Frede- 
rick, Gibby, and I/abella, the others are ad- 
mirably r in the Repreſentation. 
Mr. Tehnfton's Performance in the Part of 
Gibby, is ſo contemptible, as to raiſe critical 
indignation; and we are ſurpriſed at the 
Manager's inattention, or partiality to this 
Gentleman, to ſuffer a Character ſo very 
highly drawn, to be ſo wretchedly repre- 
ſented. orig on th rg N 
To which was added, ' 
The MAYOR of GARRATT. 
©90000 205000 I00S0300D0S0 
CovenT-GarpEeN THEATRE, Dec. 31. 
I 'To'which was added. 
MOTHER SHIP TON. 
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The End of the FixsT Vor unt. 
N. 


